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INTRODUCTION. 



Henrik Ibsen was in his thiity-seventb or tliiity-d||:t>tli jtaa 
when be wrote Pter Gynt, published in Copenhagen in itffi,- 
He had left Norway in the spring of 1864, having by that time 
produced his historical and legendary tragedies in prose, and 
his fascinating, if somewhat juvenile^ Lavis Comt^j wiitteu in 
rhymed decasyllabics. Proceeding to Rome, he there for, 
more precisely, at Ariccia, under the Alban Mount) wrote the 
satiric tragedy. Brand, which at once made him fiunous 
throughout Scandinavia. SramtwM publbhed in 1866^ while 
the poet, who bad now wandered stUl further southward, to 
Ischia and Sorrento, was writing Pe*r Gynt. The prodacdon 
of two such poems within the space of two consecutive yean is 
surely nnique in the history of letters. It is unique, at any 
nte, in Ibsen's record, for he is, as a rale, an extremely 
deliberate worker. 

Unlike Brand, which is entirely of the poet's own invention. 
Peer Gynt bas its roots in Norwegian Folk-lore. In the in- 
valuable collections of popular tales made by P. C AibjSmsen 
and Jørgen Hoe,* we find the geims of several scenes and 

> ittnk* Felkttvtniyr, itmUd*vtdP, C AiijSrmtn tgJSrgtnUtå^ 
Ouisliuua, 1842 ; second (enltTEe<l) ed., ChiistiaiuA, 1853 ; third ed., 
1SG6; fomth, i863; fifth, 1E74. Many of thcM tmuUted by Sir 
George Webbe Dasent, Ptftitar TaUtfrsm IÅ4 tltru, Edlnbtugfa, 1859 ; 
KOond ed. (enluged), tune pUce ukd dote. See alio Taltt fitm tM* 
Fj^, a tttttid itritt tf Ta/ti fnrn lÅé Utru t/P, C. JiiJSmum, by 
G. W. Dtsent, London, 1874. Also XtnA* Huldrt-Sva^r tg 
FtUui^n, by P. C Aibjonuen, Chriitisni*, 1848 and 1859 ; third ed., 
Christiania, 1 87& AiaaNtrtlU F«iJu-tgSuidrt-Svtntyr,i OihalfMd 
P. dr. Jitffnum, Copenhagen, 1879, tiantlatcd ondcr the title et 
Smndlk4 YmbUg.XtjlLU Boekitad, London. 1S81. 
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^ Introduction. 

's^dents. The very name "Peer Gynt" is suggested by 
*^^bj5msen*s '' Reindeer-hunting in the RondS Hills;"^ and in the 
group of tales occurs the adventure of Gudbrand Glesné 
the Gendin-Edge, which Peer Gynt works up so unblushingly 
Act I.y Sc I. The text of both these tales will be found in 
e Appendix, and the reader will recognise how very slight are 
e hints which set the poetfs imagination to work. The 
counter with the Saeter-Girls (Act 11., Sc. 3), and the struggle 
the Boyg (Act IL, Sc 7), are foreshadowed in Asbjdmsen, 
the concluding remark of Anders Ulvsvolden evidently 
^^ggfested to Ibsen the idea of incarnating Fantasy in Peei 
^ynty as in Brand he had given us incarnate WilL But the 
^eer Gynt of the drama has really nothing in common with the 
Teer Gynt of the story, and the rest of the characters are not 
^ven remotely suggested. Many scattered traits and allusions, 
however, are borrowed from other legends in the same store- 
house of grotesque and nuurvellous imaginings. Thus the story 
of the devil in the nutshell (Act I., Sc 3) appears in Asbj5msen 
under the title of ''The Boy and the DeviL" The appearance 
of the Green-Gad One with her Ugly Brat, who offers Peer 
Gynt a goblet of beer (Act III., Sc 3), is obviously suggested 
by an mcident in "Berthe Tuppenhaug's Stories."' Old 
Berthe,^ too^ supplies the idea of correcting Peer Gynt's eye* 
sight according to the standard of the hill-trolls (Act IL, Sc 6), 
as well as the germ of the fantastic yam-ball episode in the 
last Act (Sc 6). The castle, " East of the Sun and West of the 
Moon" (Act III., Sc 4), gives its title to one of Asbj5msen's 
stcmes,* which may be read in English in Mr. Andrew Lang's 
Bliu Fairy Book; and "Soria Moria Castle" is the title of 
another legend.* Herr Passarge (in his Henrik Ibsen^ Leipzig, 
1883) goes so far as to trace the idea of Peer Gynt's shrinking 

* Nortkå ffuUrt'Evetityr og Følkisagn^ Christiania, 1848, p. 47. 
See also Copenhagen edition, 1879, p* 154. 

* Nørtk» FoVu^g Huldrt'EviHtjfr^ Copenhagen, 1879, p. 44. 
» Rid., p. 134. 

* Ikid.^ pp. 130^ 139. * Ibid,^ p. 243. 

* Not included in the Copenhagen 1879 edition. See edition, 
Oiriiriinii, 1866, p. 115. 
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from the casting-ladle, even though hell be the alternative 
(Act v., So 7, etc), to Asbjomscn's story of "The Smith whom 
(hey dared not let into Hell;"' but the circumstances are so 
diflerent, and Ibsen's idea is such an inseparable part of the 
ethical scheme of the drama, that we can scarcely take it to 
have been suggested by this (or any other) individual story. 
Al the same time there is no doubt that "Folk-Lore of Peer 
Cynt" might form the subject of a much more extended study 
than our space or our knowledge admits of. The whole atmo- 
sphere of the first three acts and of the fifth is that of the 
Norwegian " Folk and Fairy Tales," A careful study of 
Asbjomsen and Moe would probably reveal many direct 
sug'gestions besides those above enumerated. It must be 
remembered, too, that in the early sixties Ibsen was com- 
missioned by the Norwegian Government to visit Romsdal 
aud Sdndmcirc for the purpose of collecting folk-songs and 
legends, so that he must have come in direct personal contact 
with the mythopteic faculty of the peasantry in it» very strong- 
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oeptkm of its symbolic scheme. At a second reading, with 

tte aid of soch side-lights as we can here afibrd him, he will 

probably find many of the obscurities vanish. But he must 

not seek in Pur Gyni for a clear, consistent, cut-and-dried 

allegory, with a place for everything and everything in its place. 

It is not aa allegory, but a phantasmagory. Its chief fascina* 

tioo, to our thinking (apart firom its aforesaid charm as a mere 

fomaaceX lies in the multiplicity of meaning which may be read 

into it The poet, no doubt, had his own more or less distinct 

aad definable purpose in every scene, and this purpose it is 

intei c sting to decipher. But Pur Gyni takes its place, as we 

liold, on the summits of literature, precisely because it means 

so mach more than the poet consciously intended. Is not this 

one of the characteristics of the masterpiece, that every one can 

read la it his own secret? In the material world (though 

s Nature is very innocent of symbolic intention) each of us finds 

for himself the symbols that have relevance and value for him ; 

and so it b with the poems which are instinct with true vitality. 

The conscious and deliberate meanings of Peer Gynt fall 

onder three heads. First we have "allgemein-menschlich" 

satire and symbolism, bearing upon human nature in general, 

irrespective of race or nationality. Next we have satire upon 

. Norwegian human nature in particular, upon the religious and 
political life of Norway as a nation. Lastly, we find a certain 
amnber of local and ephemeral references — what, in the slang 
of oor stage, are called " topical allusions." The English reader 
would scarcely thank us if we attempted to identify and 
chiddate all the sub-intentions of this third order. It will be 
caoogh if we point out some of the most obvious as they occur. 
In order to provide the reader with a clue to the complex 
meanings of Peer Gynt^ on its higher lines or planes of signifi- 
cance, we cannot do better than quote some paragraphs from 

'^the admirable summary of the drama given by Mr. P. H. 
Wicksteed m his Four Lectures on Henrik Ibsen} Mr. 
Wicksteed is in such perfect sympathy with Ibsen in the stage 
of his development marked by Brand and Peer Gynt^ that he 

* Loodon : Sonoenschein, 1892. 
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has understood these poems, to our thinking, U least as well as 
any other comcnenlator, whether Germaii or Scandinavian. He 
writes as follows ; — 

" In Brand the heio ii an embodied protest against the povertjr o( I ^ 
ipirit and half'heirtedneu that Ibsen rebelled ogainst in his coantlT- I 
men. In rter Cyiit ihe hero i« hinuetf the emlxSiment of that spirit. ( 
In Brand Ihe Tundamental antithesis, upon which, ts its central ihcmc, 
the drama is comtructed, a the contrast between the spirit of com- 
promise on (he one band, and the motto 'everything or nothing' on 
the other. And Peer G)^t ii Ihe very incarnation of ■ compromising 
dread of decisive commiiial to any one course. In Brand the problem 
of self. realisation and the relation of the individual to his lurroundingi 
is obscurely struggling for recognition, and in I'ttr Gytit it become! the 
formal iheme upon which all the fantastic vsriation) of the drama are 
built up. In both playt alike Ihe problems of heredity and the influence 
of caily luiroundingi are more (han touched upon; and both alike 
culminate in the doctrine that the only redeeming power on earlh oi in / 
heaven is the power of love. ' 

" Peer Gynt, as already slated, stands for the Norwegian people, much 
as they are sketched m Brand, though with more brighlneis of 
colourinj. Hence his perpetual ■ hedging ' and delerminalio 
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fwing, self*poisedv roaod the great centcal light Bat what if a poor 
de^ can never puxsle oat what on earth God did mean when he made 
him? Whf» then» he mast fu/ it. Bat how often yoar 'feeling' 
misiei fire 1 Ay 1 there yoa have it The deril has no staancher ally 
V ibMJiWMirfpenepii^l [Act V.» Sc. 9.] 

** But, after all, yoa may generally find oat what God meant yoa for 
if yoo will fiice fiicts. It is eaisy to find a refuge firom facts in lies, in 
self-deception, and in self-safiidency. It is easy to take credit to yoar- 
•elf for what circumstances have done for you, and lay upon circum- 
stances what yoa owe to yourselfl It is easy to think you are realising 

I yourself by refusing to become a * pack-horse for the weal and woe (3 
odiers' [Act IV., Sc. i], keeping altematiYcs open and never closing 

^a door behind you, or burning vour ships, and so always remaining the 
master of the situation and self-possessed. If you choose to do these 
easy things you may always 'get round ' your difficulties [Act II., Sc. 
71 out yoa will never get through them. You will remain master of 

' the situation indeed, but the situation will become poorer and narrower 
every day. If yon never commit yourself, you never express yourself 

*and yoor self becomes less and less significant and decisive. Odcu* 
lating selfishness is the annihilation of selfl** 

The significance of the drama m relation to the poet's 
countrymen is well indicated by Herr Jaeger in his valuable 
biographical study.' 

''The contest/'* he says, « did not end with Brand, The foUowing 

year Ibaen stepped forward once more, armed with a new dramatic 

^ poem. Pur Gynt stands in the closest connection with Brand. If 

I Brand is the antithesis of the typical Norwegian, Peer Gynt is the 

' man himself; the former represents what the Norwegian nation lacks, 

i the latter what it is. Already in Brand's sketch of the Norwegian 

people we have the outlines of Peer Gynt's portrait In the following 

venes, fer instance, we find all the essential traiu :— > 

*Oo but around in this oar land, 
and auestioa «very man you meet, 
youll find each one has learnt to oe 
a UttU bil of everything. 

In all he's but a litUe 'bit; 

his faults, his merits, go not far ; 

a fraction he in great and small, 

a firactioD, both in ill and good ; 

and, what's the wont, the fraction's parts, 

each of them mordeis all the rest' 



ik /bM, 1828-1888. £i lM$rmri LhthilUdå. Copenhaisen. 
1888. I— k«^ 

* That is, the satiric war which the poet was waging. 
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" Peer Gynl, Ibra, a the nation thrawa into relief is > single typical 
Bgatc ; all Ihc defecK which Ibtco saw ia his rclloW'Counirymen are to 
be found in him ; he is half-heanedness, want of character, egoism 
petsonified. . . . At the tame time. Par Cynt could nc»er have 
been the complete and living work it a had the poet adhered strictly 
and cidniively to the conception of hit hero u a national type. In 
this case, too, he bccan by conceiving an abstraction, and ended bj 
pourtraying a living, individual character, 

" Peer Gynl U not ihe Norseman in general, but the Norseman oTx 
a particular epoch, to wit, the end of the romantic period. Attacks on / 
the ouiwoiks of (omanticbm arc ta be found even in Srami— the J 
sheriff's enthusiasm for the age of King Bele, for example. In Feer ■' 
Gynt the blow is aimed it (he very heart of the lyslem. Similar types 
from the transition period belvreen romanticism and our modem world 
are to be found in several other lileralurei. In TurgenielT't Jiudin, 
for example, and in 5pielha|;en's /ViiJ;!(mi'tVc^ AWunn . . , we Bnd 
personar^es who have this in common with Peer Gynt, that they arc \ 
visionaries, incapable of playing their part in the life of reality. Ibsen, | 
however, has gone his own way ; while the others went to Ihe cultured 
classes for their typical figures, he has taken hit from tmonc the people. 
Peer Cynt isnol, like the others, a product of the romanticism of culture, 
but of ihe national, popular romanticism, on which the cultured variety 
" Thus not only the name. Peer Gynt, but various details of 




xii Introduction. 

and thote he has only dreamt of, but mixes them all up in one hotch* 

potch. [Aa IL, Sc. 4.] 
{ ** Whenever he is confronted by the earnest things of real life he 
' has reconrM to the plan his mother has taught him ; he takes refuge in 
iiwtastic world, to 



1 



" ' foi^t what's awry and crooked, 
and all that is sharp and sore.' 



*^^He invariably ' goes roundabout ' — never straight throuch. Not even 

by his mother's death-bed [Act IIL, Sc. 4] will he look the truth in the 

face, but spirits her and himself away from it in a tissue of inventions. 

I J WhiU a diflerence between Brand's bard but honest behaviour towards 

! ( his dying mother, and the pitiful fantasy-mongering with which Peer 

« Gynt lies his mother awav from life. There can be no dojbt that 

Ibsen conceived Ase's death-scene as a contrast and a parallel to the 

\ death of Brand's mother. 

**Tlie double existence which Peer Gynt thus leads necessarily 

develops in hu character the half-heartedness of the true romanticist ; 

^t develops cowardice and impotence, egoism and bungling; it opens 

v^an impassable gulf between desire and action, between willing a thing 

and carrying it oat ; its motto is the characteristic^ — 

/ *• * Kj, think of it — wuh it åmnt-^wiU it to boot,— 

^ Bat 1(9 it— I No, that's past my understanding.'— [Act IIL, Sc 1.] 

'* All that Peer Gynt does is only half done ; he rubs out with one 

/ hand^ what he has done with the other, and accordingly he is and 

. \ remains characterless and effaced, and must end in the casting-ladle 

/ [Act v., Sc 7], like everyone who has made of himself, not a personality, 

( but only an egoist, the caricature of a personality— who has not ' been 

'himsell,' but nas only been 'to himself— enough ' [Act IL, .Sc 61 

In reading /Vir Gyni one is reminded involuntarily of H. C Orsted^s 

maxim : * Forget thyself, but never lose thy self.' It is in Peer Gynt's 

nature that he should completely reverse this maxim in practice; he 

loses his self, though he has never forgotten himself. 

**Thus the 6gure, which was originally conceived as a national type, 
underwent a tnmsformation into a personage typical of a special period, 
the latest phase of which Ibsen himself had lived through, and with 
which, in produdcg Brand and Petr Gynt^ he finally and decisively 
fatokc 

'' Directly satirical sallies are obviously much rarer in Par Gyni 
than in BrmtuU The first three acts contain only one instance, a hit at 
%r :.- (iimiyiiiisai Iq ^ patriotic maxim of the Old Man of the 

*' ''The cow rives cskes and the bulloek mead ; 
ask not if its tasts bs sour or sweet; 
the main matter is, and you mustn't forget it, 
It'saU of it homa-hrawid.'-{Aet IL, 8c «.] 
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"A similar satirical passage addressed specially to the ' Milstroeven*^ 
is introduced into the scene in the mad-house at Cairo [Act IV., Sc Ij], 
where Huhu deplores the extinction of the language of the orang- 
outangs. The characters of the two other madmen, who are hroofht 
forward in this scene, are satiric references to conditions then existing | 
in the north. The Fellah with the royal mummy on his back it^ I 
like Trumpeterstråle— a cut at the Swedes, the mummy being Charles / 
\ the Twelfth. Like the Fellah, it is implied, the Swedes are extremely i 

]^ proud of their ' Hero-king,' and yet during the Dano-German war 

* they showed not the smallest sign of having anything in common with 

' him, unless it were that they, like him, ' kept still and comi>letely 

{. dead.' In the delusion of the minister Hussein, who imagines himself ( 

.^ a pen, there is a general reference to the futile address- and note- / 

\ mongering which went on in Norwegian-Swedish officialdom dnriag the \ 

i Dano-German war, and a more special one to an eminent Swediili ) 

J statesman, who, during the war, had been extremely proud of his 

I official notes, and had imagined that by means of than he might 

exercise a decisive influence on the course of events. 

"General political and psychological considerations, however, and 
not special and occasional satiric objects, were those which mainly 
influenced the poet during the production of Par Gyni ; and aooofd* 
inglyt in drawing in the hero a transition-figure characteristic of oor 
century, he created a type, which has relevance far beyond the limiti 
whether of Norway or of Scandinavia." 

Readers who desire further assistance in solving the riddles 
of Peer Gynt will find an elaborate, not to say laboriouSy com- 
mentary on the poem in Passarge's Henrik Ibsen: tin Beitrag 
sur neusien GtsclUchtå der norwegischen NtUionaJ^litåratur 
(Leipzig, 1 883). Passarge quotes largely from Valfrid Vasenins's 
Henrik Ibsen: ett Skaldtportrdtt (Stockholm^ 1882), which may 
also be consulted, not without profit, by those who read Swedish. 
Both Passarge and Vasenius, however, attempt to compress the 

' " Mllstræver " may be translated ** language reformer." It was the 
name given to a part^ which desired to suMtitute a language com* 
pounded from the vanous local dialects, for the Norwegian of the 
fxwrgeoisie and of literature, which they called Danish, and declared to 
be practically a foreign tongue to the peasants and the lower classes 
generally. The peasants, diev argued (like Huhu's orang-outangs), 
lived and died ** uninterpreted." The movement attained no little 
force in the sixties and seventies, and a considerable literature sprang 
up in the so-called *' m&l," the work of such men as Ivar Asen, A. O. 
Vinje, and Kristofer Janson. Some of the dialect poems which the 
movement produced, more especiallv those of Ivar Asen, are higU|y 
esteemed even by the opponents of ttie " Målstrw.** 
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XIV Introduction. 

poem into a mould of scholastic psychology and ethics which 
. it bursts on every hand. The phrase ^ondoyant et divers '' 
might have been invented to characterise Peer Gynt, A more 
profitable commentary, both from the literary-historical and the 
philosophic point of view, will be found in Auguste Ehrhard's 
Henrik Ibsen et le Theatre Contemporain (Paris, 1S92), probably 
the most thorough-going and competent piece of Ibsen 
criddsm which has yet appeared M. Ehrhard (in a pas- 
sage suggested by Henrik Jæger^s essay on ^Synnave 
Solbakken and iu Period" in his Norske Forfattere) 
tries to show that Ibsen deliberately intended Peer 
Gynt as a satiric counterblast to Bjdmson's first and most 
characteristic peasant-novel In this, to our thinking, he goes 
too far. Synnove Solbakken is no doubt a typical production of 
the period of national romanticism, against which (as we have 
seen above) Pur Gynt marks the reaction. But the ana- 
logies <m which M. Ehrhard founds his theory that Peer and 
Solveig are designed as counterparts to Thorbj6m and Synn6ve 
seem to us fortuitous where they are not purely fanciful Again, 
the French critic accepts with too great facility Herr Georg 

I^'Brandes's very inadequate interpretation of the Boyg^ as 
representing ^ Akkordens Ånd," the spirit of compromise, and 
' his criticism of the yam-ball scene (Act V., Sc 6.) as an utter- 

* Deeming it unnecessary to troable the English reader with niceties 
of prooondatioo, we have represented the *' Boig " of the original by 

V the more easily pronoundble " Boyg." The root-idea seems to be that 
of bending, of sinaonsness ; compare Norwegian hSU^ German biej^^ 
to bend. The Gennan translator, both in the folk-tale and in the 
drama, renders ''Boigen** by ''der Kmmme." So far as we are 
aware, the name occurs in no other folk-tale save that of Peer Gynt. 
It is not generic, but denotes an individual troll-monster. We may 
pretty safely conjecture that the idea of this vague, shapeless, ubiquitous, 
inevitable, invulnerable Thing was what chiefly fikscinated the poet's 
imagination in the legend of Peer Gynt There are no doubt many 
possible sub-intentions in the Boyg as presented by Ibsen, and we may, 
if we please, understand it as the Spirit of Compromise among other 
tUttgSi But the key to its primary significance is unquestionably to be 

V fMmd in Act IV.. Sfr IS. 
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ance of personal self-reproach on Ibsen's part. Peer Gynt being 
" too miserable a creature " ever to have experienced such an 
emotion. Herr Brandes is justly esteemed one of the roost 
competent of living critics, but his treatment of Peer Gj'nt' 
is decidedly perfunctory. Yet again, the reader must judge for 
himself how much weight to attach to M. Ehrhard's suggestion 
that Ibsen had Goethe's faust distinctly present to his mind 
in conceiving Pur Gynt. To our thinking, the analogies on 
v.-hlch he dwells are, as in the case of Synnove Soliaittn, either 
fanciful or fortuitous. The redemption of the hero through a [ 
woman's love is the only real point of similarity; and this we J 
take to be a mere commonplace of romanticism, which Ibsen, 1 
though he satirised it, had by no means finally outgrown when ! 
he wrote Ptcr Cynt. Peer's return to Solveig is (in the original) 1 
a passage of the most poignant lyric beauty, but it is surely a 
shirking, not a solution, of the ethical problem. It would be 
impassible to the Ibsen of to-day, who knows (none better) that 
: his brother's soul, or pay his brother's^ 
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Act, for example, twenty-five out of the forty lines end in double 
rhymes, and there are three sets of three lines ending in the 
same double rhyme.^ The tintinnabulation of these double 
rhymes, then, gives to most of the scenes a metrical character 
which it might puzzle Mr. Swinburne himself to reproduce in 
English. Moreover, the ordinary objections to rhymed transla« 
tions seemed to apply with exceptional force in the case of Petr 
Cynt. The characteristic quality of its style is its vernacular 
ease and simplicity. It would have been heart-breaking work 
(apart from its extreme difficulty) to substitute for this racy 
terseness the conventional graces of English poetic diction, 
padding here and perverting there^ From such a task even a 
master of rhymes and metres might well have shrunk, as from a 
''labor improbus" in a double sense; and we were the less 
tempted to essay it as we knew ourselves no masters either of 
metre or rhyme. To a prose translation, on the other hand, the 
objections seemed even greater. It is possible to give in prose 
some faint adumbration of epic dignity and even of lyric loveli- 
ness ; but we had here no epic, no lyric, to deal with ; not even 
a poetic drama, like Tasso or Hemani^ based on a single 
rhetorical convention. We found (though the statement may at 
first seem paradoxical) that the same vernacular simplicity of 
style which forbade a translation in rhyme, militated no less 
strongly against a translation in prose. The characteristic 
quality of the poet's achievement lay precisely in his having 
given to the most easy and natural dialogue (natural in expres- 
sion, however fantastic in idea) new beauty, aptitude, and 
elevation by the aid of rhythm and rhyme. Entirely to 

* Brott— og brott igjen ot binder—- 
Djxvden stl i alt soon minder—— 
Djxvelen stA i alle kvinder— > 

Udeh en. Hvem er den ene 
Fort! Til Oier din I Kjære, 
. Ti 1 Du kan umuligt me n e 

Godt 1 så le da hvem lom vinder 
DjsTelen st& i alt som minder— 
DJævelen sti i alle kvinder— — 
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eliminate these graces of form was to reduce the poem to prose 
indeed. It seemed little better than casting a silver statue into 
the crucible and asking the world to divine from the ingot some- 
thing of the sculptor's power. A prose translation, in short, 
could not but strip Fantasy of its pinions, rob Satire of its 
barbs. We put the matter to the test ; for one of us made a 
complete translation in prose, with some vague intention of 
publishing it along with the original text — the Norwegian on one 
page, the English on the next. It was found, however, that the 
expense of such a publication would be prohibitive ; and we 
rejected at once all idea of publishing the English alone, our 
own dissatisfaaion with it being reinforced by Hcniik Ibsen's 
express declaration that he would rather let Peer (^/n/ remain 
untranslated than sec it rendered in prose. But, as there is no 
copyright between England and the Scandinavian kingdoms, tt 
was not in Ibsen's power to lay upon others the injunction 
which to us was absolutely binding. We knew that, in one 
form or another, the poem was certain ere long to be translated ; 
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Terskm is designed to facilitate, not to supersede, the study of 
the original, for all who would really master a poem which we, 
its translators, are the first to declare essentially untranslatable. 
But, apart from our desire to provide a " crib " to Peer Gyni^ 
we felt that, in taking the liberty of suppressing the rhymes, we 
abjured our right to any other liberty whatsoever. A rhymed 
paraphrase of a great poem may have a beauty of its own ; 
an unrhymed version must be no paraphrase but a faithful 
transcript, else "the ripple of laughing rhyme" has been 
sacrificed in vain. Our fundamental principle, then, has been 
to represent the original line for line; and to this principle we 
have adhered with the utmost fidelity. There are probably not 
fifty cases in the whole poem in which a word has been 
transferred from one line to another, and then only some 
pronoun or auxiliary verb. It is needless to say that in adhering 
to this principle we have often had to resist temptation. Many 
cases presented themselves in which greater clearness, grace, 
and vigour might easily have been attained by transferring a 
word or phrase from this line to that, or even altering the 
sequence of a whole group of lines. In no case have we yielded 
to such temptation, feeling that, our rule once relaxed, we 
should insensibly but inevitably lapse into mere paraphrase. 
Temptation beset us with especial force in the less vital 
passages of the poem. The first scene of the fourth Act, for 
example, is written in a spirit of reckless whimsicality, not to 
say sheer burlesque, and the style becomes in places decidedly 
flacdd. In these places it would have been easy to give our 
rendering some approach to grace and point by disregarding 
inversions and other defects of expression, justified in the 
original by the wit and spirit of the rhymes, but of course 
deprived in our transcript of any such excuse. Here, as else- 
where^ we were proof against temptation ; it is for our readers 
to decide whether our constancy was heroic or pedantic 

It would be folly to pretend either that we have reproduced 
every word of the original, or that we have avoided all 
necessity for ^ padding." The chief drawback of our line-for- 
line principle is that it has debarred us from eking out the 
deficiency of one line with the superfluity of the next We 
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trast, however, that few essential ideas, or even words, of the 
original will be found quite unaccounted-for ; while with regard 
to padding, to ehevilU, we have tried, where we found it 
absolutely forced upon us, to use only such mechanical parts of 
speech as introduced no new idea into the context Only in 
[he rarest cases have we made use of an epithet not supplied us 
in the original. For example, we have had no scruple (on 
occasion) in saying "very true" or "true indeed" where Ibsen 
said only "true"; we may sometimes, but not often, have 
said "milk-white" or "sky-blue" where he said only "white" or 
"blue"; we have never (to the best of our bclieQ made a horse 
"while" or a rose "red" when its colour was undetermined in 
tiie original. We have found by experiment that the fact of 
writing in measure has frequently enabled us to keep much 
closer to the original than would have been possible in prose. 
This is not in reality so strange as it may at Rrst sight appear. 
A prose translation of verse can avoid paraphrase only at the 
cost of grotesque inelegance ; whereas in rendering metre into 
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Hfor 1^1 1 Nej, skdlde | dn set | en slfgl 
Sk6lted ned | paa sk6en | og det bTl- 1 de sprede I 
Og su b61dt I hun i m6- | derens skj^« | tefligt 
og bdLr I en silme- | bog sv^ i | et kbbde. 

Nifctteme | t6nge og | digene | t6mme 
\dx mig det | bi&d at | nu fik jeg | k6inme. 
Det blér som | livet var | slukknet der- 1 nede ; 
jeg kénde ik- | ke hjerte- | fyldt lé el- | ler grafede ) 
jeg Tidste ik- 1 ke.tr^ggt hvad | sind du | iatte ; 
jeg Tidste I kun trfggt brad | jeg sk61de | og miatte. 

We have not attempted to reproduce each line of this measure 
accurately, foot for foot, holding it enough to observe the law 
of the four accents. On the average, probably, our lines will be 
found somewhat longer than those of the original, for we have 
throughout been conscious of a tendency to increase the 
proportion of three-syllable to two-syllable feet Where the 
four-accent rule is obviously departed from, it will generally be 
found to be in obedience to the original ; for Ibsen now and 
then (but very rarely) introduces a line or couplet of three or 
of five accents. 

Of the eight scenes in which this measure is not employed, 
three— Act I. Sc i, Act II. Sc i, and Act IV. Sc 7— are in a 
perfectly regular trochaic measure of four accents, the lines 
containing seven or eight syllables, according as the rhymes 
are single or double. For example : 

F^t saa I render | dd till- 1 Qelds 
mianeds- | vis i | trivle | iannen, 
f6r at I véjde | rén paa | fiannen, 
kdmmer | bjém med | reven | pels, 
i&den | b^rse, | 6den | vildt ;— 
og till- 1 sliit med | iabne | ^ne 
miner | di at | fia mig | Inldt 
ind de | vabste | skitter- 1 l^e 

In dealing with this measure, we have not thought it necessary 
to follow the precise arrangement of the original in the altema- 
ti<m of seven and eight syllable lines. In other words, we 
have sometimes represented a seven-syllable line by one of eight 
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syllables, an eight-syllable line by one of seven. In the short 

accurately the length of the corresponding line in the originaL 

The fourth scene of Act 11. is written in lines of three 
accents, consisting for the most part of trochees, dactyls, and 
amphibracbs. For example : 

Fliigt OTer 1 G^ndin ] eggen. ' 

D(Et og for- 1 bindet | Usii 1 

6ppoTeT 1 Inillcite [ T^gen 

med brideo ! -og dnlkkeo | et dftpi 

ligel«/|hfeoE|gWntef, . 1 

tr^l af 1 trdid og | sligt, 

l^el med | giloe j jjniet t— 

Wgnogforlbdndelldigtl 

The last scene of the third Act— Ase's death -scene— is 
written in lines of three accents with alternate double and 
single rhymes, the normal lines consisting of three amphi- 
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Finally, the sixth scene of Act V. consists mainly of eight- 
line lyrical stanzas, with two accents in each line, Peer Gynt's 
interspersed remarks being in trochaic verses, like those of 
Act I.y S& I. In such intercalated passages, so to speak, as the 
rhapsodies of Huhu and the Fellah in Act IV., Sc. 13, and the 
Pastor's speech at the grave in Act V., Sc 3, we have accurately 
reproduced the measures of the original The Pastor's speech 
is the only passage in the whole poem which is couched in 
iambic pentameters. 

In dealing with idioms and proverbial expressions, our 
practice has not been very consistent We have sometimes, 
where they seemed peculiarly racy and expressive, translated 
them liteially ; in other cases we have had recourse to the 
nearest English equivalent, even where the metaphor employed 
is quite different In the latter instances we have usually given 
the literal rendering of the phrase in a footnote. 

W. A. 

a A. 
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CHARACTERS. 

AsB,^ a peasant's widow. 

PcBR Gynt,' her son. 

Two Old Wombn with corn-sacks. Aslak, a smith. Wbddino« 

GuBSTS. A Master-Cook, A Fiddlbr» etc 
A Man and Wifb, newcomers to the district 
SoLVBXO and Littlb Hblga, their daughtera. 
Thb Farmbr at Hbgstad. 
Ingrid, his daughter. 
TttB Bridbgroom and His Parbnts. 
Thrbb Sætbr-Girls. A Grbbn-clad Woman. 
Tub Old Man of thb Dovrb. 
A Troll-Courtibr. Sbvrral Othbrs. Troll«Maxdbns and 

Troll-Urchins. A Couplb op Witchbs. Brownibs» 

NixiBS, Gnombs, etc. 
An Ugly Brat. A Voicb in thb Darknbss. Bxrd-Crxbs. 
Kari» a cottar's wife. 
Master Cotton, Monsieur Ballon» Herren von Ebbrkopp and 

TrumpbtbrstrAlb, gentlemen on their travels. A Thibp and 

A Rbcbivbr. 
Anitra, daughter of a Bedouin chieC 
Arabs, Fbmalb Slavbs» Dancing-Girls, etc. 
Thb Mbmnon-Statub (sbging). Thb Sphinx at Gizbh (mafa 

Profbssor BBGRirvBNFBLDT, Dr. phiL, director of the madhouse at 
Cairo. 

Hohi?» a language-reformer from the coast of Malahar. HussBlN» 
an eastern Minister. A Fbllah, with a royal mummy. 

Sbybral Madmbn, with their Kbbpbrs. 

A NoRWBOXAN Skipper and His Crbw. A Strange Passenger. 

A Pastor. A Funeral- Party. A Parish-Oppicbr. A Button- 
Moulder. A Lean Person. 

(The action, which opens in the beginning of the present century, 
and ends towards our own days, takes place partly in Gudbrandsdale, 
and on tlse mountains around it, partly on the coast of Morocco,» 
ia the descci of Sahara, in a madhouse at Cairo, at sea, etc.) 
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Ase. 

See, you dare not I 
It's a lie from first to last 

PEER 

{.stoppini). 
It is true— each blessed word ! 

ASE 

{confronting him). 

Don't you blush before your mother ? 

First you skulk among the mountains 

monthlong in the busiest season, 

stalking reindeer in the snows ; 

home you come then, torn and tattered» 

gun amissing, likewise game ; — 

and at last, with open eyes, 

think to get me to believe 

aU the wildest huntersMiesl — 

Well, where did you find the buck, then ? 

PEER. 

West near Gendin.^ 

Ass 

(laughing scornfully). 

Ahl Indeed 1 

PEER. 

Keen the blast towards me swept ; 
hidden by an alder-dump, 
be was scraping in the snow-crust 
after lichen 

* rrooounoe Yindnn. 



SclJ 



in 

Doabtlest^ ja\ 



Brealhlcttij I stood and listened, 
i^ezid the crunching of bit hoofj 
-.iw the l/ranchc» erf one antler. 
Softl]' tbea imon^ I'le boulder* 
I ctept forward on my bdlf . 
Crouched JQ the moraine 1 peered up;- 
such a buck, w iteek and fiu, 
yoo, I'm nirc, hare ne'er set eye* oa 




4 Peer Gynt. [Act I 

• • 

Ass 
(ifwoiuntariiy). 
Jesus save us 1 

PEER. 

Have you ever 
chanced to see the Gcndin-Edge? 
Nigh on four miles long it stretches 
sharp before you like a scythe. 
Down o'er glaciers, landslips, scaurs, 
down the toppling grey moraines, 
you can see, both right and left, 
straight into the tarns that slumber, 
black and sluggish, more than seven 
hnndied fathoms deep below you. 

Right along the Edge we two 
dove our passage through the air. 

Never rode I such a colt I 
Straight before us as we rushed 
'twas as though there glittered suns. 
Brown-backed eagles that were sailing 
in the wide and dizzy void 
half-way 'twixt us and the tarns, 
dropped behind, like motes in air. 

Ice-floes on the shores broke crashing, 
but no murmur reached my ears. 
Only sprites of dizziness^ sprang, 
dancinf^ round ; — they sang, they swung, 
circie>wise^ past sight and hearing 1 

Ass 

(diny). - 
Oh, God save me 1 

* This \m the poet's own explanation of thb difRcnlt patsaj^e. 
'^HvifTlens vætter,** he writes, is equivalent to **S?imiDelhiedens 
Inder"— ^t spirits of diisiness or vertigo. 



Sc i.] 



Alt at once, 

I at .1 desperate, break-neclc spot, 

jsc 3 great cock-ptarmigan, 

flapping, cackiing, terrified, 

I from the crack where he lay hidden 

I at the buck's feet on the Edge. 

Then the buck shied half around, 
I leapt sky-high, and down we plunged 
] both of us into the depths I 

(ASE tofters, and catches at ihi trunk e/ a 
PEER GVNT continues:) 
Mouniain walls behind us, black, 
ind below a void unfathomed I 

1 banks o 
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in a moment clashed together, 
scattering foam-flecks all around. 

There we lay then, floating, plashinj^*- 
But at last we made our way 
somehow to the northern shore; 
bucki he swam, I dung behind him :— 
I tan homewards^— 

ASB. 

But the buck, dear? 



He's there still, for aught I know ; — 

{SiMps hisfingtri^ turns on his heei^ and adds .*} 
catch him, and you're welcome to him 1 

ASB. 

And your neck you haven't broken ? 
Haven't broken both your thighs? 
and your backbone, too^ is whole? 
Oh, dear Lord — ^what thanks, what praise, 
should be thine who helped my boy 1 
There's a rent, though, in your breeches ; 
but it*s scarce worth talking of 
when one'thinks what dreadful things 

might have come of such a leap P 

(Stops suddenly^ looks at him open-mouthed and 

wide-eyed; cannot find words for some time^ 

but at last bursts out:) 

Oh, you devil's story-teller, 
Cross of Christ, how you can lie 1 
All this screed you foist upon me^ 
I remember now, I knew it 



mmmmmmmtmmmmmmmmmm^mmmmmmmmm ■ i if- 



Sc 1] Peek 

wben I «ru x g>rl of twextty. 
Gudbraad Glane> it befeU, 
never yoo, you 



MeuwdL 
Such a thing can happen twice. 

Ase 

(fxasperaitd). 
Ycs, a lic, turned topsy-turry, 
can be prinked and tiiuelled out, 
decked in plumage nev and fine, 
till none knows its lean old carcass. 
That is just «hat you've been doing, 
vamping up things, .>ild and grand. 
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PEER. 

Darling, pretty little mother, 
yoa are right in every word ;*- 
don't be cross, be happy 

ASE. 

Silence I 
Could I, if I would, be happy, 
with a pig like you for son ? 
Think how bitter I must find it, 
I, a poor defenceless widow, 
ever to be put to shame 1 

( Weeping again,) 
How much have we now remaining 
from your grandsire's days of glory ? 
Where are now the sacks ^ of coin 
left behind by Rasmus Gynt ? 
Ah, your father lent them wings,— 
lavished them abroad like sand, 
buying land in every parish, 
driving round in gilded chariots. 
Where is all the wealth he wasted 
at the famous winter-banquet, 
when each guest sent glass and bottle 
shivering 'gainst the wall behind him 7 

PEER. 

Whereas the snow of yester-year? 

Silence^ boy, before your mother I 
See the farmhouse 1 Every second 
window-pane is stopped with clouts. 

>UUfiUy, «•bntlieb.'* 



m^mm^^/^^^^ti^^^mm 



I Sc. L] Peer Gynt. 

Hedges, fencei, 2II are down, 
I bcasu ex[>oscd to wind and weatheri 
fields aad ineadowt lying fallow, 

every mootb a aew disuaiot 

PEEK. 

I Come DOW, stop this old-wife's talk I 
Many a time bas luck seemed drooping, 
and sprung up as high as ever! 

ASE. 

I Salt-strewn is the soil it grew frota 
Lord, but you're a rare one, you,— 
just as pert and jaunty still, 
just as bold as when the Pastor, 
newly come from Copenhagen, 
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Ahy you're big and strong enough, 
you should be a staff and pillar 
for your mother's frail old age»— 
you should keep the farm-work going, 
guard the remnants of your gear ;-^ 

{Crying again.) 

oh, God help me, small's the profit 
you have b^ to me, you scamp 1 
Lounging by the hearth at home, 
grubbing in the charcoal embers ; 
or, round all the country, frightening 
girls away from merry-makings- 
shaming me in all directions, 
fighting with the worst rapscallions 



PEER 

{turning away from lur). 
Let me be. 

ASB 

{following him). 

Can you deny 
that you were the foremost brawler 
in the mighty battle royal 
fought the other day at Lunde, 
when you raged like mongrels mad ? 
Who was it but you that broke 
BUcksmith Aslak's arm for him, — 
or at any rate that wrenched one 
of his fingen out of joint? 

peer: 
Who has filled you with such prate? 



W 
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Sc L] Peer Gynt, 

Ase 

Cotlu Kari heaid the yells I 

PEER 

(ruiåiu,^ hit tliow). 
Maybe, but 'twas I that howled. 

ASE. 

You? 

PEER. 

Yes, mother, — /got beaten. 
Ass. 
What d'yoa say? 
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What if he be ne'er so limber, 
need you therefore be a weakling ? 

PEER. 

Though I hammer or am hammeredt— 
still we must have lamentations. 

(Laughing.) 

Cheer up^ mother— 

ASE. 

What ? You're lying 
now again ? 

PEER. 

Yes, just this once. 
Come now, wipe your tears away ; — 

(punching his left hand.) 

see^ — with this same pair of tongs, 
thus I held the smith bent double, 
while my sledge-hammer right fist 

Abe. 

Oh, you brawler I You will bring me 
with your doings to the grave 1 

PEER. 

No, you're worth a better fate ; 
better twenty thousand times I 
Little, ugly, dear old mother, 
you may safely trust my word, — 
all the parish shall exalt you ; 
only wait till I have done 
•omething— something really grand t 



'•■iP^i"'** Ill.lillUI 
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ÅSE. 

{eonUmpiuausly). 



PEEB. 

Who knows what may berall one I 



Would you'd get so far in sense 
one day as to do the darning 
or youi breeches for yourself I 



PEER 



I will be a king, a kaiser I 
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bad you not been steeped for ever 
in your lies and trasb and moonsbine. 
Hegstad's girl was fond of you. 
Easily you could have won ber 
bad you wooed ber witb a will 

PEER. 

Could I ? 

ASB. 

The old man's too feeble 
not to give bis child her way. 
He is stiff-necked in a fashion ; 
but at last 'tis Ingrid rules ; 
and where sfu leads, step by step^ 
stumps the gaffer, grumbling, after. 

(Begins to ay again.) 

Ah, my Peer I — a golden girl — 
land entailed on her 1 Just tbink« 
had you set your mind upon it, 
you'd be now a bridegroom brave,— 
you that stand here grimed and tattered I 

PEER 

{Msklyy 
Come^ we'll go a-wooing, then I 

ASB. 

Where? 

PEER. 

At Hegsud 1 

As& 

Ah, poor boy; 
Hustad way is barred to wooers 1 
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Sei.] 
Howislhal? 



Peer Gynt. 

PEER. 



Ah, I must Eigh I 
Losi the moment, lost Ihe luck — 



Speak I 

JlSE 

While in the Wesler-hills 
you in air were riding reindeer, 
here Mads Moen's' won the girl I 




i6 



Peer Gynt. 



Ass. 



[ActL 



Fie now 1 Would you crown our miseries 
with a load of all men's scorn ? 

PBBR. 

Never fear; 'twill all go well 

(ShauHng and laughing at the tame titne.) 

Mother, jump I We'll spare the waggon ; 
'twould Uke time to fetch the mare up 

(Lifts her up in his arms). 



Put roe down 1 



Abb. 



PEER. 



No, in my arms 
I will bear you to the wedding 1 

( Heades out into the stream.) 

ASB. 

Help I The Lord have mercy on us 1 
Peer! We're drowning- 



for a braver death- 



PEER. 

I was bom 
Abb. 



Ay, true; 
sure enough youll hang at last ! 

(Tagging at his hair.) 
Oh, you brute I 



Sc. i.] Peer Gynt. 

PEER. 

Keep quiet now ; 
here the bottom's slippery-slimy. 



That's right, don't spare your tongue; 
that docs no one any harm. 
Now it's shelving up again 



Don't you drop me ! 
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Owl 

That's a misenUe bit I 



Put me down 1 



First to the weddings 
Be my spokesman. You're so defer ; 
talk to him, the old cormudgeon ; 
say Iliads Moen's good for nothini 



Put me down 1 



And tell him then 
what a rare bd is Peer Gynt 

Ass. 

Truly, you may swear to that I 
Fine's the character 111 give you. 
Through and through 111 show you up ; 
all about your deril's pranks 
I will tell them straight and plain——— 

PBEIU 

Will you? 

ASE 

{kicking with ragey 

I won't stay my tongue 
till the old man sets his dog 
at you, as you were a tramp 1 



VaW«tM>«w#*«i^Mw^PV«««w«*^OT«npii*iV 
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Hm; then I must go alone. 



Ay, but I'll come after you ! 

PEER. 

Mother dear, you haven't strength^— 

ASE. 

Strength? When I'm in such a rage, 
I could crush the rocks to powder 1 
Hul I'd make a meal of fliats I 
Put me dowQ I 
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Peich yoo on the mill-hoiise roof. 

(Bi fmis ker 9^ pm tki rgrf. kst^ scrtmms,) 

Lift me down 1 



Yes, if joull listen- 

ASB. 

RnbbishI 

PEER. 

Devest mother, pray- 

ASK 

(thrmmng a sod of grass at Urn). 
UA me down this moment, Peer 1 



If I dared, be sure I would 

{Coming nearer.) 

Now remember, sit quite still 
Do not sprawl and kick about ; 
do not tug and tear the shingles^ — 
dse 'twill be the worse for you; 
yoa might topple dowa 

ASB. 

You beast t 

PISR. 

Do not kick I 
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Peer Gvnt 

iSE. 

rd have joa blown, 
inloqpsoel^ 
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fitl 



B»hl 



Rjtther giTC your 



W9l|m? Eh? 



ro thnsh foa soundly, 
Mk«^ JeSlov ihoii|(h yoo bel 



>l(^ (Qi^*i»fe iIkiv mother dear I 
ftrttau; ni be back ere long. 

^A jwnr» ha tmms^ åøUs up his finder warningly^ 
OmM 9^^ dtoii\ hkk and spcmwll 



y^Nf >-4i;k>i h(^ «1^ nov he^ off; 
KtJ^JNjtiikrl Lar I Heil 
\\^» YM hMA :*--K^ he"^ striding 
^^^M^'v : (Simas.) Helpl rmdizzyl 

(r«0 OW WOMEM, «weft smtås øm tluirhacks^ €am€ 
émmdk/iMå^ikfmaL) 

^ h h luMwii hi «MM pMtt of KoTM/ that ««dungelings* (df. 
«Mlm M hi tht mmå of thm nkta aimy by the fiuries) can, by 
< tm Él I|^t4l^ bt Miét 10 if vmf «p tht chiMcy. 
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PUtST won AK. 

Christ, who^s ioeimiQg? 



It is II 

SBOOMD WOMAN. 

Aiel Wd^ yoo «r» exalted 1 



This woot be the end of it ;— 

soon, God help me^ FU be heavea-highl 

FUtST WOMAK. 

Bksi your passing 1 



Fetch a ladder ; 
I most be down 1 That devil Peer- 

8BC0MD WOMAN. 

Fleer 1 Your son? 



Now you can say 
yoo have seen how he behave& 

mtST WOMAN. 

Wcni bear witness. 



Only help me; 
stia^ht to Hegstad I will hasten 



SICOND WOMAN, 

Is he there? 



■ IW* !■ 



Peer Gynt. [Act L 



SCENE SECOKa 
{A åiUttå, €mMnd wUk tmsÅes mmd kemikar. Tki A^i- 

(peer GYifT owKT oUmf mjøoipotk^ im fukkfy t^ åø tit 
Ékiå£L. ti^åL. mmd iøékt &Mi åfoer tkå ttrtUk ^ iMuUn 
åAwk) 



Tbere it lies, HegsUd Sooq 111 have reached it 
(/V4r øm Iq^ øver tkt forna ; tkm k esitø hs.) 

Wonder if Ingrid's alone in the house now ? 

{Siada his iyts with kis hand, amd iøøks ømt) 

No; to the hna guests are swarming like gnats.— 
Hn^ to torn back now perhaps would be wisest 

(Draws back kis ieg.) 

Still they must titter behind your back» 

and wh^MT so that it bums right through you. 

{Iføois afow steps awayfoøm tksfosut^ and bepms 
ahuntfy plucking lioves) 

Ah, if Fd only a good strong dram now. 

Or if I could pass to and fro unseen. — 

Or were I unknown. — Something proper and strong 

were the best thing of all, for the laughter don't bite then. 

(Looks around suddenly as tkougk afraid; tken 
kides among tke kuskes. Some wedding-^ 
OVESrrspass fy^ going downwards towards tke 
farm) 

> «• ScBdingsiblk,'* Utenlly. «« folks with presenU." When the Nor. 
wcg^ petsaats ai« hidden to a weddin£*feast« they bring with them 
pnttats of oAtablci. 



Wffft^f^W^^^^Kt^mmHt^W^>*tm^rmt»"-mm^r^^^mmmmmm^,m.^-^m^- «—■ .. m m I I» ^ ■ . ^ *■> 



26 Peer Gynt. [Act L 

None of them glitters like him in the sunshine. — 

Down by the fence stand the people in dusterSi 
lifting their hats» and agape gazing upwards. 

Women are curtseying. All the world knows him» 
Kaiser Peer Gynt, and his thousands of henchmen. 

Sixpenny pieces and glittering shillings 
over the roadway he scatters like pebbles. 

Rich as a lord grows each man in the parish. 
High o'er the ocean Peer Gynt goes a-riding. 

Engelland's Prince on the seashore awaits him; 
there too await him all Engelland's maidens. 

Engelland's nobles and Engelland's Kaiser, 
see him come riding and rise from their banquet 

Ratsmg his crown, hear the Kaiser address him— - 

ASLAK THE SMITH 

(ié some other young men^ passifig along the road). 
Just look at Peer Gynt there^ the drunken swine——! 

PEER 

(starting half up\ 

THE SMITH 

{ieam^g against theftnå and grinning 
Up with you, Peer, my lad I 

PEER. 

What the devil ? The Smith! What do you want here ? 

THE SMITH 

(to the others). 
He hasn't gol over the LundMpree yet 



■i^^^^^^^'"*^'*'***'''liFW*^*l***IHWWPi»"¥**«"«»i«""W«''-**»«iP 



Sc. il] Peer Gynt. 3 

TEES 

You'd better be offl 

THI SMITH, 
lungwnft JO. 
But tdl tu, where have yon droi^ied from, man? 
YonVre been gooe nx weeks. Were 70a troU-taken^ eb? 



I have been doing ttnnge deedi, Ailak Smith I 

THlSlltTH 

{wMme f» tMt ttktn). 
Let Ul bear tbem, Peerl 



They are nought to you. 

TBI surm 

{a/Ur a pauu). 
You^e going to Hustad 7 

PEEK. 

Na 

THE SMITH. 

Time was 
tbey nid that the girl thete was fond of you. 

FEER. 

\ j You grimy crow 1 

TUB SMITH 
; i/ttiiing iaek a mU). 

; Keep your temper, Peerl 



28 Peer Gynt. [Act I 

Though Ingrid has jilted you» others are left ; — 
think — son of Jon Gynt ! Come on to the feast ; 
youll find there both lambkins and widows well on 



To hell 1 

THE SMITIL 

You will surely find one that will have you.— 
Good evening t I'll give your respects to the bride.— 

{THUy g9 off^ laugking and whispering^ 

PEER 

(iooks after them a while^ then mahes a defiant 
motion and turns half round). 

For my part, may Ingrid of Hegstad go many 
whoever she pleases. It's all one to me. 

{Loohs down at his clothes.) 

VLj breeches are torn. I am ragged and grim. — 
If only I had something new to put on now. 

(Stamps on the ground) 

If only I could, with a butcher-grip^ 
tear out the scorn firom their very vitals! 

{Loohs round suddenly,) 

What was thait Who was it that tittered behind there ? 

Hm, I certainly thought No no^ it was no one. — 

111 go home to mother. 

(Bepns to go upwards^ but stops again and listens 
towards Hegstad) 

They're playing a dance I 

(GaM€S and listens ; moves downwards step by step, 
his eyes glisten; he rubs his hands down his 
thighs.) 



^^^mtmmm^mtmmmmmm^*%m I'l V^ ■■ ■ — ■ ."ll. '^^ 



JO Peer Gynt. [Act L 

A MAN. 

Thanks to you, friend; but you fill up too quick. 

A LAD 

{ia thi noDLiRt «X hi flies past^ holding a girl iy 

the hand). 

To it now, Guttonn, and don't spare the fiddlestrings ! 

THE GIRL. 

Scnpe till it echoes out over the meadows 1 

OTHBR GIRLS 

{fiandimgin a ringraunda lad who is dandn^ 
That's a rare fling i 

A OIRL. 

He has legs that can lift him I 

THB LAD 

(dandng). 
Tlie roof here is high,^ and the walls wide asunder I 

THE BRIDEGROOM 

(4»miS whimpering up to his father, who is standing talhing 
with some other men, and twitches hisjachet). 

Father, she will not; she is so proud! 

HIS FATHER. 

What won't she do? 

THE BRIDEGROOM. 

She has locked herself in. 

^ To kick the laften it ooosidmd a great ictt in the HaUiog-daoce. 
Tht boy BcaDt that, in the open air, hit leapt are not limited even by 
the laftefi» 



m 



1 iii.] Peer Gvnt. 31 

HIS FATHKB. 

HI, you must manage to find ihe key. > 

THE BRIDEGROOM. 

|on'i know how. 

HIS FATHER. 

You're a nincompoop I 
{7)trns away to ihe others. The BRIDXOnOOU 
drifti across t/uyariL) 

A LAD 

(cOfMs/rom behind the house). 
lit a bit, girls t Things '11 soon be lively I 



ja Peer Gynt. [Act L 

PEER GYNT 

{iomes in heated and Juli of animation^ stops right 
in front of the groups and daps his hands). 

Which if the liyeliest girl of the lot of you 7 

A GIRL 

(as he approaches her\ 
lam not 



ANOTHER 

(similarfyy 



lam not 



A THIRD. 

No; nor I either. 

PEER 

(to a fourth). 
You come along, then, for want of a better. 

THE GIRU 

Haven't got time. 

PEER 

(to a fifth). 
Well then, you 1 

THE GIRL 

I'm for home. 

PEER. 

To-night ? are you utterly out of your senses ? ^ 

^ A marriage party among the peasants will often last letenl days. 



VHP 



le. iii-] 



Peer Gvnt. 

THE SMITH 



{afUr a moment, in a low veia), 
lee, Feer, she's taken a gicybeard for paitaer. 

PEER 

{turns sharply to an elderly man). 

Inhere are the unbespoke girls? 

THE MAN. 

Find them out 
{Goes away from Aim.) 
(PEER CVNT has suddenly become subdued, 
glances shyly and/urlively at the grottf. 



Be 
All 

"•roaches 



34 Peer Gynt. [Act i 

THE FIRST MAN. 

Aji the people from HedaL 

THE OTHER. 

Ah yes, so they are. 

PEER 

(plaees himself in the path of the neuhcomen^ points 
to SOLVEIG, and ashs f he father :) 

May I dance with your daughter? 

the father 
(futeffy). 

You may so ; but first 
we must go to the farm-house and greet the good people. 

{They ^0 in,) 

THE MASTER-COOK 

{io PEER GYNT| offering him drink\, 
Since you are hcre^ you'd best take a pull at the liquor. 

PEER 

(looking fixedly after the neuhcoiners). 

Thanks; I'm for dancing ; I am not athirst 

{The MASTER-cooK goes away from him. peer 
CYHT gases towards the house and laughs.) 
How fair 1 Did ever you see the like ? 
Looked down at her shoes and her snow-white apron— I 
And then she held on to her mother's skirt-folds^ 
and carried a psalm-book wrapped up in a kerchief—) 
I roust look at that girl. 

{Going into the house.) 



V. ^ 



ScLm] 



[ji lim ii'd'''- '-". ~" '-^— ) 

Are yoa off » no^ Peer, 



Tha fonfte bewliiig unin I 
(TkJki tåUtfUstkmåiirmtMrm km mad.) 

Let me pust 

THBLUk. 
I bdiere rou're alraid of the Smita 

rxuL 

lafnidt 

TBB L&Oi 

Yoa remember whu happened at Lunde? 
{7%^^ eg, Ut^khtgt to Uu doMciHg-gran.) 

SOLVEIG 

{in the doorway of tie house). 
Are you not the lad that «as wanting to dance ? 

PEER. 

Of courte it wai me ; don't you tcnow me again ? 

{Takes her hand) 
Come, then I 



36 Peer Gynt. [Act L 

SOLVBia 

We mustn't go fiur, mother said. 

PEER. 

ModiersaidI Mother said I Were you bom yesterday ?^ 

SOLVBia 

Now yodte laughing— —I 

PBBR. 

Why sure, yon are almost a child. 
Are yon grown up? 

SOLVEia 

I read with the pastor last spring.* 

PEER. 

Ten me your name^ lass, and then we'll talk easier. 

SOLVEia 

My name is Solveig. And what are you called? 



Peer Gynt 

SOLVEIG 

(witfidrawin^ her handj. 
Oh heaven 1 



Why, what is it now? 

1 Utenlly, «' latt year.** 

* *'To lead with the paftor," the pretinliiaiy to oonfirmatloo, it 
cvic&tlf Mcd as ly ao pym oni with " to be ooofirmed." 
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38 Peer Gynt. [Act i 

PEER. 

■ 

Na 

THE LAa 

Only a drain? 



PEER 

{lookiHg darkly at him). 



Got any 7 



THE LAD. 

Well, I won't say but I have. 
(Pulls out a pocket-flask and drinks. ) 
Ahl How it sdngi your throat 1— Well? 

PEER. 

Let me try it 
(Drinks.) 

ANOTHER LAIX 

Now you must try mine as well, you know. 

PEER. 

Not 

THE LAIX 

Oh, nonsense; now don't be a fool 
Take a pull, Peer 1 

PEER. 

Well then, give me a drop. 
(Drinks again.) 



'»■««• ,- 
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40 Peer Gynt. [Act L 

PEER. 

I can call ttp the devil 1 

A MAN. 

My grandam could do that before I was born I 

PEER. 

Liarl What /can do^ that no one else can. 
I one day conjured him into a nut 
It was wonn-bored, you seel 

SEVERAL 

(laughing). 

Ay, that's easily guessed I 

PEER. 

He cursed, and he wept, and he wanted to bribe me 
with all sorts of things 

ONE OP THE CROWD. 

But he had to go in? 

PEER. 

Of course. I stopped up the hole with a peg. 
Hd 1 If you'd heard him rumbling and grumbling 1 

A GIRL. 

OnlythinkI 



It was just like a humble*bee buzzing^ 

THE GIRL. 

Have yoo got him still in the nut? 






'^^^^^f^mmm 



Peer Gynt. 

OTHERS. 

About his best 



[ActL 



PEBR. 

Do yoo think I am makiog it up ? 

A MAN. 

Oh.no, 
that you're certainly not ; for I've heard the most on't 
from my grandfather^—— 

P£ER« 



Liar 1 It happened to me I 



THE MAN. 



Yes, like everything else. 



PEER 



{with aflin£). 

I can ride, I can, 
dean through the air, on the bravest of steeds I 
01^ many's the thing I can do, I tell you I 

i^Another roar of laughter^ 

ONE OF THE GROUP. 

Peer, ride through the air a bit 1 



MANY. 



PEER. 



Do^ dear Peer Gynt- 



Yoo may spare you the trouble of begging so hard. 
I will ride like a hurricane over you all 1 
Every man in the parish shall fall at my feet 1 

^ See Intfodactioo, (k vL 



SCSwSZ 
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.44 Peer Gynt. [ActL 

PE£R. 

The Invisible Hat, do you mean 7 Yes» I hare. 

{Turns away from Mnu SOLVEio crossit tJuyard^ 
iiading lUtU helga.) 

PEER 

(goes towards them ; Ms fact tights up), 

Sdveigl Oh, it is well yon bare come I 

{Takes hold of her wrist.) 
Now will I swing you round UaX and fine I 

SOLVEIO. 

Loose met 

PEER. 

Wherefore? 

SOLVEia 

You are so wild. 

PEER. 

The reindeer is wild, too, when summer is dawning. 
Come then, last; do not be wayward now i 

SOLVEIG 

ifoithdrawing her arm), 
'' Dare not 

PEER. 

Wherefore? 
/ 

SOLVEia 

No^ you've been drinking. 
{Jfotfes off with hxloa.) 





■ 
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iii.] Peer Gynt. 45 

PEEK. 

if I had but my knife-blade driven ' 
LD through the heart of them,— one and all I 

THE BRIDEGKOOU 

{nudgiag him with hu elio»). 
r, can't you help me to get at the bride? 

PEER 

{abstntiy). 

; bride? Where is ;A^; 

THE BRIDEGROOM. 

In the store-house. 




■ 



46 Peer Gynt. [Act i 

PEER. 

Yes 1 And IVe taken a drop as well ; 

but that was to spite you, because you had hurt me. 

Come then 1 

SOLVEia 

Even if I would now, I daren't 



Who are you frightened of 7 

SOLVEia 

Father, most 

PEER. 

Father? Ay, ay ; he is one of the quiet ones 1 
One of the godly, eh ? — Answer, come I 

SOLVEia 

What shall I say? 

PEER. 

Is your father a psalm-singer ? ^ 
And you and your mother as well, no doubt ? 
Come» will you speak ? 

SOLVEIG. 

Let me go in peace. 

PEER. 

Nol 

(In a low but sharp and threatening tone.) 

I can turn myself into a troll 1 
rn come to your bedside at midnight to-night 

> Uterally, •• A retder." 



««. ... 
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48 Peer Gynt. [Act L 

THE SMITH 

{fulling off his jacket^ 

No« we must fight it out here.^ 
Peer Gynt or I must be taught a lesson.* 

SOME YOICBS. 

Ay, kt them fight for it 1 

0THER& 

No^ only wrangle 1 

THE SMITH. 

Fists most decide ; for the case is past words. 

SOLVSIO'S FATHER. 

Control yourself manl 

HELGA. 

Will they beat himi mother ? 

A LAD. 

Let OS rather tease him with all his lies 1 

ANOTHER. 

Kick him oat of the company 1 

A THIRa 

Spit in his eyes 1 

A FOURTH 

{to the smith). ' 

You're not backing out» Smith ? 

> litcnny, *<Here ihall judgment be called for." 
* Utaally, ** Mutt be bent to tbe billftide," made to bite the doit-» 
tat aot ia the seoae of being lulled. 
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50 Peer Gynt. [Act i 

THE BRIDEGROOM 

{comes running up). 

Ob, God's death on the cross 1 
Come father, come mother, and 1 

HIS FATHER. 

What is the matter? 

THE BRIDEGROOM. 

Just flmcjr, Peer Gynt 1 

ASE 

{ureams}. 

Have they taken his life? 

THE BRIDEGROOM. 

Nob but Peer Gynt 1 Look, there on the hillside 1 

THE CROWD. 

With the bridel 

ASE 

{/e/s her stick sink}. 
Oh, the beast 1 

THE SMITH 

{as if ihunderstrucK). 

Where the slope rises sheerest 
h^s dambering upwards, by God, like a goat 1 

THE BRIDEGROOM 
{crying). 

He^s shouldered her, mother, as I might a pig I 






SX 



I 



Ok 
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52 Feer Gynt. [Act iL 



ACT SECOND, 

SCENE FIRST^ 

{A narrow paih^ high up in the mountains. Early 

inanting,) 
(PXBR GYNT iomes hastily and sullenly along the path. 

iMGRio^ still wearing some of her Mdal ornaments^ 

is tfjing té hold him task) 

PEBR. 

Get 70a from me I 

INGRID 

(weefiing). 

After thisi Peer? 
Whither? 

PSSIU 

Where you will for me# 

INGRID 

{wringing her hands). 
Oh, what falsehood t 

PERR. 

Useless railing. 
Each alone roust go his way. 



Ti— «-«. 



54 * Peer Gynt. [Act it 

PEER. 

And what terms have you to offer ? 

INGRID. 

Hegstad Farm, and more besides. 

PEER. 

Is your psalm-book m your kerchief? 
Where's the gold-mane on your shoulders ? 
Do you glance adown your apron ? 
Do you hold your mother's skirt-fold ? 
Speak! 

INGRID. 

Nokbut 

PEER. 

Went you to the Pastor^ 
this last spring-tide ? 

INGRia 

No^ but Peer 

PEER. 

Is there shyness in your glances ? 
When I bc^ can you deny? 

INGRID. 

Heafen I I think his wits are going 1 

PEER. 

Does your presence sanctify?* 
Speak! 

* See note on ptge 36. 

• •'Blirder Heie når en die ser ?" Utcrally, ««Does it become a holy 
dif (or holy-tide) whea ooe eeei you ?" 



\Scl] 



Peer Gvst. 

INGRIO. 



PEEK. 

\Vhat's all the rest thco ? 
{Going.) 

IKGttID 

(blocking }m way^ 



I Know you it will cost your neck 
I should you fail me ? 



PEEK, 

What do i tare? 



56 Peer Gynt. [Act iL 

INGRID 

Dearly shall yoa pay for this! 



Dearest payment ebeap 111 reckon. 

INGRIIX 

Is your purpose set ? 

PEER. 

Like flint 

INGRIIX 

Good I well see^ then, who's the winner I 

{Gees downwards.) 

PEER 

{siamds sUeni a moment^ then cries:) 

Devil take all recollections I 
Devil take the tribe of women 1 

INGRID 

• (imrming^ Aer kead^ and calling mockingly upwards:) 
AUbutMtf/ 



YeS| all but cm. 
(Tkijfgc their several ways.) 






S8 Peer Gynt. [Act ii. 

It's a terrible thing to look fate in the eyes ; 

and of course one is glad to be quit of one's cares^ 

and try all one can to keep thought far away. 

Some take to brandy, and others to lies; 

and we — ^why we took to fairy-tales 

of princes and trolls and of all sorts of beasts ; 

and of bride-rapes as well Ah, but who could have dreamt 

that Uiose devil's yams would have stuck in his head ? 

(In afresh access o/Urror.) 

Hn I What a scream I It's the nixie or droug I ^ 
Peerl Peer 1— Up there on that hillock 1 

{Ski rums to the tap of a little rise^ and looks out 
over tki tam. solvxig's father a#u/ mother 
come 9^.) 

Not a «go to be seenl 

THE FATHER 

inuietfy). 
It is worst for him I 

ASE 

{weeping). 
Oh| my Peerl Oh» my own lost lamb! 

THE FATHER 

{nods mildly). 
Yoa may well say lost 

ASE. 

Oh no, don't talk like that t 
He is to dever. There's no one like him. 

* A malevolent witer-monster. 



;c. il] 




Peer Gynt. 
the fath8h. 


•ou foolish 


woman 1 


ASE. 


joUsb 1 am 


Oh ay ; oh ay ; 
1, but the boy's all right 1 



THE FATHER 

(stUi toJUy and with mtld ejfa). 
\{\s heart is hardened, his soul is lost 

ASE 

(I'a /error). 
|lo, no, he can't be so bard, our Lord I 

THE FATHER- 



6o Peer Gynt. [Act iL 

ASE 

{shrieks). 
Ob, crots of Christ ! 

THE FATHER. 

In the hangman's hands, 
it may be hb heart would be turned to repentance. 

ASB 

{bewildered). 
Oh. youH soon talk me out of my senses I 
We must find him I 

THE FATHER. 

To rescue his souL 

ASB. 

And his body I 
If he's stuck in the swamps we must drag him out; 
if be^s taken by trollsv we must ring the bells for him. 

THE FATHER. 

Hm I— Herefs a shocp-path— 

ASE. 

The Lord will repay you 
yoor guidance and help I 

THE FATHER. 

It's a Christian's duty. 

ASE. 

Then the others» fie ! they are heathens all ; 
there wasn't one that would go with ui 

THE FATHUC. 

TImj knew him too well 



•■ - 
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AS2. 

He «as too good for tbem 1 
(Wrings A4r Aandt.) 
id to think— and to thinlc that his life is at suite 1 

THE FATHER. 

:rc are trades of a maa 

Asa 

Then it's here we murt McaiA 1 

THE FATHER. 

e'U scatter around on this side of our sæter.' 

(^t ami his wift jo on ahead.) 

SOLVEIG 



6a Peer Gynt. [Act ii 



SCENE THIRa 

(ZM9y truless hiights^ dou under the mountain moorlands ; 

peaks in the distante* The shadows are long; it is 

late in the day.) 
(peer GYNT comes running at full speedy and stops short 

on the hillside.) 



The parish is all at my heels in a pack ! 
Every man of them armed or with gun or with dub. 
Foremost I hear the old Hegstad-churl howling. — 
Now it's noised far and wide that Peer Gynt is abroad 1 
It is different, this, from a bout with a smith I 
This b life I Every limb grows as strong as a bear's. 

{Strikes out with his arms and leaps in the air.) 

To crush, overturn, stem the rush of the foss 1^ 
To strike 1 Wrench the fir-tree right up by the root 1 
This is life 1 This both hardens and lifts one high I 
To hdl then with all of the savourless lies 1 

THREE SÆTER GIRLS* 

(rusk across the hillside^ screaming and singing), 

TfondoftheVaUjeldl' Bård and Kåret 
ThA-pack I To^iight would you sleep in our arms 7 



To whom are you calling? 

> Set note, p. 29. 

' Set latfodnctioa, p. vL, and Ajipendix. 

* FraooBBOt Vmml^fyttd. 
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64 Peer Gynt. [Act IL 

THIRD GIRL. 

Mine put an end to our bastard brat 
Now his head's grinning aloft on a stake. 

ALL THREE. 

IVond of the VaUjdd 1 Bårdand Kåret 
Trdl-pack 1 To^iight would you sleep in our arms 7 

PEER 

{stands^ with a sudden Uap^ in the midst of them). 
Fm a three-headed troll, and the boy for three girls 1 

THE 'girls. 
Are yea sudk a lad, eh ? 

PEER. 

You shall judge for yourselves 1 

nasT girl. 
To the hut I To the hutl 

SECOND GIRI. 

We have mead I 

PEER. 

Let it flow I 

THIRD GIRL. 

No col shall stand empty this Saturday night 1 

SECOND GIRL 

(hissing him). 
He sparkles and glisters like white-heated iroa 

THIRD GIRL 

(doing iihewise). 
IJke a baby's eyes from the blackest tarn. 






SCEXK FOCITH. 



(■dtamg^ A J^JmA 1 



SKmaH. Såm^t 



(kxx Ctxt fKhn, xsrr t»£ iewSAPwi.} 



Tower owr towc &nses ' 
Hd, what i g'jtorlsg jKe ! 
Saai ! U*!!! joa SCtad ' I 
foitber aixl fuicha awa j ! 
H^ OQ the vane the cock stands 
lifting his wings for flight ; — 
bhic spreul the rifts and bloci, 
locked is the fen and baned. — 

'What aie those trunks and tree-foot^ 
that grow from the ridge's dcfts ? 
They an «airiors beron^ooted 1 
Now tbej, too^ are ftding away. 



66 Peer Gynt. [Act il 

A shimmering like rainbow-streamers 
goes shooting through eyes and brain. 
What is it, that far-off chiming? 
AVhat's weighing my eyebrows down ? 
Ho, how my forehead's throbbing—^ 

a tightening red-hot ring 1 

I cannot think who the devil 
has boimd it around my head I 

(Sinks down.) 

Flight o'er the Edge of Gendin— 
stuff and accursed lies I 
Up o'er the steepest hill-wall 
with the bride, — and a whole day drunk ; 
hunted by hawks and falcons, 
threatened by trolls and such, 
sporting with crazy wenches :— 
lies and accursed stuff I 

(Gaus long upwards^ 

Yonder sail two brown eagles. 
Southward the wild geese fly. 
And here I must splash and stumble 
ID quagmire and filth knee-deep I 

(Springs up.) 

I'll fly too I I will wash myself dean in 
the bath of the keenest winds I 
ni fly highl I will plunge myself fair in 
the glorious christening-font 1 
I will soar fiur over the sæter; 
I win ride myself pure of soul ; 
I will forth o'er the salt sea waters, 
and hifl^ over EngeUand's prince I 
Ajt guse as ye may, young maidens ; 



; TisrsiKix v 




1 -WIS IX ;i.M i Jt c=cag 



:ie St:x ct 2=s x 



?«AE^ aae*.g-; «^a: aod «c cue: 
Til lie ricfc Joe Gy=i gnes ibe hanqoel ; 
bim^ &x ibe ace oc' Gjot! 
W'^at'^ all this tx:s:> xad bnbbab? 
»'bT do tber sboc: lad bawl? 
Tte opOta is calling the son in ; — 
oi^ t^ DTOTOSt would dnnk my healtl^ 
In then, Peer Gjnt, to (be judgment; 
it rings forth in song uid shout : 
Ftter Cfnt, thou ut come of great things 
and gn«t things shall come of thee I 

{Lt^ forward, hit rmns his head agatntl a 
jiUts, tMd rtmaiiu ttrtlthtd on the ground.) 



■^»--^'- ■ - - •a^^mm. 
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SCENE FIFTH. 

(A hillside^ wooded with great soughing trees. Stars are 
gleaming through the leaves; birds are singing in the 
tree-tops,) 

(A GREEN-CLAD WOMAN is Crossing the hillside; peer 
GYKT follows her^ with all sorts o/lover-lihe antics,) 

THE GREEN-CLAD ONE 

(stiffs and turns round). 
Is it true? 

PEER 

{drawing his finger across his throat). 

As true as my name is Peer ; — 
as true as that you are a lovely woman I 
Will you have me? Youll see what a fine man I'll be ; 
yon shall neither tread the loom nor turn the spindle. 
You shall eat all you want, till you're ready to burst 
I never will drag you about by the hair 

THE GREEN-CLAD ONE. 

Nor beat me? 

PEER. 

No, can you think I would? 
We kingif sons never beat women and such. 

THE GREEN-CLAD ONE. 

You're a kin^fs son? 

PEER. 

Yes. 



A 
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THB GREEN-CLAD ONE. 

Have jrou other garments besides those rags ? 

PEER. 

Ho^ yoa should just see my Sunday clothes 1 

THE GREEN-CLAD ONE. 

My week-day gown is of gold and silk. 

PEER. 

It looks to me liker tow and straws. 

THE GREEN-CLAD ONE. 

Ay, there is om thing you must remember :— 
this is the Ronde-folk's use and wont : 
all our possessions have twofold form 
When yoa shall come to my father's hall, 
it well may chance that you're on the point 
of thinking you stand in a dismal moraine. 

PEER. 

Wdl now, with us it*s precisely the same. 
Osr gold will seem to you litter and trash I 
And yoall think, mayhap^ every glittering pane 
is noog^ but a bunch of old stockings and clouts. 

THE GRESN-CLAD ONE. 

^ BladL il seems whiter and ugly seems fair. 



Bq; it seems little^ and dirty seems deaa 



M l J ' 
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SCENE SIXTH. 

{Tki JP^u/ Jfaif of tfu King of the Daori-Trolls. A 
gnat assimUy of troll-courtiers, gnomes, and 

BROWNIES. THE OLD If AN OF THE DOVRÉ sitS On 

ihi tkrom^ crowntd^ and with his suptn in his hand. 
His CHILDREN and nearest relations are ranged 
am both sides, peer gynt stands before him. 
Violemi oommotian in the haii.) 

THE TROLL^OURTIERS. 

Slaj htm 1 a Chrisdaii-iDaii's son has deluded 
the Done-Kiog's loveliest maid 1 

A TROLL-IMP. 

VLkj I hack him on the fingers? 

another. 

Iday I tug him by the hair? 

A TROLL-MAIDEN. 

Hi^ be^ let me bite him in the haunches ! 

A TROLL-WITCH 

{uritA a ladle). 
Shan he be boOed into broth and bree? 

ANOTHER TROLL-WITCH 

(with a chopper). 
Shall he loast oo a spit or be browned in a stewpan? 



rs: oj A^r sf sEcamx. 
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PEER. 

Only call me king, and that's easy to keep. 



THE OLD If AN. 

And next— now for putting your wiu to the test 

(Draws hi$nstlfup in his seat.) 

THE OLDEST TROLL-COURTIER 
{to PEER GYNT). 

Let US see if you have a wisdom-tooth 
that can ciack the Dovre-King's riddle-nut 1 

THE OLD MAN. 

What difference is there 'twixt trolls and men? 

PEER. 

No difference at all, as it seems to me. 

Big tndls would roast you and small trolls would claw you ;- 

with us it were likewise^ if only they dared. 

THE OLD MAN. 

Troe enough; in that and in more we're alike. 
Yet morning is moming, and even is even, 
and there is a difference all the same. — 
Now let me tell you wherein it lies : 
Out ytmder, under the shining vault, 
among men the saying goes : " Man, be thyself I " 
At home here wiA us, 'mid the tribe of the trolls, 
the flying goes : "Troll, to thyself be— enough I ** 

THE TROLL^OXTRTIER 
{tø PEER GYNT). 

CSui 700 fiuhom the depth 7 
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THE OLD MAN. 

The bowFs given In, and it's fashioned of gold. 

Whoto owns the gold bowl, him my daughter holds dear. 

PEER 

{pandering). 

It is written : Thou shalt bridle the natural man ; — 

and I daresaj the drink may in time seem less soun 

SobeUI 

(CcmpliesJ) 

THE OLD If AN. 

Ay, that was sagaciously said. 
You spit? 

PEER. 

One must trust to the force of habit 

THE OLD If AN. 

And next yon must throw off your Christian-man's garb ; 
for this you must know to our Dovre's renown : 
here all things are mountain-made, nought's from the dale, 
except the silk bow at the end of your taiL 

PEER 

{indignant^ 
I havent a tail I 

THE OLD MAN. 

Then of course you must get one. 
See my Sonday-taiJ^ Chamberlain, fastened to him. 



Ill be hanged if you do 1 Would you make me a fool? 



Sc vi.] 



Make a beast of a n 



THE OLD MAN. 

T my child with no lail at his rear. 



THE OLD MAN. 

Nay, my son, you mistake ; 



I make you a mannerly wooer, no n 

A bright orange bow we'll allow you to wear, 

and ttk^il passes here for [lie highest of honours. 

PEER 

It's true, OS the saying goes : Man's but a mote. 
And it's wisest to follow the fashion a bit. 
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Whj, in q>ite of jour maoj conditions, jou a. 2 

a more icisonable chap than one might ha?e expectcå, 

THB OLD MAN. 

We trdU-folk, mj son» are less black than ivc re painted ;^ 
that's another distinction between you and us, — 
But the serious part of the meeting is over ; 
now let us gladden our ears and our ejres. 
Music4naid. forth I Set the Dovre-harp sounding I 
Dandng-maid, forth I Tread the Dovre-hall's floor I 

{Music and a dana,) 

THE COURTIER. 

How like you it ? 



Like it? Hm- 



THB OLD MAN. 

Speak without fear I 



What see you? 



Why, something unspeakably grim :* 
a beQ-cow with her hoof on a gut-harp strumming, 
a sow in socklets a-trip to the tune. 

THE COURTIERS. 

Eat himl . 

* litcially, '' Better than our reputatioo." 

*«*Urtyggelig •tyet" ''Ustyggelig" leemi to be what Mr. 
Ltwii GanoU calls a portmanteau word, compounded of " usigelig "«s 
— qiwikaWs, and *'ityg'*Bugly. The woida might be rendered 
** licyoad grwuiicsi giim. 



{ 
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had for good and all been kicked out of doors ; 
but lol in two shakes he's atop again I 
Aj aji my son, we must treat you, I see^ 
to cure this pestilent human nature. 

PEER. 

What will yon do? 

THE OLD MAN. 

In your left eye,' first, 
111 scratch you a bit, till you see awry ; 
but all that you see will seem fine and brave. 
And then Fll just cut your right window-pane out 



PEER. 

Are yoa drunk? 

THE OLD MAN ^ 

{fays a number of sharp instruments on tlu table). 

See^ here are the glazier's tools. 
Bfinkers youHl wear, like a raging bull 
Then yottH recognise that your bride is lovely, — 
and Defer will your vision be troubled, as now, 
with beU-cowi harping and sows that dance. 

PEER. 

This is madman's talk I 

THE OLDEST COURTIER. 

It's the Dovre-King speaking ; 
Vt be that is wise^ and it's you that are crazy I 

* See Introduction, p. H 



I Sc vi.] 



THE OLD MAK. 



I Just think how much worry and mortification 
I you'll thus escape from, year out, yeai in. 
I You must remember, your eyes are the fountain 
I of the bitter and searing lye of tears. 

PEER. 

iTh.ii's true; and it siys in our sermon-book : 
I If thine eye offend thee, then pluck it out 
iBut tell me, nhen will my sight heal up 
linto human sight? 

THE OLD MAN. 

Nevennore, my friend. 

PEER. 

Ilndced I In that case, I'll take my leave. 
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PEER. 

Yes, I would, sure enough. 
For a bride and a well-managed kingdom to boot, 
I can put up with losing a good many things. 
But there is a limit to all things on earth. 
The taQ I've accepted, it's perfectly true ; 
bat no doubt I can loose what the Chamberlain tied. 
My lireeches I've dropped; they were old a;:d patched; 
hut no doubt I can button them on again. 
And lightly enough I can slip my cable 
from these your Dovrefied ways of life. 
I am wiUing to swear that a cow is a maid ; 
an oadi one can always eat up again ; — 
bat to know that one nerer can free oneself, 
that one can't even die like a decent soul ; 
to live ai a hill-troll for all one's days — 
to fed that one never can beat a retreat, — 
as the book has it; ihats what your heart is set on ; 
bat that is a thing I can never agree to. 

THE OLD MAN. 

Now, sure as I live, I shall soon lose my temper ; 
mnd then I am not to be trifled with. 
Yoa pasty-Ciced loon I Do you know who I am? 
First with my daughter you make too 



PEER. 

There yoo lie in your throat t 

THE OLD MAN. 

You must marry her. 

PEER. 

Do yoo date to accuse me ? 



' "^ — ..-'.« 




Sc vi.] 



THE OLD HAS. 



What? CanyoudcDj 
that you lusted for her ln heart and eye ? 

PEER 

{an'lA a snort of conUmpt). 
No more ? Who the deuce cares a atraw for thu > 

THE OLD MAM. 

It's ever the same with this humankind. 

The spirit you're ready to own with your lipg, 

but in fact nothing counts (hat your fists cannot bandit. 

So you really think, then, that lust matters nought? 

Wait ; you shall soon have ocular proof oT it 




mm 
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PEER. 

You can send him to the parish I 

THE OLD MAN. 

Well well, Prince Peer; that's your own look-out 



But <me thing's certain, what's done is done ; 
and your offsprings too, will be sure to grow ; 
such mongreb shoot up amazingly fast 

PEER. 

Old man» don't act like a headstrong ox ! 
Hear leason^ maiden I Let's come to terms. 
You must know I'm neither a prince nor rich ; — 
and whether you measure or whether you weigh me^ 
be sure you won^ gain much by making me yours. 

(the green-clad one is taken iU^ and is carried 

§Utfy TROLL-MAIDS.) 

THE OLD MAN 

{bøks mi kim for a wkili in high disdain; tken says:) 
Dash him to shards on the rock-walls, children I 

THE TROLL-IMPS. 

Oh dad, mayn't we play owl-and-eagle first I 
The woKgiaine I Grey-mouse and glow-eyed cat I 

THE OLD MAN. 

YeSi but quick. I am worried and sleepy. Good-night I 

(Higois.) 

PEER 

{kunied fy ike trolltIMPs). 
Let me bc^ deril's imps I 

(Tries to escape up tke ckimney.) 



ri' M m' 
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01^ would I were i mall as a mouse 1 

THE IMPS 

{ sMHum mg round kim^ 
Cloie the ring I Oosetheriogl 



{weepini^ 

Would that I were a louse I 

{Ei/ailL) 

THX IMPS» 

Now into his eyes I 



{tmrkdin a keap o/iups). 
Mothei; help me, I die I 

(CtmntåMls smtndfar away.) 

THB IUP& 

Bdb in the mountain I The Black-Frock's cows I 

(the trolls take ioflighi^ amid a conjusid uproar 
of yMs aud shruks. Tin palam toilapses; 
iViryihiug disapptars.) 
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THB VOICE. 



MjfsdL 



That stupid reply 
yoa may spue ; it doesn't clear up the matter. 

THB VOIC& 

The great Boyg.^ 



Ah, indeed I 
The riddle was bbck ; now I'd call it grey. 
Clear the way then, Boyg I 

THB VOICE. 

Go roundabout, Peer I 

PEER. 

Nob through I 

(Cais and slashes.) 

There he fell t 

(Tries tø advance^ but strikes against something.) 

Ho ho^ are there more here? 

THE VOICE. 

The Boygp Peer Gynt I the one only one. 
It's the Boyg that's unwounded, and the Boyg that was hurt, 
the Boyg that is dead, and the Boyg that's alive. 

* Sst latrodactioQ, pp. vL and xit., and Appendix. 
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PEEK 



(llirouis away the branch). 
I The weapon is uoll-smearedj' but J have my fists I 
{Fights his way forward.') 

THE VOIC& 

I Ay, irusi to your fists, lad, trust to your body. 
1 Hcc-hcc, Peer Gynt, so you'll leach the summiL 

{Jaliing back again). 
I Forward or back, and it's just as far; — 
I out or in, and it's just as strait l' 
1 He is there f And there/ And he's round the bend I 
I No sooner I'm out than I'm back in the ring. — 
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THE VOICE. 

The Boyg strikes not 



Fight t YoushaUt 

THE VOICE. 

The great Boyg conquers, but does not fight 

PEER. 

Were there only a nixie here that could prick me ! 
Were there only as much as a year-old troll I 
Only something to fight with. But here there is nothing.- 
Now he's snoring I Boygl 

THE VOICE. 

Whafs your will? 

PEER. 

Use force t 

THE VOICE. 

The great Boyg conquers in all things without it.^ 

PEER 

{biting his awn arms and hands). 

Claws and ravening teeth in my flesh t 

I most feel the drip of my own warm blood. 

{A sound is htard iihe the wing-strohes of gnat birds,) 

BIRD-CRIES. 

Comes he now» Boyg? 

* **Mcd Icmpc," literally **by gentlenen" or ''eaty-goangness. 
** QrinwBCt " it lociiewbera near the idea. 
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SCENE EIGHTR 

(^anvuir. Tke mffHmiaim-sidi in front of Ase's sattr. 

Tki door is skui ; allis sileni and deserUd) 
{f^MMLtSftn is lyini asUep by the wall of the sattr^ 



(flmimx, ami looks aioKt him with dull and heaoy eyes. 

Bispiis). 

What wouldn't I give for a pickled herring I 

(S^ again^ and at the same moment catches s(gåt 
of HELGA, who appears carrying a basket of 
food,) 

Ha, diiUli are you there? What is it you want ? 



It is Solfdg- 



HELGA. 
PEER 

(Jumping ufy 
Where is she f 

HELGA. 

Behind the sæter. 

SOLVEIG 

(unseen). 
If you come nearer, 111 run away 1 

PEER 

(stopping short). 
Perhaps you're afraid I might take you in my arms? 



94 
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PEER. 

God pity yoa if you don't 1 

HELGA. 



Uf^ how you scare me 1 



PEER 

{jpnt^VS kiting hir go). 
NOb I only meant : beg her not to forget me ! 

(hbloa runs of*) 



m^m 



tmm^ømmmtt^ '<»* '••'d'Sw^^ 




v.b A Tcn. ITS imp.!, vcs 



A». « jwi » gr.i'rrn; jocr lajuai iras ; 
Tcu.'^ *— **''•" emx;^ xr itrcr s^ise xsi ngt ; 
bcs &:« :ae Jess yoc bi:=k bead cbe knee 1 

Uas'. Ts m dd tree, asid aotba^ mate. 

Ltes' li <ru sever zs:eet-d2(ldi3il; 

u's 00^7 1 å;-tne vi;h nsscced faaik. — 

I: is heavy Ubocr this i^ewing timber; 

but the devil and a!l vrhen you hew and åmm toa— 

Ml have done vri:h it all — with this dwelling in mist; 

knd, bnad«wake^ dreuning your senses away. — 



I * ■ I — -^ -•^ ■ il 
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Yoa're an outlaw^ lad 1 You are banned to the woods. 

(Hews far a whiU rapidly.) 

Aft an outlaw, ay. You've no mother now 

to spread your table and bring your food. 

If you'd eat, my lad, you must help yourself 

fetch your rations raw from the wood and stream, 

s[^t your own fir-roots^ and light your own fire, 

bustle around, and arrange and prepare things. 

Would you clothe yourself warmly, you must stalk your deer; 

would you found you a houses you must quarry the stones ; 

would you build up its walls» you must fell the logs, 

and shoulder them all to the building-place. — 

(IKs axe sinks dawn ; he gates straight in front of 
Aim,) 

Brave shall the building be. Tower and vane 
shall rise from the roof-tree, high and fair. 
And then I will carve, for the knob on the gable, 
a mermaid, shaped like a fish from the navel 
Brass shall there be on the vane and the door-locks. 
Glasi I must see and get hold of toa 
Stnmger% passing, shall ask amazed 
what that is glittering far on the hillsidei 

(Laughs angrily,) 

DeviPs own lies 1 There they come again. 
You're an outlaw, lad 1 

{Hewing vigarausiy.) 

A bark-thatched hovel 
is shelter enough both in rain and frost 

(Looks up at the tree,) 

Now he stands wavering. There ; only a kick, 

* ''Tyri,** resinoiu pine- wood which bunu with a bright blue. 
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ond he topples and measures his length on ihe ground ;^ 
the thick-s warming undergrowth shudders around him I 

{Begiti hoping tlit branches /rom t/u tmrnk; 

suddenly he IhUns, and stands motionias mth 

his axe in t/u air.) 
There's some one after me I — Ay, are jrou that «ort, 
aid Hegstad-churl ; — would you play me false? 

(Croucfies behind the tree, andpteps over it) 
K lad I One only. He seems afraid. 
He peers all round him. What's that lie hides 
heath his jacket ? A sickle. He stops and looks rouod,' 
now he lays his hand on a fencc-raJl flat. 

What's this now? Why docs he lean tike that ? 

LJgh, ugh I Why, he's chopped his finger oS\ 
K whole finger off I — He bleeds like an ox.— 



iQd,— I 
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SCENE SECONa 

(A room in ksis house. Everything in disorder; boxes 
standing open; wearing apparel strewn around^ A 
eat is lying on the bed.) 

(ASB and the cottar's wifk are hard at worh packing 
things together and putting them straight.) 

Ass 
(running to one side), 

Kari, oome here 1 

KARI. 

What now ? 

ASE 

(on the other side). 

Come here 1 

AVhere is ? ^Vhere shall I find ? Tell me 

where ? 

What am I seeking ? I'm out of my wits I 
Where is the key of the chest ^ 

KARL 

In the key-hole. 

ASE. 

What is that rumbling ? 

KARL 

The last cart-load 
theyVe driring to Hegstad. 



x 



Scii] 



Ase 



Hoh g!ad I'd be 
n the black chest myself to be driven away I 
I Ob, what must a mortal abide and live through 1 
I Cod help me in mercy I The whole bouse is bare I 
I ^^'llat the Hegstad-churl left now the Bailiff^ has taken. 
I Not even the c'.othcs on my back have they spared. 
! Shame on them all that have judged so hardly I 
{Seals herself on the edge of the btd.) 
I Doth the land and the finn-place are lost to oui line; 
I the old man «us hard, but the law was still harder i — 
I there was no one to help me, and none would show mercy; 
I Peer was away; not a soul to give counsel 
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KARL 

Had I not better tend word to the parson? 
Mtyhtp you're worse than you think you are; 

ISE. 

To the parson? Thily I almost think sa 

(Starts up.) 

But» oh God, I can't! I'm the boy's own mother; 
and help him I must; it's no more than my duty; 
I must do what I can when the rest forsake him. 
They've left him this coat ; I must patch it up. 
I wish I dared snap up the fur-rug as well I 
Whaf s come of the hose ? 

KARL 

They are there, 'mid that rubbish. 

ASB 

(rummaging ahauf). 

Why, what have we here? I declare it's an old 
casting-ladle^ Karil With this he would play 
button-moulder, would melt, and then shape, and then 

stamp them. 
One day— there was company — ^in the boy came, 
and begged of his father a lump of tin. 
**NoC tin," says Jon, **but King Christian's coin ; 
silver; to show you're the son of Jon Gynt" 
God pardon him, Jon; he was drunk, you see, 
and then he cared neither for tin nor for gold. 
Here are the hose. Oh, they're nothing but holes ; 
they want darning, Karil 

KARL 

Indeed but they da 



vrm« 
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Ban I must fix me ; bars that can shut out 
all the cantankerous little hobgoblins. — 

They come with the darkness, they knock and they rattle : 
Open, Peer Gynt, we're as nimble as thoughts are I 

'Neath the bedstead we bustle, we rake in the ashes, 
down the chimney we hustle like fiery-eyed dragons. 

Hee-heel Peer Gynt; think you staples and planks 
can shut out cantankerous hobgoblin-thoughts ? 

(SOLVEIG coma en sfiauhskoes over the heath; she 
has a shawi ever her head, amt a åundte in 
her hand) 

SOLVEIG. 

God prosper your labour. You must not reject mCi 
You sent for me hither, and so you must take mCi 

PEER. 



1 It cannot be 1 Ay, but it is 1^ 

And you're not afiraid to come near to me 1 

SOLVEia 

One message you sent me by little Helga ; 

others came after in storm and in stillness. 

All that your mother told bore me a message, 

that brought forth others when dreams sank upon me. 

Nights full of heaviness, blank, empty days, 

brought me the message that now I must come. 

It seemed as though life had been quenched down there ; 

I could nor laugh nor weep from the depths of my heart 

I knew not for sure how you might be minded ; 

I knew bat for sure what I should do and must da 



But your fiuher? 
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SOLVEIG. 

In all of God's wide earth 
I have none I can cal! cither father or mother. 
I have loosed me bora all of them. 

PEER. 

Solveig you fair one — 
and lo come to me? 

SOLVEIC. 

Ay, to you alone ; 
you must be all to mc, friend and consoler. 

{/« Uars.) 
The worst was leaving my little sister; — 
but parting from father was worse, still worse ; 
and worst to leave her at whose breast I was borne ;^ 
t I must call 
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Awaji away then with nails and planksl 

No need now for bars against hobgoblin-thoughtSi 

If you dare dwell with the hunter here^ 

I know the hut will be blessed from ill. 

Solveig ! Let me look at you ! Not too near I 

Only look at you I Oh, but you are bright and pure 1 

Let me lift you I Oh, but you are fine and light I 

Let me carry you. Solveig, and 111 never be tired 1 

I will not soil you. With outstretched arms 

I will hold you far out from me^ lovely and warm one ! 

Oh, who would have thought I could draw you to me^ — 

ah, but I have longed for you, daylong and nightlong. 

Here yon may see I've been hewing and building ; — 

it must down again, dear; it is ugly and mean-^— 

SOLVEIG. 

Be it mean or brave, — here b all to my mind. 
One so lightly draws breath in the teeth of the wind. 
Down bdow it was airless ; one felt as though choked ; 
that was partly what drove me in fear from the dale. 
But here^ with the fir-branches soughing o'erhead,*- 
what a stillness and song I — I am here in my home. 

PEER. 

And know you that surely ? For all your days ? 

SOLVEIG. 

The path I have trodden leads back nevermore. 

PEER. 

Yoo are mine then I In I In the room let me see you 1 
Go in I I must go to fetch fir-roots^ for fuel 

> SmdoCc, pi9d. 



il 
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Wann stull the iire be and bright shall it shinty 
you «hall sit sofUy and never be a-cold. 

{Ilt epent ihe door ; SOLVZIG gaa in. Bt stamdt 
slill for a whiU, tkeu laughs aloud with jttf 
I ii and leapt into tht air.) 



My king's daughter t Now I hare found her and won her 1 
Hei 1 Now the palace shall rise^ deeply founded 1 

{Be seites his axe and moves away; at the sawm 
moment an old-lookiho woman, in a tatbrtd 
green gown, a>nas out Jrem thå wood f am 
UOLV BRAT, with an tUe-fiagen in Mis Maud, 
Umps a/Ur, holding en to her skirt) 

THE WOMAK. 

Good evening, Pcei Lightfoot I 



What is it 7 Who's there 7 

THE WOUAN. 

Old friends of yours, Peer Gynt I My home is near by. 
We are neighbours. 

PEER. 

Indeed ? That is more than I know. 

THE WOMAN. — 

Even as your but was builded, mine built itself toa 

PEER 

{going). 
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THE WOMAN. 



YeSi that you are always^ my lad; 
but 111 trudge behind you and catch you at last 



PEER. 

You're mittaken^ good woman 1 

THE WOMAN. 

I was so before ; 
I was when you promised such mighty fine things. 

PEER. 

I promised— — ? What devil's own nonsense is this ? 

THE WOMAN. 

You've forgotten the night when you drank with my sire ? 
You've ibrgot ? 

PEER. 

I've forgot what I never have known. 
What^ this that you prate of? When last did we meet ? 

THE WOMAN. 

When last we met was when first we met 

{To THE BRAT.) 

Give your father a drink ; he is thirsty» I'm surCi 

PEER. 

Father? You're drunk, woman 1 Do you call him^— ? 

THE WOMAN. 

I should think you might well know the pig by its skin I 
Why, where are your eyes ? Can't you see that he's lame 
in his shank, just as you too are lame in your soul ? 



■ ■ ; ■ ■■ ■ 



Sc. iii.] Teer Gynt. 

PEER. 

Would you have me believe ? 

THE WOMAN. 

Would you wriggle away— 

PEER. 

This long-legged urchin 1 

THE WOMAK. 

He's shot up apace. 

PEER. 

Dare you, you ttoll-snout, father on me -? 
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PEER. 

rn split your skoU open— —I 

THE WOMAN. 

Just try if you dare I 
Ho-ho, Peer Gynt, I've no fear of Uows I 
Be sure 111 return every day of the year, 
m set the door ajar and peep in at you both. 
When you're sitting with your girl on the fireside bench,— 
when youYe tender, Peer Gynt,— when you'd pet and caress 

her,— 
m seat myself by you, and ask for my share. 
She there and I— we will take you by turns. 
Farewell, dear my lad, you can marry to-morrow I 

PEER. 

You nightmare of hell I 

THE WOMAN. 

By-the-byc, I forgot I 
You must rear your own youngster, you light-footed scamp I 
Little imp^ will you go to your father ? 

THE BRAT 

(spits at him). 

Faugh 1 
111 chop you with my hatchet ; only wait, only wait I 

THE WOMAN 

(kisses THE brat). 

What a head he has got on his shoulders^ the dear I 
Yoall be fiuher^s living image when once you're a man I 



v"v 



Sc ill.] Peer Gvnt 



FEER 

{stamping). 



Oh, would you were u fu— 



U fat' - ' I ^^^^^^^^^^H 

THE WOKAtr. ^^^^^^^^^H 

As we now are near? V 

PEER I 

{etent/ung hit hands'^ ^k 

THE WOHAM. ^| 



For Dothing but tbougbti and dcdi 
It is hard on you, Peer I 

PESR. 

It is worst for another t — 
Solveig, my fairest, my purest gold I 

THE WOUAN. 

Oh ay, 'tis the guiltless must smail, said the devil ; 
his mother boxed his ears when his father was drunk I 

{She :rudges of into the tkUktt with the bkat, « 
throw t the flagon at peer OVnt.) 
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/ 



Thereat a text on rq)entance. unless I mistake. 
But what? What is it? I havent the book, 
I've forgotten it mostly, and here there is none 
that can guide me aright in the pathless wood. — 

Repentance ? And maybe 'twould take whole years, 
ere I fought my way through. Twere a meagre Ufe, that 
To shatter what's radiant, and lovely, and pure, 
and clinch it together in fragments and shards ? 
You can do it with a fiddle, but not with a belL 
Where you'd have the sward green, you must mind not to 
trample. 

Twas nought but a lie though, that witch-snout business I 
Now all that foulness is well out of sight — 
Ay, out of sight maybe^ not out of mind. 
Thoughts will sneak stealthily in at my heeL 
Ingrid 1 And the threes they that danced on the heights 1 
Will they too want to join us ? With vixenish spite 
will they claim to be folded, like her, to my breast, 
to be tenderly lifted on outstretched arms ? 
Roundabout, lad ; though my arms were as long 
as the root of the fir, or the pine-tree's stem, — 
I think even then I should hold her too near, 
to set her down pure and untarnished again. — 

I must roundabout here, then, as best I may, 
and see that it bring me nor gain nor loss. 
One must put such things from one, and try to forgct.^- 

{Goa a few steps towards the hut^ but stops again.) 

Go in after this ? So befouled and disgraced ? 
Go in with that troll-rabble after me still ? 
Speakt yet be silent; confess, yet conceal ? 

(Throws away his axe,) 

Itfs a holy-day evening. For me to keep tryst, 
such as now I am, would be sacrilege. 
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SCENE FOURTH. 

{kstfs roam. Evening. The roam is lighted by a wood 
fire on the open hearth, A eat is tying on a ehair at 
the foot of thi bed.) 

(ASB lia in the bed^ fumbliftg about restlessly with her 
hands on the coverlet) 

ASE. 

Oh, Lord my God, isn't he coming ? 

The time drags so drearily on. 
I have no one to send with a message ; 

and I've much, oh so much, to say. 
I haven't a moment to lose now ! 

So quickly 1 Who could have foreseen I 
Oh me^ if I only were certain 

rd not been too strict with him 1 

PEER GYNT 

{enters). 
Good evening I 

ASB. 

The Lord give you gladness 1 
You've come then, my boy, my dear 1 
Bot how dare you show face in the valley? 
You know your life's forfeit here. 

PEER. 

Oby life must e^en go as it may go; 
I felt that I must look in. 



' ' ^ «i^^-^wav ** 
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{wM a writhty 
AgainI 

(Harshfy.) 

Wen, I know it was m/ foult 
What's the use of reminding me? 

ASR. 

Yon 1 No, that accursed liquor, 

from that all the mischief came 1 
Dear my boy, you know you'd been drinking ; 

and then no one knows what he does; 
and besides, you'd been riding the reindeer; 

no wonder your head was turned I 

PEER. 

Ay, ay; of that yam enough now. 

Enough of the whole affair. 
All that's heavy well let stand over 

till after — some other day. 

(Sits OH the edge of the bed.) 

Now, mother, we'll chat together ; 

but only of this and that, — 
Ibffget what's awry and crooked, 

and all that is sharp and sore.^- 
Why see now, the same old pussy ; 

so she is alive then, still ? 

Åse. 

She makes such a noise o' nights now ; 
joa know what that bodes» my boy I 
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Are joa thirsty ? Ill fetch you water. 

Cftn you stretch you? The bed is short 
Let me see ; — if I don't beh'cve, now. 

It's the bed that I had when a boy 1 
Do you mind, dear, how oft in the evenings 

you sat at my bedside here, 
and spread the (ur-coverlet o'er me, 

and sang many a lilt and lay? 

Ass. 

Ay, mind you ? And then we played sledges 

when your father was far abroad. 
Tlie coverlet served for sledge-apron, 

and the floor for an ice-bound fiord 

PEER. 

Ah, but the best of all, though, — 
mother, you mind that too ? — 
the best was the fleet-foot horse s 

Ask. 

Ay, think you that I've forgot ?— ^ 
It was Karfs cat that we borrowed ; 
it sat OD the log-scooped chair—— 

PEER. 

To the castle west of the moon, and 

the castle east of the sun, 
to Soria-Moria Castle 

the road ran both high and low. 
A stick that we found in the closet, 

lor a whip-shaft you made it serve. 



L 



* H 



Sei».] 



Ki|^ proudly I ped^cd «a tbe boi- 



Aj. aj ; joa threw looce tfae 
aod kepc t&ininj round u 

and uked me if I «as cold. 
God ble» ytxi, o^y oid motbcr, — 

jroa were era a Iciadlj «on! — 
Wbafi boniag ytxi aov ? 

iss. 
because of the hard, bare boudi. 
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Best bring from the closet the pniyer4)Ook : 
I fed so iineas7 of sooL 



In SoriarMoria Castle 

the King and the Prince give a feast 
On the sledge-cushions lie and rest you ; 

111 drive you there over the heath—— 

ASB. 

But, Peer dear, am I invited ? 

PEER. 

Ay, that we are, both of us. 

{Hé throws a string round the bach of the chair on 
which the cat is lyings takes up a stich^ and 
seats hipnse/fat the foot of the bed^ 

Gee-up 1 Will you stir yourself, Bbck-boy ? 

Mother, you're not a-cold ? 
Ay, ay; by the pace one knows it; 

when Grané^ begins to go 1 

Ass. 
Why, Peer, what is it thaf s ringing ^? 

PEER. 

The glittering sledge-bells, dear! 

^ Gtmiie (Grani) was the name of Sigurd Fafninbane's horse, 
dctooidcd £rom Odin's Sleipnir. Sigurd's Gnmé was grey; Peer Gynt 
alls his «^Svarten," Black-boy, or Blackey.— See the "Volsunga 
Saga»** ttmnslated fay Monis and Magnussen. Camelot edition, pw 43. 



i*^^ 
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Ase. 

Oil, mercy, how hollow it's rumbling 1 

PEER. 

We're just driving over a fiord. 

ASE. 

I'm afraid I What is that I hear rushing 
and sighing so strange and wild ? 



It's the sough of the pine-trees, mother, 
on the heath. Do you but sit stiU. 



I20 



Peer Gynt. 



Ase. 
AViiiel Has he cakes as well, Peer ? 



Cakes ? Ay» a heaped-up dish. 
And the dean's wife^ is getting ready 
your coffee and your dessert 



Ob, 



ASR. 

; shall we two come together ? 



PEER. 



[Act iiL 



As freely as ever you will 

ASE. 

Oh, deary, Peer, what a frolic 
yoo*re driving me to^ poor soul I 

PEER 

(eroding his whip). 
Ge^up; will you stir yourself Black-boy 1 

ASE. 

Peer, dear, you're driving right ? 

PEER 

(croMng fus whip again). 
Ay, broad is the way. 

ASE. 

This journey, 
it makes me so weak and tired. 

« ««Salig pnmOiide," UtenOly «« the Ute Mn. ProTOtt' 



Sc iv.] 



fhcrc's the castle rising before n»; 
the drive will be over sooel 



'ill lie back and dose my eyes then, 
md trust me to you, my boy 1 



Come up with you, Grar.e, my trotter I 
It) the ca.stle the throng is great ; 

they bustle and swarm to the gateway. 
Peer Gynl and his mother are herel 



Wha 



t Peter? 
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^ Have done with these jack-in-office ain. sir ; 
Mother Ase shall enter firee ! " 

{Lau^ ittidfy, amd turns towards kis métker.) 

Ay, didn't I know what would happen? 
Now they dance to another tone 1 

(Ukeasilf.) 

Why, what makes your eyes so glassy? 
Mother! Haveyoagooeoot of yoar wits ? 

{Goes ta tåi Aead rf tåi ted) 

Yon mnstn't lie there and stare so I 
Speak, mother; it's I, your boy ! 

(Jieb kir farthtad and hands eamtiousiy; then 
throws tki string on the Aiir^ and says softly:) 

Ay, ay ! — ^You can rest yourself Giane; 
for even now the journey's done. 

(Closes hir eyes^ and tends over her.) 

For all of your days I thank you, 

for beatings and lullabys I— 
But see, you must thank me back, now— 

(Presses his cheek agaimt Iter mouth.) 

There ; that was the driver's fare.^ 

THE cottar's wife 

(entering). 

What? Peer ! Ah, then we are over 

the worst of the sorrow and need 1 
Dear Lord, but she's sleeping soundly— 

orcanshcbe ? 

# 

> Tokfm^ tkydt^ Uterally •• thanki for Um drive." 
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TESK- 

Husl) ; she is dead. 
(kari weeps beside Ike body ; peer CVnT walis ufi 
and down the room for tomt liiiie; at Ust ht 
steps beside the lied.) 

«e mother buried vich honour. 
I must try to lut forth from here, 



kiayou fating a&u? 



FEEB. 

To seawatiL 
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ACT FOURTH. 
SCENE nRST. 

(Om tie smUkwesi iøast of Mørwax A faim-grmK. 
Vmdar am ammu^ øm groumd tåioewtd with mai- 
tim^ m taiU t^nad for dimmer. Fmrtker bath tm 
tke grave åammetås are simmg. Jm the effing Ses a 
stetum-ymekt^ Jfyimg the N&rwegiam emd Amuricam 
eobmru Ajalfy-ioat dramm uf am tke ieaek It is 
taeaards smmset) 

(PSER GTin; a kamdsamu wuddk<igtd gemtkmmm^ im am 
eltgamt travellimgdress^ with a gM-rimumed doable ej^e- 
^kus kamgimg at kis waistcoat, is doing tke komomrs at 
tke head of tke table, mr. cotton,^ monsieur ballon, 

HKRR VON SBERKOPP, and HERR TRUMPBTSRSTRAU^* 

are seated at tke table Jimisking dimmer.) 

PEER GYNT. 

Drinl^ gentkmen I If man is made 

for pleasure^ let him take his fill then. 

Yoa know 'tis written : Lost is lost, 

and gone is gone b What may I hand you 7 



truupeterstrAle. 
As host you're princelyi Brother Gynt 1 

> lo the origiiial, «* Matter Cotton.* 

* A Swede The name means ** tnunpet-blast" 



^^^■^^ni^^^^^^^^H^^^I 
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kt** Heågt * BOOK to iH tbe Eonl 
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that nontbfs » Kldom loe: nb 
""""t ncD bring <* garfvm, — 


J 


VOK EUKKOrr. ^ .^ 
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^^ 



Eimas 1^ That iaogujige is so sti£^ 
Bat the pheooinenon's fiul cause 
if ve would sedc- 



It^s foaod already. 
The reason is that Fm mmurried. 
Ye% gcntlrmm, completely dear 
the matter isL What should a man be? 
Hinut^^ is my concise reply. 
He should regard kiimse^wckå ku. 
But can he^ as a sumpter-mule* 
for others' woe and others* weal 7 

veil BBKRKOPF. 

But this same in-and-for-yoarself-nesS| 
ni answer for't, has cost you stri fe 



Ah ye9| indeed ; in former days ; 
but always I came off with honour. 
Yet one time I ran very near 
to being trapped against my will 
I was a brisk and handsome lad, 
and she to whom my heart was given, 
she was of royal Cunily*— 

MONSIEUR BALLON. 

Ofroyal ? 

^ So in original. 

• Utcnlly, ** pftck-camtL' 




' J ■ ■ ■ ■ ' ■■ , .in II 



ScL] 


Peer Gynt. 




PEER 

{carelessly). 


you kn< 


3w the kind 




trumpeterstrAlb 
{thumping the fabU). 




Those noble-troll* I 




PEER 

{shrugging his shoulders). 


Old fossil Highnesses who make it 
their pride to keep plebeian blots 
excluded from their line's escutcheon. 
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I*m finiad id certain wajs» 

and like to stuid on my own feet 

And when mj £sUherin-law came out 

with delicately veiled demands 

that I should change my name and statioi^ 

and nndergo ennoblement, 

with much else that was most distasteful 

not to say qoite inacoeptable^ — 

why then I giaoefolly withdrew, 

point-blank defined his oltimatum— * 

and so reooonced my youthful bride. 

{Drums øm the table wnik'm ieoaui air.) 

YeS| yes; there is a ruling Fate 1 
On that we mortals may rely ; 
and tis a comfortable knowledge. 

MONStSUIt BALLOlt 

And 80 the matter ended, eh? 



Oh nOb fitf otherwise I found it ; 
for busy-bodies mixed themselves^ 
with fiirioiis outcries, in the business. 
The juniors of the clan were worst ; 
with seven of them I fought a dueL 
That time I never shall forget, 
though I came through it all in safety. 
It cost me blood ; but that same blood 
attests the value of my person, 
and points encouragingly towards 
the me control of Fate aforesaid. 

VON BBERKOPF. 

Yoor outlook <hi the course of life 
Malts you to the rank of thinker. 



mm 



Sc. i. I 



Peer Gynt. 



Whilst the mere commonplace empiric 
sees separately the scattered scenes, 
and to the last goes groping on, 
you in one glance can focus all things. 
One norm' 10 all things you apply. 
You point each random rule of life^ 
till one and all diverge like rays 
from one fuU-orbcd philosophy, — 
And you have never been to college^ 



I am, as IVe already said, 
exclusively a self-taught man. 
Methodically naught I've learned ; 
but I have Ihoufiht and speculated. 
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PEER 

(iights a cigar). 

Dear friends, 
just think of my career in general 
In what case came I to the West? 
A poor jroung fellow, empty-handed 
I had to battle sore for bread ; 
trust me, I often foand it hard. 
But lifie^ my friends^ ah, life is dear, 
and» as the phrase goes^ death is bitter. 
Well I Luck, you see, was kind to me ; 
old Fate^ too^ was accommodating. 
I prospered; and, by versatility, 
I prospered better still and better. 
In ten years' time I bore the name 
of Croesus 'moogst the Charleston shippers. 
My fiune flew wide from port to port, 
and fortune sailed on board my vessels 

MR. COTTON. 

What did you trade in ? 

PEER. 

I did most 
in negro slaves for Carolina, 
and idoUmages for China. 

MONSIEUR BAU.OM. 
ftiMUn 

trumpeterstrAls. 
The devil, Uncle Gynt 1 

^ SoinoriginaL 




iMI 



132 Peer Gynt. [Act iv. 

MR. COTTOII. 

Ye% at a profit ? 

PEER. 

Why, of course. 
It prospered Daundessly they toiled 
For every idol that was sold 
they got a coolie well baptised, 
so that the effect was neutralised 
The missioti-field lay never fallow, 
for still the idol-propaganda 
the missionaries held in check. 

MR. COTTON. 

Weill but the African commodities ? 



Tbere^ too^ my ethics won the day. 
I saw the traffic was a wrong one 
for people of a certain age. 
One may drop off before one dreams of it 
And then there were the thousand pit£alls 
laid by the philanthropic camp ; 
besides, of course^ the hostile cruisersi 
and all the wind^nd-weather risks. 
All Uiis together won the day. 
I thought : Now, Peter,^ reef your sails ; 
see to it you amend your faults 1 
So in the South I bought some land, 
and kept the last meat-importation, 
wfaidi chanced to be a superfine one. 
Tbey throve so^ grew so fkt and sleek, 
that 'twas a joy to me^ and them toa 

^SoiaoriginaL 



m^m^^i^mmmmmimmmmmmøm^m^^ 



Sei.] 



Peer Gynt. 



Yes, without boasting, I may say 

I acted as a father to them, — 

and found my profit in so doin^ 

I built them schools, too, so thai virtue 

might uniformly be maintained &t 

a certain general niveau,'^ 

and kept strict watch that never its 

thermometer should sink below it. 

Now, furthermore, from all this businCSI 

I've beat a definite retreat ; — 

I've sold the whole plantation, and 

its tale of live-stock, hide and hair. 

At parting, too, I served arouod, 

to big and little, gratis grog,^ 

so men and women all got drunk. 
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of lifers aflain is simply this : 

to keep one's ear close shut against 

the ingresi of one dangerous viper. 

MR. OOTTON. 

What sort of viper, prayi dear friend 7 



A little one that slyly wiles you 
to tempt the irretrievable. 

(Drinking again.) 

The essence of the art of daring^ 

the art of bravery in act, 

is this : To stand with choice-free foot 

amid the treacherous snares of life,— 

to know for sure that other days 

remain beyond the day of battle,— 

to know that ever in Uie rear 

a bridge for your retreat stands open 

This theory has borne me on, 

has given my whole career its colour ; 

and this same theory I inherit, 

a raofrgift, from my childhood's home 

MONSIEUR BALLOK. 

Yon are Nonregian ? 



Yes, by birth ; 
but cosmopolitan in spirit 
For fortune such as Fve enjoyed 
I have to thank America. 
My amply-furnished library 
I owe to German/s later schools. 



^ • 




mnømmm. 



Sei] 



PEER Gynt. 



From Fnoee, ague, I get m; «ustooaU; 
ray minners, lod mj spice of «it,— 
from England an indusaious baad, 
and Iceeo sense for my own adrantage. 
The Jew bas taught me bow to wait. 
Some taste for ioUtjAr nieitU^ 
1 have rccetred from Italy, — 
and ooe tune, in a penlous pass, 
to eke the measure of my days, 
I had recourse to Swedish stecL 

TKtniP&TtBSnULS 

Ay, Swedish steel ? 
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Wd^ fint of iD. I want to tnTeL 
YoQ iee^ that's why I shipped joa four, 
to keep me oonpaoy, at Gibndtac 
I needed sadi a dancing-choir 
of friends aiound my gold-calf-altar 

▼oil EBERKOFF. 

Mottwittyl 

MR. COTTOIf. 

Well, but no one hoists 
his sails for nothing bat the sailing. 
Beyond all doabt, yon have a goal; 
and that is 7 



To be Emperor.^ 

ALL FOUR. 

What? 

PEER 

Emperor! 

THE FOUR. 

Where? 

PEER. 

O'er all the world. 

MONSIEUR BALLON. 

Bat how, friend ? 

> la the oricind "kcjier." We have clsewbere used the wofd 
^'Kaiicr,'' bat ia this soene, and in Soeaes 7 and 8 of this act, the 
ssiiiSiy English lona seemed prefeiablei 



i^ammmmmmmmmmi^i 



Sc. I] Peer Gynt. ijj 

rzoL. 1 

By the might of gold I i 

That plan is not at al'. a new one ; ^^^HI 

it's been the soul of my caiscr. ^^^^M 

Even as a hoy, I swept in dreams ^^^^| 

far o'er the ocean on a cloud. ^^^1 

I soared with train and golden scabbard^— \ 

and flopped down on all-fours again. I 

But still my goal, my friends, stood £asL — 
There is a text, or else a saying, 

somewhere, I don't remember where, J 

that if you gained the whole wide woil^ ^^^^^^^J 
but \osl yourse//, your gain were but ^^^^^^^^^H 

a garland on a cloven skull. ^^^^^^^^^^| 

That is the text— .at lomMhinir Iflw ll 1 ^^^^^^^^^^1 
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PEER 

{man and mort ilevaUd^ 

The Gyntish Self— it is the host 

of wishesi appetites, desiresi— 

the Gyntish Set, it is the sea 

of fandesi exigendesi daims, 

all that, in short, makes mj^ breast heave^ 

and whereby I, as I, exist 

But as our Lord requires the clay 

to constitute him God o' the world, 

so I, too, stand in need of gold, 

if I as Emperor would figure. 

MONSIEUR BALLON. 

You baft the gold, though 1 

PEER. 

Not enough. 
Ay, maybe for a nine-days' flourish, 
as Emperor å la^ Lippe-Detmold. 
But I must be myself en bloc} 
must be the Gynt of all the planet, 
Gynt^ throughout, from top to toe I 



MONSIEUR BALTX)N 

{enraptund). 
Vosaeu the earth's most exquisite beauty ) 

VON EBERKOPF. 

All oentniy-old Johannisberger 1 

trumpeterstrAlb. 
And all the blades of Charles the Twelfth I 

■SolaoffigiDåL 






■ ■■■■■■,■■■■ 



Sei] 



UR. ccnrOR. 



But first a profiuble opeoiog 
fot business 



That's already Cmitul ; 
OUT anchoring here supplied me «hb iL 
To-night we set off northward ho I 
The papers I received on board 

have brought me tidings of importance 1 

{Jiises with uplifted ^au.) 
It seems that Fortune ceaselessly 
aids him who has the pluck to seize i t 



THE GUESTS, 



W.n 3 T.I I 
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VON SBERKOPF. 

And I with war-whoops— from a distance 

MR. COTION. 

And I as well— by taking contracts I 

TRUMPETERSTRÅLE. 

Lead on 1 111 find ag^in in Bender 
the world-ienowned spur-strap-buckles 1^ 

IfONSnEUR BALLON 

{/ailing on VJOSL QYHTfs mck). 

Forgift me^ friend, that I at first 
misjudged jrou quite I 

VON EBBRKOPF 

(fnssing his hands). 

I, stupid houndi 
took jou for next door to a scoundrel 1 

MR. COTTON. 

Too strong that; only for a fool 



xrumpbterstrAlb 
(trying to hiss him). 

I, Uttde^ for a specimen 

€t Yankee riff-raflTs meanest spawn 1 

Fofgiveme 1 



> Aa aUttioQ to the sport with which Charles XIL is stid to have 
ton tho caftao of the TWldsh Vizier who annoaaoed to him that the 
Saltaa had oooefaidcd a tmoe with Russia. The boots and spurs» it 
^poaldappeaTi havo beaa prcserred, hot with the buckles mining. 



K.: 



VON EBERKOPP. 

Wc now see gathered 

n glory all the Gyntish host 
I of wishes, appetites, and desires 

UOKSIEUR BALLOir | 

{admiringfy). 
I So M£r U being Monneuri Gyntl 

VON EBERKOPP 

(m the same tmey 
I This I call beini; Gynt with honour) 



MONSIEUR BALLOH. 

Don't you understud t 



I Maj I be hanged if I begin tol 
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PEER 

(contemftuousfy), 

No^ many thanks 1 I side with strength, 
and lend my money to the Turks. 

MONSIEUR BALLON. 

Impotsitde 1 

VON EBERKOPF. 

Witty, but a jest 1 

PEER 

{after a sAort tilettce^ leaning on a chair and assuming 

a dignified mien). 

Corner gentlemen, I think it best 

we part before the last remains 

of friendship melt away like smokes 

Who nothing owns wiU lightly risk it 

When in the world one scarce commands 

the strip of earth one's shadow covers, 

one^s bom to serve as food for powder. 

But when a man stands safely landed, 

as I do^ then his stake is greater. 

Go you to Hellas. I will put you 

ashoic^ and arm you gratis toa 

The more you eke the flames of strife^ 

the better will it serve my purpose. 

Strike home for freedom and for right I 

Fight I storm I make hell hot for the Turks;— 

and gloriously end your days 

upon the Janissaries lances.— 

But I— excuse me— 

(Sla/s Usføckii.) 



m^mmimmmmmt^i^^i^»^^^ 



^^^^IT^^^^^^^^^^^^^^^^^^^^^^^^l 


Se. 4] Peer Gvkt. 


.1 


1 hare cash, 
and im mjrself. Six Peter Gynt.' 




{Ptiti up his anuAaJe, and ^xs into thtgroot-, 
tht hammxki art pa,/Iy vt'si^U.) 


tcim 


TRC«?ETERSTRjll«. 




The swinish curl 




MONSIEUR BALUMC 


No taste for gloff 1 


^^m 


UR. corroM. 


^^^1 


Oh, glory's neither here nor there; 
but think of the enorraous profits 
we'd reap if Greece sbouU free henelC 


1 
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If to its fiime the mountain answers. 

tbere must be veins of copper in it, 

that could be opened np again. 

And furthermore, that stream Castalia.^ 

which people talk so much about» 

with CUl on iall, at lowest reckoning, 

must mean a thousand horse-power good ! 



trumpbtbrstrAljl 

Still I wiU gol My Swedish sword 
is worth iar more than Yankee goldl 

MR. COTTON. 

Perhaps; but, jammed into the ranks, 
amid the pre^s we'd all be drowned ; 
and then where would the profit be? 

IfONSIXUR BALLON. . 

Accurst 1 So near to fortune's summit, 
and now stopped short beside its graye! 

MR. COTTON 

{skakes his fist towards tkeyackt). 

That long black chest holds coffered up 
the nabob's golden nigger-sweat 1 

VON SBSRKOPP. 

A royal notion I Quick 1 Away I 
Ilfs all up with his empire now I 
Bttiiahl 

MONSIEUR BALLON. 

ythax would you ? 
^ Ml» Cottoa teens to hate confoonded Olympus with rarnassoi. 




•^fc^^i^iBWI^Wpi 



TWe 

Ob be 






Why then scU-taieract 



(C^^fbr^u^ 
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SCENE SECOND 

(Another fori of the toast. Moonlight with drifting clouds, 
Thi yacht is seen far out^ underfull steam,) 

(PIKR GYMT comes running along the beach ; now pinching 
his armst now gating out to secu) 

PBEIL 

A nightmare I — Delusion ! — 111 soon be awake I 
She^s standing to sea I And at furious s];>eed ! — 
Mere ddosion I I'm sleeping ! I'm dizzy and drunk I 

(Clenches his hands.) 
It's not possible I should be going to die I 

(Tearing his hair,) 
A dream I I'm determined it shall be a dream I 
Oh, horror I It's only too real, worse luck I 

My brute-beasts of friends 1 Do but hear me, oh Lord ! 

Since thou art so wise and so righteous 1 Oh judge 1 

( With upstretched arms,) 

It is / Peter^ Gynt I Oh, our Lord, give but heed I 
Hdd thy hand o'er me. Father ; or else I must perish I 
Make them back the machine I Make them lower the gig I 
Stop the robbers I Make something go wrong with the 

rigging! 
Hear me I Let other folks' business lie over I 
The world can take care of itself for the time 1— 
inn blessed if he hears me 1 He's deaf as his wont is I 
- Eterens a nice thing I A God that is bankrupt of help ) 

(Bechons upwards.) 
> SoinorigimL 



Sea.] 



Peer G^-stt. 



U/ 



Hut I rve ib*r"f'*'*^ d>e Dieser-flaxttitien I 

Aad nuHMaaries Pre cjcponed to Asia I 

Sorely one good tom sfaoold be wotth aoaha 1 

Ob, lielp me oq board ! 

(A /a cf fin %hcoti in» tkt air Jmm At jfaekt, 
faUffmed by tksck clmdt if smakt; a Jtaffma 
rtfiari it heard. PEU CTKT MtUrs a iMtå, 
aitd stukt diftTB øm Ute sands, GraéåC&f du 
smuit dtars axaj; Uu sitif kas Mtaff mn j .) 

FEES 

(teftly, teilh a fialefaa\ 

That's the sword of wnlhl 
Is Kcrsck to the bottom, every soul, man and inotiael 
OK for cTcr blest be the lackf c 
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Can that be a lion that growled in the reeds ? 

(Æs keik ckaUering.) 
No^ it wasn't a lioa 

{Mustering up couragi.) 

A lion, forsooth I 
Those beasts, theyll take care to keep out of the way. 
Thej know it's no joke to lall foul of their betters. 
Thej have instinct to guide them ; — they feel, what's a fact, 
that it's dangerous playing with elephants. — 

But all the same • I must find a tree. 

There^s a gro?e of acacias and palms over there ; 
if I once can dimb up^ 111 be sheltered and safe, — 
most of all if I knew but a psalm or twa 

{Clambers up.) 

Morning and evening are not alike ; 

that text has been oft enough weighed and pondered. 

{SeiUs himself amfortabfy.) 

How blissftil to feel so uplifted in spirit 

To think noUy is more than to know oneself rich. 

Only trust in Him. He knows well what share 

of the chalice of need I can bear to drain. 

He takes fittherly thought for my personal weal ; — 

(Casts a glana ever the sea^ and whispers with 
a si^:) 

but ff fltiftmi nl n o ^Kmt He vufi I 



Schr.J 



SCENE THIIUX 



{iiight. Am tmcamfment of Marsccc» troops om tkt eigt 
of tht desert. IVatek-firtS, witÅ SOU>l£RS rtsHmg éj 
lÅem.) 

A SLAVE 

{enUrs, learimg kit åair^ 
GoDC is the Emperor's miik-whiie tHatgu I 

AXOTHES SLATS 

{emters, rtnding kis gttrwt aft ). 
The Empaor's ucred lobes are uoloi I 
AK omca. 
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Are jou tbere again ? This is most accursed 1 
Now theftt throwing fruit No, it's something else. 
A loathsome beast is your Barbary ape 1 
The Scripture says : Thou shalt watch and fight 
But I*m blest if I can ; I am heavy and tired. 

(Is again attacked; impatiently i) 

I must put a stopper upon this nuisance I 

I must see and get hold of one of these scamps, 

get him hung and skinned, and then dress myself up, . 

as best I may, ir his shaggy hide, 

that the others may take me for one of themselves. — 

What are we mortals ? Motes, no more ; 

and it's wisest to follow the fashion a bit — 

Again a rabble 1 They throng and swarm. 

Off with yon 1 Shoo ! They go on as though crazy. 

If only I had a £ilse tail to put on now, — 

only something to make me a bit like a beast — 

What now ? There's a pattering over my head 1 

{Looks up.) 

lt% the grandfather ape^— with his fists full of filth ! 

{Huddles together apprehensively^ and keeps still 
for a while. The ape makes a motion; peer 
GVNT begins coaxing and wheedling him, as he 
might a dog.) 

Ay,— «re you there, my good old Bus I 
Hc^s a good beast, he is I He will listen to reason I 
He wouldn't throw ;— I should think not, indeed I 
It is me 1 Pipf ip ! We are first-rate friends I 
Ai-oi 1 Doot you hear, I can talk your language ? 
Bus and I, we are kinsfolk, you see; — 

Bus shall have sugar to-morrow 1 The beast I 

The whole cargo on top of me I Ugh, how disgusting I— 
Or perhaps it was food ? Twas in taste— indefinable ; 






Sev.] 



Peer Gvht. 



and uste's for tfac mo« put * BUttei of habit, 
^Vhatt thinker is it who looewfaen uys : 
You most tpit and trust to the fofcs of h&bh f — 
Nov here come the smiMrf ! 

(Bitt and stasia arvuni JUmu) 

It'a really too bwl 
that min, who by rights is the lord of creation, 

should find himself forced to ! O murder I murdet I 

the old one ins bad, but the youngsicn are wone I 



SCENE FIFTK. 



{^rfy mtrm'tg. A St9ny rt^on, wilk a view out a 
dettrt. Oh ont ddé a deft in lAt kill, and a «a 
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THE RKCEIVSIL 

My &ther received ; 

so hit too keeps reoeivinj.^ 

THE TRIEP. , 

Thj lot shalt thou bear still ; 
thyself shilt thou be stilL 

THE RECEIVER 

(Jisiening). 

Steps in the brushwood ! 
Flee^ flee I But where 7 

THE THIEF. 

The cavern is deep^ 
and the Prophet great I 

(Tkey maki cff^ leaving the hooty behind them. Tki 
kammen gradually disappear in the distance.) 

PEER GYNT 

(enters^ cutting a reed whistle). 

What a delectable morning-tide I-^ 

The dung-beetle's rolling his ball in the dust } 

the snail creeps out of his dwelling-house. 

The morning ; ay» it has gold in its mouth. — 

It's a wonderful power, when you think of it, 

that Nature has given to the light of day. 

One feels so secure^ and so much more courageous, — 

one would gladly, at need, take a bull by the horns. — 

What a sdllneu all round 1 Ah, the joys of Nature, — 

stange enough I should never have prized them before. 

'' * TUt ii not to bt tiken at a bnrletqiie instance of the poet'a 
praooenpatioa with <|iiestiont of heredity, but ainiply at an 
to the lact that, in tlM East, thiering and reoetTins are regular 
iMrediliiy profesiioQi» 



^np< 



Sev.] 



PEER Gvttr. 



\Vbj ga and imprison ODeself iu s ckjr, 
for DO end but just to be bored by the moh.— 
Just look bow the linrds are wtuskii^ Abont, 
snapping, and tbiolciog of notbing at alL 
\Vhat innocence eVn in tbe Ule of tbe beasts I 
Each fulfils the Creator's behest unimpcachablj, 
preserving its own special stamp unde&ced ; 
is itself; is itself, both in sport and to strift; 
itself as it was at his primal : Be I 

(J^ij OH its ^e-glasui.) 
A toad. In the middle of a sandstone block. 
Petrifaction all round bim. His head alone peering. 
There he's sitting and gazing as though through a window 
at tbe world, and is — to himself enough. — 
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and arnwge matters so that I get a fresh start 
This is only a trial ; deliverance will follow, — 
if only the Lord lets me keep my health. 

(Dismisus his misghings^ Ughis a dgar^ strttcha 
himself^ and gata <mt over the desert.) 

What an enormous^ limitless waste ! — 

Far in the distance an ostrich is striding. — 

What can one fimcy was really God's 

meaning in all of this voidness and deadness ? 

This desert» bereft of all sources of life ; 

this bomt-up dnder, that profits no one ; 

this patch of the world» that for ever lies Mow ; 

this corpse, that never, since earth's creation, 

has brought its Maker so much as thanks, — 

why was it created 7 — How spendthrift is Nature I— 

Is that sea in the east there^ that dazzling expanse 

all i^eaming 7 It can't be ; 'tis but a mirage. 

The sea's to the west; it lies piled up behind me, 

dammed out from the desert by a sloping ridge. 

{A thought flashes through his mind) 

Dammed out 7 Then I could 7 The ridge is nanow 

Dammed out 7 It wants but a gap, a canal, — 
like a flood of life would the waters rush 
in through the channel, and fill the desert I ^ 
Soon would the whole of yon red-hot grave 
spread forth, a breezy and rippling sea. 
The oases would rise in the midst, like islands ; 
Atlas would tower in green cliffs on the north ; 
niling-ships would, like stray birds on the wing, 
skim to the south, on the caravans' track. 

> Tkis pioposAl wis striovsly mooted aboat ten yeus titer the 
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Ufe-giråig breeies would scatter the cholung 

vapours, and dew would distil from Che clouds. 

People would build themselves tows on town, 

and gross would grow green round the swaying palm-tree» 

The southhnd, behind the Sahara's wait, 

would make a new seaboard for civilisation. 

Steam would set Timbuctoo's factories spinning ; 

Bornu would be colonised apace ; 

the naturalist would pass safely through Habes 

in his railwa7<ar to the Upper Nile. 

In the midst of my sea, on a fat oasis^ 

I will replant the Norwegian race ; 

the Dalesman's blood is next door to royal ; 

Arabic crossing will do the rest 

Skirting a bay, on a shelving strand, 

I'll build the chief dt_y, Pceropolis, ^^^^^^^^^^^^ 



tam 
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I don't quite know where^ tbat the will can move 
mountains ; — 

but how about moTtng a horse as well 7 

Pooh I Here stands the horse, that's a matter of fact ; — 
for the rest^ why, aå esse adposse^ et cetera. 

{Puts an the drtss and looks down at it,) 

Sir Peter-— a Ttirk, too» from top to toe I 

Well, one never knows what may happen to one.— 

Gee-up^ now, Grane» my trusty steed 1 

{Afounts the horse.) 

Gdd^pper stirrups beneath my feet I— 
You may know the great by their riding-gear 1 

(Gallops off into the desert) 



SCENE SIXTH. 

(The tent of an Arab chief standing alone on an oasis.) 
(pier GYNT, in his eastern dress- resting on cushions. He 
is drinking coffee^ and smohing a long pipe, anitra, 
and a beoy of girls, dandng and singing before him.) 

CHORUS or GIRLS. 

The Prophet is come I 

The Prophet, the Lord, the All-Knowing One, 

to u% to us b he come, 

o^er the sand-ocean riding I 

The Pft^>het, the Lord, the Unerring One, 

to 11% to us is he come^ 

e'er the sand-ocean sailing I 

Wake the flute and the drum 1 
Thø Fkopbel^ the Prophet is come 1 



Sc Tl] 



ÅMWUu 



Hb axner is white u the milk n 

that stieams ta the rirenof PmdiM. 

Bend erery knee 1 Bow CTC17 head I 

Hb eyes are as bright-gleanuo^ inlliMteaiBiiiK 

Yet none eutb-born endureth 

the nys of diose stars in theii UindtDg ^>leodc 

Tbiocgh the desert he ama 
Gold and peait^ops sprang fonb OQ hia bnut 
Where be rode there was lighL 
Behind him was darkness ; 
behind him raged drought and the 
He; the glorious one, came I 
Through the desert he caroe^ 
like a mortal apparelled. 
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To grab and grab in the bins of trade — 

as I think it all over^ I can't understand it ; — 

it happened so ; that's the whole affair.— 

To be oneself on a basb of gold 
is no better than founding one's house on the sand. 
For your watch, and your ring» and the rest of your 

trappings 
the good people Catwn on you, grovelling to earth ; 
they lift their hats to your jewelled breast-pin ; 
but your ring and your bn^-pin are not your person. — ^ 
A prophet; ay, that is a clearer position. 
At least one knows on what footing one stands. 
If you make a success, it's j^tirr^^ that receives 
the ovation, and not your pounds-sterling and shillings.' 
One is what one is» and no nonsense about it ; 
one owes nothing to chance or to accident, 
and needs neither licence nor patent to lean oa — > 
A prophet ; ay, that is the thing for me. 
And I slipped so utterly unawares into it, — 
just by coming galloping over the desert, 
and meeting these children of nature en route. 
The Prophet had come to them ; so much was clear. 

It was rodly not my intent to deceive ; 

theic^s a difibrence 'twixt lies and oracular answers ; 

and then I can always withdraw again. 

Tm in no way bound ; it's a simple matter — ; 

the whole thing is private^ so to speak; 

I can go as I came; there's my horse ready saddled; 

I am master, in short, of the situation. 

ANITRA 

(approaching from the tent-door). 
Pkopbet and Master I 

* Or '«^pk** * In original, «« Pundtterling og ihnUng." 



Sc«l] 



PXER. 

What would mj dm? 



The sons of the desert await xt thy teot-door; 
ihey pray for the light of thy c 



PEEK. 



Stopl 



S37 in the distance I'd have them assemble; 
say from the distance I heax all their pnyen> 
Add that I suS^er no menfolk in here 1 

Men, my child, are j worthless Cttw, — 
inveterate rascals you well may call them I 
Anitra, you can't think how shamelessly 
they have swind I mean they ban unnad, nj dtOd I- 



i6o Peer Gynt. [Act iv 

But what is beauty? A mere convention, — 
a coin made current by time and place. 
And just the extravagant seems most attractive 
when one of the normal has drunk one's fill 
In the law-bound one misses all intoxication. 
Either plump to excess or excessively lean ; 
either parlously young or portentously old ;— 
the medium is mawkish.— 
Her feet — they are not altogether clean ; 
no more are her arms ; in especial one of them. 
But that is at bottom no drawback at alL 
I should rather call it a qualification— 
Anitia, come listen^ 

ANITRA 

Thy handmaiden hears I 

PBEIL 

You are tempting, my daughter I The Prophet is touched 
If you don't believe me^ then hear the proof; — 
in make you a Houri in Paradise 1 

ANITRA. 

Impossi b le^ Lord I 

PEER. 

What? You think I am jesting ? . 
rm in sober earnest, as true as I live 1 

ANITRA. 

Bot I haven't a souL 

PEER. 

Then of course you must get one f 








Sc vi] 



Just leave wu done fi» that;— 
I ihftll look »(ter your edncfttion. 
No loul 7 Wh7, truly 3rou^ not over bri^t, 
aa the ujriog {roet. I've obwrved it with pain. 
But pooh 1 for a loul jou can alwajt find room. 
Come herel let me neatuK your biaiii'faa, diHd-— 
There ii room, there ia room, I was rare there was. 
If) true you never will penetrate 
veiy deep ; to a hrgi lonl youtl scarcely attain ^— 
but never you mind ; it won't matter a bit ;^ 
yoall have plenty to carry you throDgb wiUt credit— 

ANITRA. 

The Prophet is gracious 

FEER. 

You hesitate? Speak I 

ANITftik 

But I'd rather 

PEES. 

Say on; don't waste time aboot iti 

ANITKA. 

I don't care so much about having a soul ;— 
give me rather 

PEER, 

What, chHd? 
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ANITRA 

{poiiUiHg to his turban). 
That lovely opal 1 

PEER 

(iHckanted^ handing her thejcwct^ 

Anitra I Anitra 1 true daughter of Eve 1 

I fed thee magnetic ; for I am a maa 

And, as a much-esteemed author has phrased it : 

^ Dm Ewig-Weibliche zieht uns hinan 1 " ^ 



SCENE SEVENTH. 

{A motmlighi night. The palm-grave outside anftra's 

tent.) 
(rsER GYNT is sitting beneath a tree^ with an Arabian lute 

in his hands. His beard atid hair are dipped; he 

loohs eonsiderabfy younger!) 

PEER GYNT 

{plays and sings). 

I double-locked my Paradise, 

and took its key with me. 
The north-wind bore me seaward ho 1 
while lovely women all forlorn 

wept on the ocean strand. 

Slin southward, southward clove my keel 
the salt sea-currents through. 

* Ibm writes " Ziehet nnt an." We have ventured to restore the 
wofdiag of Goethe*! lines. 



m^*"-"— ^ 
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\Vbere polms were swtjjag proud and fin; 
z gailind xvaad tbe ocean-bi^t, 
I ictmf ship a&re. 

I climbed iboard the deseit ih^ 

a ship on four stoat legs. 
It (oameå beneath tbe Ushing «4lip} — 
oh, catch mc ; I'm a Bittiog bold j^ 

Tm twittchng on a bough 1 

Anitta, ihou'n tbe palm-tree'i nuttt ; 

that luiow I oow fuU well i 
A7, even the Angora goat-miUc dweae 
is scarcely half socb <ixiiity bit, 

Aaitra, ah, as thoa 1 

(Æi Aan^j lÅt lute ever kis 
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Balmy night is made for music; 
music is our common sphere ; 
in the act of singing, we are 
we. Peer Gynt and nightingale. 
And the maiden's very sleeping 
is my passion's crowning bliss ;— • 
for the lips protruded o'er the 
beaker yet untasted quit e 
but she's coming» I declare 1 
After all, it's best the should. 

ANITRA 

(from the ient^ 
Master, call'st thou in the night 7 

PEER. 

Yes indeed, the Prophet calls. 

I was wakened by the cat 

with a furious hunting-hubbub—^ 

ANITRA. 

Ah, not hunting-noises, Master ; 
it was something much, much worsen 

PEER. 

What, then, was't? 

ANrnu. 

Oh, spare me I 



Speak. 

ANITRA. 

OK I Uosh to— 



Sc vil] 



Peer Gykt. 



»«5 



FE£R 

Wm il, n 
tliax which filled loc SO completely 
when I let you have my opal? 

AXITXA 

Liken thee, canh's great treasure, 
to a horrible old cat 1 



lyhaft 



Child, Trom passion's standpoint viewed 
may a tom-cat and a prophet 
come to very much the sam& 
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Fudge, avaunt 1 Eh UU-å-teU 
I'm Peer — well, the man I am. 
Hei, away now with the prophet; 
me^ myself, you have me here 1 

(Seats tdmstlf under a tne^ and draws fur to him.) 

Come, Anitra, we will rest us 
underneath the palm's green fan-shade I 
111 lie whispering, you'll lie smiling; 
afterwards our r61es exchange we ; 
then shall your lips, fresh and balmy, 
to my smiling, passion whisper I 

ANITRA 

(lies down at his feet). 

All thy words are sweet as singing, 
though I understand but little. 
Master, tell me^ can thy daughter 
catch a soul by listening? 

PEER. 

Soul, and spirit's light and knowledge^ 
all in good time you shall have them. 
When in east, on rosy streamers 
golden types print : Here is day,— 
then, my child, I'll give you lessons; 
yoall be well brought-up^ no fear. 
But^ 'mid night's delicious stillness, 
it were stupid if I should, 
with a threadbare wisdom's remnants^ 
play the part of pedagogue. — 
And the soul, moreover, is not^ 
looked at properly, the main thingi 
It*s the heart that really matten. 



^^•^••.^i^^i*^^*^»^.^ 



t 



Sc TO.] 



Speak, O Master ! Wben tboa ^eakd^ 
Z sec E^eam^ as Iboo^ of opob I 



\^*udoBi in axxaaes b toUj ; 
coward Uossoms into tynnt; 
cnitfa, «ben canied to excess, 
ends in visdom vritteo tMckwndb 
Ay, my daagbte^ Tm for s wotn 
as a dog if there are not 
folk with (/erfed souls on eai^ 
who shall scarce aitain to 
Ooce I met with such a fdknr, 
of the flock the «07 Aowc; 
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Aged eagle moults his plumage^ 

aged fogey lags declining, 

aged dame has ne'er a tooth left, 

aged churl gets withered hands,-^ 

one and all get withered souls. 

Youth ! Ah, youth ! I mean to reign, 

as a sultan, whole and fiery,-» 

not on Gyntiana's shores, 

under trellised vines and pakn-leaves,— 

but enthroned^ in the freshness 

of a woman's virgin thoughts. — 

See you now, my little maiden^ 
why Fve graciously bewitched you,— 
why I have your heart selected, 
and established, so to speak, 
iMin my beingf s Caliphate ? 
AH your longings shall be mine. 
I'm an autocrat in passion I 
You shall live for me alone 
ra be he who shall enthrall 
yott like gold and precious stones. 
Should we part, then life is over,-^ 
that i^your life, nota benet 
Eyrtty inch and fibre of you, 
wilMess, without yea or nay, 
I must know filled full of me 
Midnight beauties of your tresses, 
all that's lovely to be named, 
shall^ like Bat^lonian gardens, 
tempt your Sultan to his tryst 

After all, I don't complain, then, 
of year empty forehead-vault 
With a soul, ODtf s oft absorbed in 

> littnUy, •• oa tht basis ot** 



■ - • ^.ai'^^av. 



> I W W >■ I I" i.i— ^1,^^^», 



m^o^ma 



Sc viil] 



PE£K GVKT. 



coDtea^btioo of onetdf. 

if 700 like il, (iithi joa ikaQ 
Inie a rii% «boot toot ankle ^— 
■twill be best (or both of bl 
/vill be TOUT soul bx proxj ; 
for the rest — mbj, s/a/at fa». 

{«ClTltA /WffTCt} 

What I She ttecps ! Then has it efided 
bootless put her, all Ttc siid ? — 
No ; it nuiks my influence o'er ber 
that she floats awa^ in dreams 
oa my love-talk as it Bo vs. 

(J?iset, and lays tnnieti in ktr /i^.) 
Here aie jewels ! Here arc nune I 



170 Peer Gynt. [Act iv. 

ANITRA. 

What would you ? 

PESR. 

What would I ? Play hawk and dove I 
Run away with you I Frolic and frisk a bit 1 

ANITRA. 

For shame I An old prophet like you— t 

PRER. 

Oh, stuff I 
The prophet's not old at all, you goose I 
Do you think all this is a sign of age? 

ANITRA. 

Let me go I I want to go home I 

PEER. 

Coquette 1 

What, home I To father-in-law I That would be fine 1 

We madcap birds that have flown from the cage 

must never come into his sight again. 

BesideSy my child, in the self-same place 

it's wisest never to stay too long ; 

for fiuniliarity lessens respect ; — 

most of all when one comes as a prophet or such. 

One should show oneself glimpse-wise, and pass like a 
dream. 

Faith, 'twas time that the visit should come to an end. 

They're unstable of soul, are these sons of the desert; — 

both incense and prayers dwindled off towards the end. 

ANITRA. 

Ytt^ but an you a prophet ? 



Give me that ring that you have on your finger. 

PEER. 

Talce, sweet Anitra, the whole of the truhl 

ANITRA. 

Thy words are as songs I Ob, how dulcet their tound I I 



How blessed to krow oneself loved to this pitch I 

I'll dismount ! Like your slave, I will lead your palfrey |1 

{Hands her his riditig-whif, and dismountt.) 
There now, my rosebud^ my exquisite flower I 
Mere I'll go trudging my way through the sani^ 
till a sunstroke o'ertake^ me and finishes me. 
I'm young, Anitra ; bear ihat in mind I 
You mustn't be shocked at my escapades. 
Frolics and high-jinks ære youth's sole criterioa^ 
And so, if your intellect weren't so denw 
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PEER. 

Am I not? There, grab 1 I can leap like a buck 1 
Were there vine-leaves around, I would garland my brow. 
To be ture I am young 1 Hei, Fro going to dance 1 

{Dances and sings,) 

I am a blissful game-cock 1 
Peck me^ my little pullet I 
Hop-sa-sa 1 Let me trip it ;— 
I am a blissful game-cock I 

ANITRA. 

Yon are sweating, my prophet; I fear you will melt ;-^ 
band me that heavy bag hung at your belt 

PEER. 

Tender solicitude I Bear the purse ever ; — 
hearts that can love are content without gold I 

{Danas and sings again,) 

Young Peer Gynt is the maddest wag ; — 
he knows not what foot he shall stand upon. 

Pooh, says Peer; — pooh, never mind I 
Young Peer Gynt is the maddest wag I 

ANITRA. 

What joy when the Prophet steps forth in the dance I 



€A^ bother the Prophet I— Suppose we change clothes I 
Heisa I Strip off 1 

ANITRA. 

Your caftan were too long, 
joor gudle too wide, and your stockings too tight 



Sc viiL] Peer G' 

FEZS. 

Ektunn 

{Kitetlsdt 

But vouchsafe me % 

to a heait full of Iotc^ it is sweet to iti 

Listen; as soon as we're home at mj 



lo your Paradise; — have we far to ride? 



Oh, a tbousand miles or— 




174 Teer Gynt. [Act iv. 

AlCITRA. 

Anitra obeyeth the Prophet I — ^Farewell t 

{Gwes kim a smart €ui across the fingers^ and 
daskes ojf^at a tearing ffsUøp^ back across tke 
desert:) 

PEER 

{stands Jor a hng time tkunderstruck). 
WcD now, may I b e I 



SCENE NINTR 

(Tke sameplace^ an kaur latere) 

(peer GYNT is stripping off kis Turkisk costume^ soberly 
and tkougktfulfy^ bit by bit Last of ali^ ke takes kis 
little traveiUng<ap out of kis coat-pockety puts it on^ 
and stands ona more in European dress.) 

peer GYNT 

(tkrowing tke turban far away from kirn). 

There lies the Turk, then, and here stand 1 1 — 
These heathenish doings are no sort of good. 
It's lucky 'twas only a matter of dothes, 
and not, as the saying goes, bred in the bone.^- 
^Vhat tempted me into that galley at all ? 
It*s best, in the long run, to live as a Christian, 
to put away peacock-like ostentation, 
to base aU one's dealings on law and morality, 
to be ever oneself, and to earn at the last a 
tpcoåk at one's grave-side^ and wreaths on one's coffin. 

( Walks a few steps.) 



Mi -.i^.*r 



Sc ix.] Peer Gymt. i; 

The bossy ; — she was on the Jtrj verge 

of turning my head clean topsy-turvy. 

May I be a troll if I understand ^ 

what it was that dazed and bemused me ta / 

Well ; it's well that's done : had the joke been canied 

but one step on, I'd have looked absurd — 

I have erred ; but at least it's a consolatioa 

that my error was due to the false situation. 

It wasn't my personal self that feU. 

'Twas in fact this prophetical way of life, 

so utterly lacking the salt of activity, 

that took its revenge in these qualms of bad taste 

It's a sorry business this prophetising I 

One's office compels oue to walk in a mist j 

in playing the prophet, you throw up the game' 

the moment you act like a rational being.* 

In to far I've done what the occasion demanded, 

in the mere fact of paying my court to that goose. 

But, nevertheless 

{Ihirs/s out laughing!) 

Hm, to think of it now i 
To try to make time stop by jigging and dancing, 
and to cope with the current by capering and prancing t 
To thrum on the lute-strings, to fondle and sigh, 
and end, like a rooster, — by getting well plucked 1 
Such conduct is truly prophetic frenry, — 
Yes, plucked ! — Phew I I'm plucked clean enough indeed. 
\Vell, well, I've a trifle still left in reserve; 
I've a little in America, a little in my pocket; 
so I won't be quite driven to beg my bread— 
And at bottom this middle condition is best. 

' I^tcnlljr, "you're loocd"or "euchred." 

' Literally, " behnvc as (houch wbei and wakeful. " 
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I'm DO longer a slave to my coachman and horses; 

I haven't to fret about postchaise or baggage ; 

I am master, in short, of the situation. — 

^Vhat path should I choose ? Many paths lie before me ; 

and a wise man is known from a fool by his choice. 

My business life is a finished chapter ; 

my love-sportS| too, are a cast-off garment 

I fed no desire to live back like a crab. 

''Forward or back, and it's just as far; 

out or in, and if s just as strait," — 

so I seem to have read in some luminous^ work. — 

111 try something new, then ; ennoble my course; 

find a goal worth the labour and money it costs. 

Shall I write my life without dissimulation»-» 

a book for guidance and imitation ? 

Or stay 1 I have plenty of time at command ; — 

what i( as a travelling scientist, 

I should study past ages and time's voracity? 

Ay, sure enough ; that is the thing for me I 

L^ends I read i^en in childhood's days, 

and since then I've kept up that branch of learning.— 

I will follow the path of the human race 1 

Like a feather I'll float on the stream of history, 

make it all live again, as in a dream, — 

see the heroes battling for truth and right, 

as an onlooker only, in safety ensconced,— 

see thinkers perish and martyrs bleed, 

see empires founded and vanish away, — 

see world-epochs grow from their trifling seeds ; 

ia shoft, I will skim off the cream of history.— 

I must try to get hold of a volume of Becker, 

and travel as far as I can by chronology. — 

Ills true— >my grounding's by no means thorough, 

> Litcfilly, *^ttMimV 



Peer Gynt. 

ys wheels within «heels axe deceptive;— 

; the trilder the starting-point, 
will oft be ihc more original — 
ting it is, now, to choose 3. goal, 
straight for it, like flint and steel 1 

( IFiiA ^iiifl emotion.') 
off all round one, on every side, 
. that bind one to home and friend^— 
ito atoms one's boarded wealth, — 
^s love and its joys geod'ivight, — 
to find the arcana of truth, — 

( Wiping a tear from his tyt.) 
■■ test of the true man of science t— 
■elf happy beyond ali measure, 
ve fathomed my destiny's riddl& 
lut persevering through thick and thiol 
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SCENE TENTH. 

(A summer day. Far up in thi North. A hut in thi 
forest The door^ with a large wooden bar^ stands 
open. Reindur4u>ms over it, A flock of goats by 
the waii of the hut) 

(A MIDDLE-AGED WOMAN, fair-haired and eome/y, sits 
spinning outside in the sunshine.) 

THE WOMAN 

(glances down thepath^ and sings). 

Maybe both the winter and spring will pass by, 
and the next summer too, and the whole of the year ;-» 
but thou wilt come one day, that know I full well; 
and I will await thee, as I promised of old.^ 

(Calls thegoatSt spins ^ and sings again.) 

God strengthen thee, whereso thou goest in the world I 
God gladden thee, if at his footstool thou stand I 
Here will I await thee till thou comest again ; 
and if thou wait up yonder, then there we'll meet, my 
friend! 

SCENE ELEVENTH. 

(In Egypt Daybreak, memnon's statue amid the 

sands.) 
(peer GYNT enters on foot^ and looks around him for a 

while.) 

PEER GYNT. 

Here I might fittingly start on my wanderings. — 
So DOW, for a change^ I've become an Egyptian ; 
bat Egyptian on the basis of the Gyntish I. 

> 5/^— literally, " when last we met" 
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AssTiia natt I will bend my steps, 
ixgin right back at the world's creatioa 
Id lead to nought but bevilderment. 
U go round about* 3^ the Bible histoi7] 
scular traces I'll always be coming on; 
to look, as ibe saying go«5, into its satMb 
entirely outside both my plaa and my p 

(Sits upoK a stønt.) 
1 1 will lest me, and patiently wait 
be statue has sung its habitual dawn-soog. 
in breakfast is over, I'll climb up the pyramid ; 
^e time, I'll look through its interior afterwiirds. 
n 111 go round the head of tlie Red Sea by kad ; 
laps I may hit on King Potiphar's grave. — 
I I'll tutn Asiatic. In Babylon I'll seek (ot 
^-renowned harlots 2nd hxngtog gaidcost'^ 
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iiemnon's statue 
{sings). 

From the demigod's ashes there soar, youth-renewing, 

birds ever singing. 

Zeus the Omniscient 

shaped them contending 

Owls of wisdom, 
my birds, where do they slumber? 
Thou must die if thou rede not 

the song^s enigma I 

PBBR. 

How strange now, — I really fancied there came 
from the statue a sound. Musics this, of the Past 
I heard the stone-accents now rising, now sinkingi-^ 
I will register it, for the learned to ponder. 

(Nota in his pockit-hook, ) 

'*The statue did sing. I heard the sound plainly, 
but didn't quite follow the text of the song. 
The whole thing, of course^ was hallucination.— 
Nothing else of importance observed to-day." 

(Procads pn his way.) 



SCENE TWELFTH. 

r Iht vil/age of Giteh, T/u sreai SVHiHX carved out 
if the rock. In the distaiue the spires and miitarttt of 

t GYNT enters; lu examines tke SPHINX alteittiveJy, 
now through his eyeglass, now through his hotiowtJ 

hand.) 

PEER GYKT. 

here in the world have I met before 
ing half forgotten that's like this hobgoblin ? 
t it I have, in the north or the south. 
a person ? And, if so, who ? 
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Are you still good at riddling? Come, let us try. 
Now we shall see if you answer as last time ! 

{CaUs out towards the sphinx.) 

He^ Boyg, who are you? 

A VOICE 

(behind the sphinx). 

Ach, Sphinx, wer bist du?. 

PEER. 

What t Echo answers in German ! How strange I 

THE VOICE. 

Wer bist du? 

PEER. 

It speaks it quite fluently too I 
That observation is new, and my own. 

(Notes in his book) 

«•Echo in German. Dialect, Berlin." 

(bboriffenfeldt comes out from behind the 

SPHINX.) 

BEGRIFFENFELDT. 

Amanl 

PEER. 

Oh, then it was he that was chattering. 
{Notes again.) 
^ Arrived in the sequel at other results." 

BEGRIFFENFELDT 

{with all sorts of restless antics). 

Earøise me, mein Herr^ 1 Eine Lebensfrag< 

What brings you to this place precisely to-day ? 

^ Solaorigiiiftt 



^^^^^^^^^^^^^^B^^^^^^H 


S<^iSL 


] Peek Gyxt. iSj ■ 




rxzx H 


Araii. 


Ta peedng a friead of aij jol^ ^M 


iPu:> 


The Sphinx ? ^^^H 




Yes.IfaH:«lunbd•7sgoMb^ ■ 




BECBirrrxmnT. 1 


FuKs:>— And thuzfus such xaiglitl I 
Mr temples ue baauncnag as Ibodgh tbej would bant 1 1 
Yoo know him, sua I Aoswer] Sayool CujouteU m 
wbubeis? ■ 
""■ 1 




niuihcis? Yes. thu'i CUT enoDch. -^k^Æ 
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BEGRIFFENFELDT 

(ill rapt admration). 

Peer Gynt ! Allegoric ! I might have foreseen it- 
Peer Gynt ? That must clearly imply : The Unknown,— 
the Comer whose coming was foretold to m< 

PEER. 

What» really? And now you are here to meet- 

BEGRIFFENFELDT. 

PeerG]rnt! Profound! Enigmatic! Incisive 2 
Each word, as it were^ an abysmal lesson 1 
What are you ? 

PEER 

{modestly). 

I've always endeavoured to be 
mysel£ For the rest, here's my passport, you see. 

BECRIFFENFELDT. 

Again that mysterious word at the bottom. 

(Seises him by the wrist.) 
To Cairo 1 The Interpreters' Kaiser is found I 



PEER. 

Kaiser? 

BEGRIFFENFELDT. 

Come on I 



Am I really known ? 

BEGRIFFENFELDT 

(dragging him away). 
The Interpceters' Kaiser— on the basis of Self 1 



Scxiii.] 



SCENE THIKTEEimL 



I 



(/« Cair«. A larp covrijard, atmuniti hj ki^ waOl 

and buildiHgt. Barrtd windows; hvn tagti.) 
(thS££ KE2pe*S in the courtyari. a rot'BTH mmit <*) 

THE KEW-COMEt 

Schafnunn, nj, «here's the dLrecui gooe 7 

A KEEPER. 

He drove out this morning some tiiDe bdote (Uwil 

THE FIBST. 

I ihinlc something must have ocouicd 10 innoy Un 
for !ut niebt — ■ — 
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it's been lately increased by a hundred and sixty— ^ 

{Shouts to the keepers.) 
Mikkel, Schlingelberg, Schafmann, Fuchs, — 
into the cages with you at once ! 

THE KEEPERS. 

Wei 

BEGRIF7ENFELDT. 

Who else, pray ? Get in, get in ! 
When the world twirls around, we must twirl with it toa 

{Førces them into a cage.) 

He's arrived this morning, the mighty Peer ; — 
the rest you can guess, — I need say no more. 

(Locks the iags door^ and throws the key into a well) 

PEER. 

But, my dear Herr Doctor and Director, pray- 

BEGRIFFENFELDT. 

Keither one nor the other ! I was bcfoi 

Heir Peer, are you secret ? I must ease my heart- 

PEER 

{with incrtanng uneasiness). 
^Vbatisit? 

BEGRIFrENFELDT. 

Promise you will not tremble. 

PEER. 

I win do my best, but 

BEGRIFFENFELDT 

{draws him into a corner^ and whispers)* 

The Absolute Reason 
dqparted this life at eleven last night 



Sc xgl] Peek Gnn^ t9f 

God ine:? oe 1 

Aad M y*« itafBBå, ytn wb, 'a å doaUf ^ipkiHBti 
fordaK JMritarion faitt pamcd ly IP MW 
for «baft caBed a a 



Not MW, aadeisuad 1 




BECKIITEKnUn 



PEEK 
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PEER. 

Where can rescue be found 1 

BEORIFFENFELDT. 

A snick round bis neck» and wbip ! out of bis skin I 

PEER. 

He's raving I He's utterly out of bis wits I 

BEGRIFFENFELDT. 

Now it's patent, and can't be dissimulated, 
that this from-bimself-going must have for result 
a complete revolution by sea and land 
The persons one hitherto reckoned as mad, 
yon see^ became normal last night at eleven, 
accordant with Reason in its newest phase. 
And more^ if the matter be rightly regarded, 
it's patent that, at the aforementioned hour, 
the sane fUks, so called, began forthwith to rave. 



Yoa mentioned the hour, sir; my time is but scant- 



BEGRIFFENFELDT. 



Your time^ did you say? There you jog my remembrance I 

{ppins a door and calls out) 

Come forth all! The time that shall be is proclaimed I 
Reason is dead and gone; long live Peer Gynt I 



NoiWf my dear good fellow— ^t 

(Jib LUNATICS €om€ OfU fy om^ and ai itUmfals^ 
inå9 iki naurtyard.) / 



f 



5c xtii] 



Peeb Gvxt. 



x>9 



BxcxiFrssnuÆ 
Goodmacnåvl COBefiacttk 

tad baH tbe dxwa oT onaadpuian I 

Yoor Kjuscr hai corae to you t 



Kaiaer? 

B£G S I FF£H FELDT. 



PEEK. 

Cut the honour's so great, so enlirel)r excoti' 

BECRirPEXTELDt. 

Oh, do not let any false motjesty cny yoa 
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We go^ foil sail, as our very selves. 

Each one shuts himself up in the barrel of sel£ 

in the self-fermentation he dives to the bottom,— 

with the self-bung he seals it hermetically, 

and seasons the staves in the well of sel£ 

No one has tears for the other's woes ; 

no one has mind for the other's ideas. 

We're our very selves, both in thought and tone, 

ourselves to the spring-board's uttermost verg^— 

and so^ if a Kaiser's to fill the throne, 

it is clear that you are the very man. 



O would that the devil 

BEGRIFFENFELDT. 

Come, don't be cast down ; 
almost all things in nature are new at the first 
" Oneself ;"— come, here you shall see an example ; 
ni choose you at random the first man that come s 

{Tif a gloomy figure.) 

Good-day, Huhu ! Well, my boy, wandering round 
for ever with misery's impress upon you? 

HUHU. * 

Can I help it, when the people, 
race' by race^ dies untranslated ? * 

(To PEER GYNT.) 

You're a stranger ; will you listen ? 

PEER 

{powin^ 
01^ by all means 1 

^ Set IntiodiictioD, p. xiiL * Literally, **ceiieritioiL*' 

* Litenlhr. " nninierpreted." 



■*v 




Lflod ft» ar ifaca^^> 
Esstvanl &. Eke bnw^nw siri»dfc 

HoOaadaiaiMl Ptmtagaaa 



Cdai pai» afl the lind with o 
Tben^ monovei, s 
of the pne^ved UaUtans. 
These bate landdl cd op die fa 
they DOW lord it in the coontij.— 
Bnt in kmg-depuud age* 
the» ibc onag-outuig «as ralei^ 
He, the bresf i lord and ma.-afr, 
fredf fcught and surled in freedooo. 
As the hand of nature shaped him, 
just K> grinned be, just so ^ped 1)6 
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I have tried to fight the battle 
of our real, primal wood-speech,—- 
tried to bring to life its carcass, — 
proved the people's right of shrieking,*- 
shrieked myself, and shown the need of 
shrieks in poems for the people. — 
Scantly, though, my work is valued— 
Now I think you grasp my sorrow. 
Thanks for lending me a hearing ;— 
have you counsel, let me hear it 1 

PEER 

(softly). 

It is written : Best be howling 
with the wolves that are about you. 

(Ahud.) 

Friend, if I remember rightly, 

there are bushes in Morocco, 

where orang-outangs in plenty 

live with neither bard nor spokesman;— 

their speech sounded Malabarish ;— 

it was classical and pleasing. 

Why don't you, like other worthies, 

emigrate to serve your country ? 

HUHU. 

Thanks for lending me a hearing ;— 
I will do as you advise me. 

( With a large gesture*) 

East ! thou hast disowned thy singer ! 
West I thou hast orang-outangs still ! 

(Goa.) 



BECRIFFENFELDT, 

Well, was he himself? I should nthcr think la 

He's filled with his own affairs, simply and solely. 

He's himself in all that comes out of hira,— 

himself, jusi because he's beside himself. 

Come here I Now I'll show you another one, 

who's no less, since last evening, accordant niih RfuotL 

(To a FELLAH, ivi/A a mummy on Ait iatk.) 
King Apis, how goes it, my mighty lord ? 

THE FELLAH 
{wildly, to PEER OyNT). 



PEER 

{gettini behind the doctok). 
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All the pyramids yonder he builded, 
and hewed out the mighty Sphin]^ 
and fought, as the Doctor puts it, 
with the Turks, both to rechts and Unks^ 

And therefore the whole of Egypt 
exalted him as a god, 
and set up his image in temples, 
in the outward shape of a bull — 

But / am this very King Apis^ 
I see that as dear as day; 
and if you don't understand it, 
yoQ shall understand it soon. 

King Apis, you see, was out huntings 
and got off his horse awhile, 
and withdrew himself unattended 
to a part of my ancestor's land. 

But the field that King Apis manured 
has nourished mi with its com ; 
and if further proofs are demanded, 
know, I have invisible horns. 

Now, isn't it most accursed 
that no one will own my might t 
By birth I am Apis of Egypt, 
bat a fellah in other men's sight 

Can you tell me what course to follow ?— 
then counsel me honestly. — 
The problem is how to make me 
resemble King Apis the Great 

PEER. 

Build pyramids then, your highnessi 
and carve out a greater Sphinx, 
and fight, as the Doctor puts it, 
with the TurkSi both to rechts and links. 




Sc. xiii.] 



THE FELLAH. 



Ay, that is all migtily fine ulking I 
A fellah 1 A hungry louse 1 
I, who scarcely can keep my hcwri 
clear even of rats and mice. 

Quick, man, — think of something better, 
that'll make me both great and safe, 
and further, exactly like to 
King Apis that's on my back ! 



^Vhat if your highness hanged you, 
and then, in the lap of earth, 
'twixt the coffin's natural frontien, 
kept still and completely da 
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PEER. 

Transition ? To what ? With your leave— I must go— 



BEGRIfTENFELDT 

{holding him). 
Are yon crazy? 

PEER. 

Not yet . Crazy? Heaven forbid I 

(A iommotion. The Minister hussein^ faras hit 
way through the crauuL) 

HUSSEIN. 

They tell me a Kaiser has come to-day. 

{To PEER GYNT.) 

It is you? 

PEER 

(ill desperation). 
YeSp that is a settled thing ! 

HUSSEIN. 

Good.— Then no doubt there are notes to be answered? 

PEER 

{tearing his hair). 
Come on I Right you are, sir ; — the madder the better I 

HUSSEIN.' 

WSi you do me the honour of taking a dip ? 

{Bowing deepfy,) 
I amapea 

PEER 

{bowing still deeper). 

Why then I am quite clearly 
a rubbishy piece of imperial parchment 

^ See note» p. 145. 






,* «sd I a» a poL 



H/ BcxT, Sir Fi^ «, to pat it bcie^ : 

I'm a bbak liucs ctf paptT **^' ao one «i& watt oft. 

fio tim> B o d cm nd» i& tbe leasi what I'm food fiir; 
tbcy all waat to tue me foe ica tiering nod «ith I 



■97 

I 



I vu in a «oman't keeping a lilTcr^cIxsped book ; — 

11*1 ooe aod the lame minnDt to be eitber nad oc sue I 
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BiGRirrBirrBLiiT. 
Here*! a knifel 

HUSSEIN 

(smt'n^ iV). 

Ah, how I shall lick up the ink now 1 
Oh, what rapture to cut oneself 1 

(Cuts his throat) 

BIGIUFFSNrSLZ>T 

(stuping aside). 

Pray do not sputter. 



Hold him! 



(in isunasing ierrar). 



HUSSEIN. 

Ay, hold me 1 That is the word 1 
Hold 1 Hold the pen 1 On the desk with the paper 1 

{Falls.) 

Vm outworn. The postscript — ^remember it, pray : 
He lived and he died as a fate-guided^n ! ^ 

PEER 

{diitify). 

What shall I ! What am I ? Thou mighty , hold 

last! 

I am all that thou wilt, — I'm a Turk, Fm a sinner 

a hill-tioD ; but help; — there was something that 

burst 1 

(Shriihs.) 

I cannot just hit on thy name at the moment ; — 
oh^ come to my aid, thou — all madmen's protector 1 

{Sinhs dawn insensible^ 

> **Ea påholden pea." " Underskrive med pAholdco pea **— to ngii 
by towUag a pea wbacb is guided by uoChtKi 



{Presses the -wreath on peer CyMT's htai^ and slmtts . 
Long life, long life to Self-bood'i Kaiierl 



ECHAraAKK 
Ci'rt the (op). 
Es tebe boch der groaw Peer I 
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ACT FIFTH- 
SCENE FIRST. 

(On board a ship on the North Sea^ off the Norwegian 
eoasL Sunset. Siomiy weather,") 

(peer GYNT, a vigorous old man^ with griztUd hair and 
heard^ is standing of t on the poop. He is dressed half 
sailor-fashion^ with a pea-jachei and long boots. His 
elothing is rather the worse for wear; he himself is 
weather-beatetit and has a somewhat harder exprasion. 
The CAPTAIN is standing beside the steersman at the 
wheeL The crew are forward^ 

PEER GYNT 

(kam with his arms on the bulwark^ and gases 

towards the land). 

Look at Hallingskarv ^ in his winter furs ; - 
be^s ruffling it, old one, in the evening glow. 
The Jokel,^ his brother, stands behind him askew ; 
he^s got his green ice-mantle still on his back. 
The Folgefånn,^ now, she is mighty fine, — 
lying there like a maiden in spotless white. 
Don't you be madcaps, old boys that you are ! 
Stand where you stand ; you're but granite knobs. 

1 Moontaini and gladen. 




^mm 



.JlcL] Peek Gyvt. 

THE CftPTAm 

Two hands to the wheel, and the lanten 



Il's blowing up sti ff -■ 

THE CATUIH. 

for a gala UHiitht 

TEE». 

Can oae see the Rondé Hills from tbctea? 

THE CAPTAIM. 

No, how should )-ou? They lie u ihe back of the i 
fields. 
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When I left the coantry» I sailed by here ; 

And the diegSi says the prorerb^ hang in to the last 

(SpitSt and gaus at the coast) 

In there, where the scaurs and the clefts lie blue^ — 
where the valleysi like trenches, gloom narrow and black,- 
and nndemeath, skirting the open fiords, — 
it's in places like /tor honian beings abide. 

(Loots at the captain.) 
They build iar apart in this country. 

THX CAPTAIN. 

Ay; 
few are the dwellings and far between. 

PEER. 

Shall we get in by day-break 7 

THE CAPTAIN. 

Thereabouts ; 
if we don't have too dirty a night altogether. 

PEER. 

It grows thick in the west 

1HX CAPTAIN. 

It does so. 

PEXIL 

Stop a bit I 
You might put me in mind when we make up accounts — 



I 



Sb i] PECft Gm 

I'm iodiDcd, ai ibe phrue goes, to do a gfiod tmo 
U the ere* 

TBB CAPTAIK. 



It voQ*! be nuch. 
I haw deg for goid, aad lost wtaat I found ;— 
«re are quite at loggerheads, Fate and L 
You know what I're gol in sale keeping co board — 
that'f all I have left ;— the rest's gone to tfai denL 

THE CAPTAIN. 

Il's moie than eoough. though, to make ]toa of ««%ht' 

among people at home heie. 
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PBER. 



What do yoa say? Have they wives and duldren? 
Are they named ? 



THX CAPTAIN. 



Married? Ay, every man of them. 
But the one that is worst off of all is the cook ; 
Uack (amine is ever at home in his house. 



Married ? They've folks that await them at home ? 
Folks to be glad when they come? Eh? 

THS CAPTAIN. 

Of course, 
in poor people's fiuhion. 

PEER. 

And come they one evening, 
what then? 

THE CAPTAIN. 

Why, I daresay the goodwife will fetch 
something good for a treat 

PEER. 

And a light in the sconce ? 

THE CAPTAIN. 

Ay, ay, may be two; and a dram to their supper. 

PEER. 

And there they sit snug 1 There's a fire on the hearth 1 
They've their children about theml The room's full of 
chatter; ' 



\ 



S&L] Peer Gvnt. 

not one hears another right out to an en^ 
for the joy thai is on them ' '1 



20S 

I 



It's likely enough. 
So it's really kind, as you promised just dow, 
to help eke things ouL 

PEER 

{thumping the bulwark). 

I'll be damned if I do I 
Do you think I am mad ? Would you have me fork out 
for the sake of a parcel of other folks' brats? 
I've slaved much too sorely in earning my cash I 
There's nobody waiting for old Feei GynL 
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To have a whole bevy of joungsten at home ;— 
still to dwell in their minds as a coming ddight; — 
to have others' thoughts follow yoa still on jomr path I — 
There's never a soul gives a thought to me. — 
Lights in the sconces 1 Fll put out those lights. 
I will hit upon something I — 111 make them all drunk ; — 
not one of the devils shall go sober ashore. 
They shall all come home drunk to their children and wives I 
They shall curse; bang the table till it rings again, — 
they shall scare those that wait for them out of their wits ! ' 
The goodwife shall scream and rush forth from the houses- 
dutch her children along 1 All their joy gone to min ! 

(Tk£ ship gives a heavy htrch; he staggers and 
heeps his baianu with difficuiiy.) 

Why, that was a buffet and no mistake. 

The sea's hard at labour, as though it were paid for it ; — 

it's still itself here on the coasts of the north; — 

a crost-seai as wry and wrong-headed as ever 

(Listens,) 

Why, what can those screams be ? 

THE LOOK-OUT 

{forward), 

A wreck a Ice I 

THE CAPTAIN 

{an the main deeh^ shanis). 
Helm hard a-starboard 1 Bring her up to the wind 1 



THE MATE. 

Are there men on the wreck ? 



.,-■ » T .— ■ ^ 



Sti.] 



il£ LOOK-OCX. 

1 can just sec three I 



Quiclc I lower the stern boat— 



THE CAPTAIN. 

She'd (ill ere she AofttedL 
(Goti forwari^ 



Who can think of that now ? 

{To some of tkt crew.) 

If you're racn, lo the r 



Bear away froB 



-^ All is iflent of a 




There is no fasdi lefi 

no Chradansty,— wtil say aer ttj z aid wts r — 



their good deeds are &v aad a 
and thcj pay do le s pccs s> s 
In a storm like u> €J p j ^%, h^§ a 



that it's daogerocs pUya^ vs 

and yet thqr most opedy bene kos 

/amnovhittobhame; toiåå 

I can pcofe I stood ready, wtj 

But bow does it profit æl— >! 

A cooMaeoce at ease is a piCov 

Oh ay. that is all very wdl ob dry 

but Tm Uest if it matters a søf ai coast Ad^ 

when a decent man's oat oo die «ae mtk wbcl rjC<a£ 



ScL] 



Peer Gvnt, 



«9 



At sea one never can be one's self ; 

one must go wiih the others from deck to keel; 

if for boatswain and cook the hour of vengeance tboold 

strike, 
I shall no doubt be swept to the deuce with the rest; — 
one's personal welfare is dean set aside; — 
one counts but as a sausage in slaughtering- time.— 

My raisuke is this : I have been too meek; 
and I've had no thanks for it after all. 
Were I younger, I think I would shift the saddle, 
and try how it answered to lord il awhile. 
There is time enough yet ! They shall know in the pocbh 
that Peer has come sailing aloft o'er the seai I 
I'll get back the farmstead by fair means or foul; — 
I will build il anew; it shall shine hlce a palace. 
But none shall be suffered to enter the balll 
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A miftakcti impresioa, wiudi nam b Kt f^gbt. 



Bat it's singular that, for the £int time t»a%^ 
I should 



nnrer oone oat io tibe daj-6a»e. 



Perfatpt jooareiD? Yoo're as whste as a 



No^ thank joa — mj health is mooouDOolf ^ood 



What a raging storm ! 

THE PAsasci 
Aj, a blessed onCp man 



Ablessolone? 



The sea's nuining h^ as 
Ah, one can feel one's month watering! 
Jnst think of the wrecks that UMug^ win be scattered 
and think, too^ what corpses will drite ashoce I 



Lord save ns 1 

THE 

Hare ever yoo seen a ana «>««g^ 
or hanged^^or drowned? 



i ill J! 



and the most part ;;;e found u 
Hold off from me j 

THE PASS 

If we. for example^ should S 
and sink m the darkness 

PEEJ 

Yol 

THE FASSE 

B-l suppose, „,, I flo,, „,y 

Ob, rubbish ""«- 

THE PASSEN 
R„t»k ^t's just a hyp( 
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Thsk 



! 



Toh^Bjr 




m hsie JOB bid 
What I specaOj 
aadwidi 




Away widi JOB 1 



Whf,waj 



Btaspbeiner! YcvVe 
I can il too bod! Hoeifs 
a terrible m on, and all Mfts cC 
of tomcthiog tbafs Uk^ to 
And JOB cany oo to as to ■Euse il 

THE Tå 



You're in no mood, I tec^ to 

but timc^ jon knov, brinp wA fi aaBf x 

{Nods in mfnmifyjmtim.1 
Well meet wben you're sinkia^ if nolbdøe; 
perhaps I may then find yon «Mie m Hie 

(Goes imåø åk aém,) 




THE BOA' 
1 know of ao passenger here bi 



No others ? This thing's geltii 

(To the SBip's Bov, who , 

Who went down the compaoiot 



Land close ahead I 



TBI s 
(J^uta 



THE LOCK 
(thMU 



\Vhere's mj 
AH ihc baggage on dc'ckl 
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THS CAFTAIM. 

The jiVi blown away 1 

THS MATS. 

And there went the foresail 1 

TUB BOATSWAIN 

(shrieks from f onoari). 
Breaken under the bow 1 

TUX CAPTAm. 

She will go to shivers \ 
(Tks ship strikes. Noise and confusion.) 



SCENE SECONa 

(Close under the iand^ among sunken rocks and surf. The 
skip sinks. The jolly-boat^ with two men in her^ is 
seen for a moment through the scud, A sea strihes 
her : she fills and upsets. A shriek is heard ; then 
all is silent for a while. Shortly afterwards the boat 
appears floating bottom upwards^ 

(PBBR GYMT oonus to the surface near the boat) 



HdplHelpI A boat 1 Helpl 111 be drowned I 
Save me^ oh Lord — as saith the text 1 

(Clutches hold of the boat's heel) 




THE COOK 

{comts up on the other side). 

., Lord God — for my children's sake, 
lave mercy 1 Let mc reach the land I 

(Seiies hold -f "■' kecL) 



Let gol 



Til£ COOK. 

So'lllt 




III cruth you down with kicks and blowi t 
Let go jour hold I She won't float two 1 



I know it I Yield I 



THE COOK. 
PEER. 

Yield you I 

THE COOK. 

Oh yes I 

(Th^fighi; one of tht coon's hands it ditaiUdi *t 
elings en with the ether.) 



Off with thct handl 



2l6 



x.— 



Think of mj little 



I need my life (xr msre :i;&s 
for I am looe and ^^^-^-^^ 



Let go ! Yoo*fe liied^ and I aa jassa^ 



Quick ; haste joo ; ank ; — job dof 



Have merqr 1 Yield in heaveo^ 
There's none to miss and momi for 

(His kmmd sli/s; it 

I'm drowning ! 



By this wisp of hak 
111 hold JOO ; say your Lord's Pkafer, qsxk 



I can't remember; all toms black- 



Corner the essentials in a 



Give us this day 1 



.■* 



Sc ii.] 



Skip ihat part, Cookj 
you'll get all^'ou need, safe enough, 

THE COOK. 

Give us [his day 

FEER. 

The same old SODg 1 

One sees you were .1 cook in life 

{Thi COOK iiip/rom his grasf.) 



THE COOK 

{sinking). 



Give us iliis day our— 




\ 



i 

i 



'-"*- I SEr WTZ, 



No 



7 s 



WtU? 



I am tti 



What now? 

THE Pi 

nwaitin^ 



aj 




■ 








Sc ».] 


Peek Gynt. 

{leanng his hair). 

I'll go mad !— 


119 1 


What are you ? 


IHE PASSENC£It 

Friendly. 

PEER. 

VVhatolM? Speak 1 

THE PASSESOER. 


3 


What ihink you 


? Do you know none oUw 




that's like me 7 


PEEK. 


m 
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Why, ooe^s afraid when danger threatens; — 
bm an your words hate doable meanings.^ 



Ay, hate you gained but oma in Cfe 
the victory that is given in dread? 



{looks ai him). 

Came you to ope for me a door, 
'twas stupid not to come before. 
\Vhat sort of sense is there in choosing 
your time when seas gape to devour one 7 

THE PASSENGER. 

Were» then, the victory more likely 
beside your hearth-stone^ snog and quiel? 



Perhaps not ; but your talk befooled md 
How could you fiuacy it awakening? 



THE PASSEMGEIL 



Where I come from, there smiles are prized 
as highly as pathetic style. 



All has its time; what fits the taxman,' 
so says the text, would damn the bishop. 

^ litenlly, *' Are let on tarewi." 
* *'Tolder," the bibUod ««pablican.' 




" w 



Sc iii.] 



THE PASSENGER. 



The host whose dust inumed has slumbered 
Ireads not on weck-days the cothurnus. 



Avflunt thee, bugbear ! Man, begone 1 
I will not die ! I mast ashore ! 

THE FASSENCER. 

Oh, as for that, be reassured ; — 
one dies not midmost of Act Tm. 



{Glides away.) 



Ah, there he let it out at last ; — 
he vas a sorry moralisL 



SCENE THIRD 



{Churekyard in a high-lying mountain parisK) 
(^A funeral is going on. By tht gravt, thi priest and a 
gttlhering of ptopU. Tht last verse of the psalm is 
ieing sung, peer gyst passet iy on the road.) 



PEER 

{at the gatt). 

Here's a countryman going the way of all flesh. 
God be thanked that it isn't me. 

{Enters the ehurchyard.) 



Peer Gynt. [Actv 



(speaking beside ike grave\ 

Kow, when the soul has gone to meet its doom, 
and here the dost lies, like an empty pod» — 
now, my dear firiendsi well speak a word or cwo 
about this dead man's pilgrimage ca earth. 

He was not wealthj, neither was he wise, 
his voice was weak, his bearing was unmanly, 
he spoke his mind abashed and (altering 
he scarce was master at his own fireside ; 
he sidled into church, as though appealing 
for lezrtt ^^^ other men, to take his place. 

It was from Gudtxandsdale, joo know, he came. 
When here he settled he was but a lad ; — 
and you remember how, to the very last, 
he kept his right hand hidden in his pocket 

That right hand in the pocket was the feature 
that chiefly stamped his image on the mind, — 
and therewithal his writhing, his abashed 
shrinking from notice wheresoever he went. 

But, though he still pursued a path alool^ 
and erer seemed a stranger in our midst, 
you all know what he strove so hard to hide, — 
the hand he muffled had four fingers only. — 

I well remember, many years ago, 
one morning; there were sessions hdd at Lunde. 
Twas war-time^ and the talk in every mouth 
turned on the counts sufierings and its fate. 

I stood there watching. At the table lat 
the Captain, 'twixt the Bailiflf' and the seigeants ; 
lad after lad was measured up and down, 
passed, and enrolled, and taken for a soldier. 

S08 footaoti^ pk 99'* 



Sc. iii.] 



Peer Gynt. 



The room was full, and from ilie green outside, 

where thronged the young folks, loud the laughter rang, 

A name was called, and forth another sxepped, 
one p.ile as snow upon the glacier's edge- 
They bade the youih advance ; he reached the table ; 
we saw his right hand swaddled in a clout; — 
he gasped, he swallowed, battling after words, — 
but, though the Captain urged him, found no voice. 
Ah yes, at last I Then with his cheek atlame, 
his tongue now failing him, now stammering fast, 
he mumbled something of a scylhe that slipped 
by chance, and shore his Rnger to the skin. 

Straightway a silence fell upon the room. 
Men bandied meaning glances; they made mouths; 
Ihe^ stoned the boy with looks of silent scorn. 
He felt the hail-storm, but he saw it noL 
Then up the Captain stood, the grey old man ; 
he spat, and pointed forth, and thundered "Go I" 

And the lad vent. On both sides men fell back, 
till through their midst he had to run the gauntlet 
He reached the door ; from there he took to flight';— 
up, up he wen^ — through wood »nd over hillside, 
up through the stone-slips, rough, precipitous. 
He had his home up there among the mountaioa,— 

It was some six months later he came here, 
with mother, and betrothed, and little child. 
He leased some ground upon the high hillside; 
there where the waste lands trend away towards Lomb. 
He married the first moment that he could; 
he built a house ; he broke the stubborn soil ; 
he throve, as many a cultivated patch 
bore witness, bravely clad in waving gold. 
At church he kept his right hand in his pocket, — 
but sure I am at home his fingers nine 
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toiled Cfcry bit as hacd as cidien* ten. — 
One spring the tonait washed it aH avaj. 

Their lives fpere spared. Rained and siiippedcfa^i^ 
he set to work to make another dearing ; 
arid, ere the antomn^ smoke again 
from a new, better-shHtered. 



Sheltered ? From torrent — not from ava^aiadae ; 
two years, ixA all beneath the snow laj bcxxd. 

But still the avalandie oonki not dsnst has ^xrx 
He du& and raked, and carted— deaicd tae g^osnd- 
and the next winter, ere the snow-Uasis came; 
a third time was his little homrstead reared. 

Three sons he had, three fari^ aiad sdniaig fao^s ; 
they most to school, and acfaool was £v away ^ — 
and they most damber where the h2-oack Eudcd^ 
by narrow ledges diroagh the hn£iong wcasL, 
What did he do? The eldest had to masa^ 
as best he migM, and, where the paih was von^ 
his fiuher cast a rope roimd him to stay lam ; — 
the others on his back and arms he bore. 

Thus he toiled, year by year, ti3 they were mea. 
Now might he well have looked for some rtsssiL 
In the New World, three pi o sp e ious tr^'^^rffn 
their school-going and their iather hare focgotrea 

He was short-sighted. Out beyond die drde 
of those most near to him he nothing saw. 
To him seemed meanin^km as cymfaajir tinkling 
those words that to the heart shookl ring like f^fy l 
His raoe^ his £iiherland, all thingi hi|^ assd shiaas^ 
stood ever, to his vision, veiled in aust 

But he was humble, homblc^ was diis *^«y • 
and since that sessioos^y his doom oppremcd him, 
as sordy as his dieeks were flushed with ^mr, 
and his four fingers hidden in his 




zr 'gain s country's laws? Ay, true I 
.iiire is one ling that [he law outshinetb 
IS the snc rhite tent of Glittertind' 
clouds, lil ghcr rows of peaks, above it. 
patriot wa^ ne. Both for church and state 
luitless tree. But tm 
he small circle where 
rt he was great, because . 
iis inborn note rang true u 
lis days were as a lute will igs. 

id therefore, peace be wi t warrior, 

mat fought the peasant's titL i fell I 

.It is not ours to search tb reins;— 

that is no task for dust, but tor its ii ; — 

yet dare I freely, fiimly, speak my hope : 

he scarce sUnds crippled now before bis God 1 

{The gathering disperses. feer oymt rtmamt 
behind, alone.) 

PEER. 

Now that it «hat I call Christianity! 
Nothing to seize on one's mind unpleasantly,— 
And the topic — immovably being oneself — 
that the pastor's homily turned upon, — 
is full, in iu essence, of edification. 

{Looks down upon i/te grave.) 
Was it be, I wonder, that hacked through his knuckle 
that day I was out hewing logs in the forest? 
Who knows? If I weren't standing here with my staff 
by the side of the grave of this kinsman in spirit, 
I could almost believe it was I that slept, 
and heard in a vbioo my panegyric— 

B ia the Jotnnhcim. The name meuu "gliitciing 

"5 
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It's a seemly and Christianlike costom iodsed 
this casting a so-called memoria] gianoe 
in charity over the life that is ended. 
I shouldn't at all mind accepting my verdSct 
at the hands of this excellent parish *priesL 
Ah well, I dare say I have some time lef: 
ere the gravedigger comes to invite me u> stay 
and as Scripture has it : What's best \& best, — 
and : Enough for the day is the evil thercod^ — ' 
and further : Discount not thy funeral — 
Ah, the church, after all, is the true cooso^. 
I've hitherto scarcely appreciated it ; — 
but now I feel dearly bow blessed it is 
to be well assured upon sound authority : 
Even as thou sowest thou shalt one day reap. — 
One must be oneself; for oneself and oce's cw? 
one must do one's best, both in great axxi is 
If the luck goes against you, at least jor^rt :! 
of a life carried through in accordance witL p 
Now homewards 1 Though narrow axxi s:eep 
though Fate to the end nuy be never so \xLZfr 
still old Peer Gynt wfll pursue bis own war. 
and remain what be is : poor, but viitaocss era. 




* **Dea tid den •org"— litwaSy, ''Tlie tiam l^ac 




St iv.] 



SCENE FOURTH. 



(A ,hUhide seatiied hy Ike dry bed ef a forrent. A 



lined mill-house beside the stn 
lam up, and the whole place waste. 
hill, a Inrge farm-liouse.) 
{An auction it going on in front cf Dit far 
a great gathering of people, who c 



much noise, 
beside the wilL) 



7'he ground is 
Further up the 



-house. There 
drinking, with 



r is silling en a' rubbish-heap 



Forward and back, and it's just as far; 
out ttnd in, «ad it's just as sUAit — 
I Time wears away and the river gnaws on. 
Go roundabout, the Boyg said ; — and here one moct 

A UAN DRESSED IS UOUKHINO. 
Now there b only rubbish left over, 

{Catches sight o/VKES. OYNT.) 
Are there strangers here too? God be with yoi^ good 
friend I 

PEER. 

Well met I You have lively times here to^y. 
Is't a christening junket or a wedding feast? 

THE MAN IN UOintNINO. 

I'd rather call it a house-warming treat ^— 

the bride is laid in a wormy bed. * 



And the worms are squabbling for rags and douti. 




^ 
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THE MAN IN MOURNINa 

That's the end of the ditty ; it's over and done. 



All the ditties end just alike ; 

and they're all old together ; I knew 'em as a boy. 

A LAD OP TWENTT 

{with a casting^adU). 

Just look what a rare thing I've been buying I 
In this Peer Gynt cast his silver buttons. 

ANOTHER. 

Look at mine^ though I The money-bag^ bought for a half- 
penny. 

A THIRD. 

No more, eh? Twopence for the pedlar's pack I 

PEER. 

Peer Gynt? Who was he ? 

THE MAN IN MOURNINa 

All I know is this : 
he was kinsman to Death and to Aslak the Smith. 

A MAN IN GREY. 

You're forgetting me^ man I Are you mad or drunk? 

THE MAN IN MOURNING. 

Yoo forget that at Hegstad was a storehouse door. 
* Litenlly. ** the bushel'* See note, p. 9. 



» '^ 



7: 



THE MAN IN UODftMINGL 




=t f mirz ^sir 



a zui 



It 



X re 



Here is the rr»irr^ 
at Gcndin, ?eerG7S 



Hei.Asak.e: 
Was it this thai 



rnrarr-. 




\ ICCITS 



Mads Moen, here's tå 
Peer Gynt and Ifi^jd 



Brandy he», boys! littLT: 
I must put up to aoctioc =y : 



A IX^ 



What have yoa to sell, taes? 



it lies in the Roode; it's sofidiy 



Sc iv.] 



TUe LAD. 



1 



A button is bid I 

?EER. 

You must mn to a dram. 
'Twcrc a sin and a shame to bid anything lesa. 

ANOTHER. 

He's a jolly old boy this 1 

(T^ bystanders crowd round him.) 

PEER 

{shouts). . 

Gtane,' my steed; 
who bidi ? 

ONB OF THE CROWDw 

Where's he ranning ? 

PSER. 

Why, far in the west I 
Near the sunset, my lads 1 Ah, that courser can fly 
as fast, ay, as fast as Peer Gynt could lie. 

VOICES 

AVhat more have you got 7 



I've both rubbish and gold ! 
I bought it with ruin ; 111 sell it at a los*. 



Put it up I 



A lAix 
' Seerootnole, p. iiSL 
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A dicun of a silver-clasped book I 
That yoa can have for an old hook and eye. 

THE LADu 

To the deril with dreams ! 

PECR. 

Here's m j Kaiserdom I 
I throw it in the midst of you; scramble for it I 

THE ladl 
Is the crown given in ? 



Of the loveliest straw. 
It win fit whoever first puts it on. 
Hei, there is more yet ! An addled egg 1 
A madman's grey hair I And the Prophet's beard 1 
All these shall be his that will show on the hillside 
a post that has writ on it : Here lies your path 1 

THE BAILIFF^ 

{^ho has come up). 

You're carrying on. my good man, so that almost 

I think that your path will lead straight to the lock-up. 

PEER 

(hat in hand). 
Quite likely. But» tell me, who was Peer Gynt ? 

THE BAIUFF. 

Ohy non sen s e 

^ Sec footnote, p. 99. 






■'— ^ > l * Pll II B ^ , ,, 



Sc iv.] 



PEER. 

Your pardon ! Most bunibly I bcg— 

TUE BAILIFP. 

Ob, he's said to have been an abominable Uar ■' 



THE BAILIFF, 

Yc3 — all ihat was strong and great 
he made believe always that lu had done it 
But, excuse mc, friend — I have othei duties 

PEER. 

And where is he now, this remarkable man ? 



He fared over seas to a foreign land ; 

it went ill with him there, as one well might foresee ;— 

it's many a year now since he was hanged. 



Hanged ? Ay, ay 1 Why, I thought as much ; 
our lamented Peer Gynt was himself to the last. 

Good-bye, — and best thanks for to-day's merry meeting. 

l^Goes a/ew sUfs, but stops a^ain.) 
You joyous youngsters, you comely lasses, — 
shall I pay my shot with a traveller's tale ? 

' "Diciet"; meani alio "poet" 
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Yes; do you know any? 



Noching 
(ITe C9WUS martr; a låok af siramgemeu 



I was gold-diggii^ ooæ in San Fiandsoa 

There were motintdnnks swarmii^ all oter the town. 

One with his toes ooold perform oo the fiddle; 

another could dance a Spanish hailing^ oo his knees; 

a third, I was told, kept oo makii^ verses 

while his bcain-pan was having a hole bored right throogii 

To the mountebank-meeting came also the derQ;— > 

thought he'd try his ludc with the rest of tbeoL 

His talent was thb : in a manner coovindng. 

he was aUe to grunt like a flesb-and-blood pig. 

He was not recognised, yet his manners' aftraffed 

The house was well filled; expectation ran high. 

He stepped forth in a doak with an ample cape to it; 

man muss nek irapftrea^ as the Germans say. 

But under the mantle— what none suspected— 

he'd managed to smuggle a real lire pig. 

And now he opened the Representation ; 

the deril he pinched, and the pig gave voice. 

The whole thing purported to be a £wtasia 

oo the porcine existence^ both free and in bonds ; 

and all ended iq> with a slanghter^xmse squeal-^* 

whereupon the performer bowed low and retired — 

The critics discussed and appraised the aflair ; 

the tong of th<> whnU ^m« ^t^^t^^f^ ati^ A^ff^^^ f^ 

^ See footaotc^ p^ a^ 
la the odginl, •« Pcmml^M 
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I Soma fiLncicd the vocal expression too thin, 

\vhilc some thouglit the deaih-shrick too carefully studied ; 
I but all were agreed as t'} one thing : yua gruut, 
the performance was grossly exaggerated.^ 
Now l/iai, you sec, came of the devil's stupidly 
I in not taking ihc measure of his public fim. 

{//e iowt and goes off. A putiltd silence aatts I 
OVtr the crowd.) 



SCENE FIFTIi 

C Whitiun Eve.~In the deaths cf thtfomt. To t*å tatt, \ 
in a clearing, is a hut wil/i a pair of rti'tdttr /unit 1 
over the porch-gable.) 

(PLER GVNT is creeping aiiiOHg the undtrgr^WtM, ^lioiiig \ 

wild onions.) 



I Well, this IS one standpoint. Where is the next? 
I One should try all things and choose the l«st 
I Well, I have done so, — beginning from Cæsar, 
I and downwards as far as to Nebuchadnezzar. 
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like the bear, I will heap up a leaf-mound above me» 
and 111 scratch in big print on the bark of the tree : 
Here rests Peer Gjnt, that decent soul. 
Kaiser o'er all of Uie other beasts. — 
Kaiser? 

{Laughs inwardly,) 

Why, you old soothsayer-humbug ! 
no Kaiser are you ; you are nought but an onioo. 
Fm going to peel you now, my good Peer I 
You won't escape either by b^ging or howling. 

{Taka an onion and pulls off layer after layer.) 

There lies the outermost layer, all torn ; 

that's the shipwrecked man on the jolly-boat's keel 

Here^s the passenger layer» scanty and thin ; — 

and yet in its taste there's a tang of Peer Gynt 

Next underneath is the gold-digger ego ; 

the juice is all gone — if it ever had any. 

This coarse-grained layer with the hardened skin 

is the peltry-hunter by Hudson's Bay. 

The next one looks like a crown ;— oh, thanks 1 

well throw it away without more ada 

Here's the archæologist, short but sturdy ; 

and here is the Prophet, juicy and fresh. 

He stinksi as the Scripture has it, of lies, 

enough to bring the water to an honest man's eyes. 

This hyer that rolls itself softly together 

is the gentleman, living in ease and good cheer. 

The next one seems sick. There are black streaks upon it;— 

black symbolises both parsons and niggers. 

{Fulls off several layers at once.) 
What an enormous number of swathings 1 
Isn't the kernel soon coming to light? 

{Pulls the whole onion lo pieces.) 



Stv-l Peer Gvst. ajy 

I'm blest if it is ! To the inneraiost centre, 

it's nothing but swalhings — each smaller and smaller. — 

Nature is witty ! 

{Throws Ifu fragments sijeay.) 
The devil lake bronding ! 
If one goes about thinking, one's apt to stumble 
Well, /can at any rate laugh at that danger;— 
for here on all fours I am 6rinly planted. 
{Scratches kis kead^ 
A queer enough business, the whole concern t 
Life, as they say, plays with cards up iti sleeve;* 
but when one snatches at them, they've disappored, 
and one grips something else, — or else nothing at all 

{He has comt near to the hut; he catches sigh f of it 
and starts.') 
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Is ^bj uuidfiB bciv]f. 



I wiQ svait tliee ; 
I proaaed of oSd.^ 



One tint's itmembendL— oad ooe that's for^oL 
One that has aqaaiidered«^4iid ooe that has sared.— 
Oh, earnest 1— and nerer can the game be pbyed o^er I 
Oh, dread I* — åert vas mj Kaiserdom ! 

(Hmrria ^mhm^ the wmdfmÉk) 



{Ni^U. A keaik^ wUk fir-ines. A fartsi firt kas keen 
ragimg; charred iree-irunhs are seem stretching far 
wdUu White mists here and there dimpng ia the 
earth.) 

(pssE.GYirr comes running aver the heath.) 



AsheSi fog-sends» dust vind-driTeny-» 

here^s enough for building with ! 

Stench and rottenness within it; 

all a whited sepulchre. 

Figments, dreams, and still4x)m knowledge 

lay the pyramid's foundation ; 

o^er than shall the work mount upwards^ 

with its step 00 step of falsehood- 

^ See footaotcb pi 17I * See IboCaoCe, p. 319, 



■F ■ ■ »■ 



Sc vL] 



Pber Gtht. 



^59 



Eftnicst shtumed^ icpcotmoc dicådod^ 
.flannt at the apa like m icotdicop, 
fiU the tmmp of Jii48B>ent widi thdr: 
flUrus Gymius CmuurJkUt 

(Limms.) 
What it tbii^ Uke cbUditn'a weqiing } 
Weeping^ bot haltvay to aoogi— 
Thiead-baDs ^ at nqr feet are rolling !*• 

Off with yoal Yoa blodc my path I 

THS THKBAD-BALLt 

We are thoo^its ; 

thou shouldst have thought os ;— ' 

feet to run on 

thou shouldst have given us ! 

PEER 

{going round abouf^ 

I have given hTe to one;^^ 

'^was a bungled, crook-legged thing I 

THE THREAD-BALLS. 

We should have soared up 
like clangorous voices, — 
and here we must trundle 
as grey-yam thread-balls. 

PEER 

{stumbling). 

Thread-clue I You accursed scamp t 
Would you trip your father's heels? 

{Fkis.) 

^ See Introdoction, p. tL 



/ 



iw^v 
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WITHERED LEAVES 

kfly^^S ^faf^ ^ wind). 

We are a watchword ; 

thou shouldst have proclaimed us 1 

See how thy dozing 

has wofully riddled us. 

The worm has gnawed us 

in every crevice; 

we have never twined us 

like wreaths round fruitage. 

PEER. 

Not in vain your birth, however ;— 
lie but still and serve as manure. 

A SIGHING IN THE AIR. 

We are songs ; 

thou shouldst have sung us ! — 

a thousand times over 

hast thou cowed us and smothered us. 

Down in thy heart's pit 

we have lain and waited ;^- 

we were never called forth. 

In thy gorge be poison I 

PEER. 

Poison thei^ thou foolish stave 1 
Had i time for verse and stuff? 

(Attempts a short att.) 

DEWDROPS 

{dripping from thi brancha). 
We are tears 
unshed for ever. 







Sci vi] Peer 

Ice-spcars, sharp-wounding, 
wc could have melted 
Now the barb rankles 
in the shaggy bosom ; — 
the wound is closed over ; 
our power is ended. 



Thanks ; — I wept in Ronde-cloister^ — 
none the less they tied the tail on 1 

BROKEN STRAWS. 

We are deeds ; 

thou shouldst have achieved tu I 

Doubt, the throttler, 

has crippled and riven us. 

On the Day of Judgment 

we'll come a-floclc, 

and tell the stoiy, — 

then woe to you I '' 

PEER. 

Rascal-tricks I Ho^^-dare you debit 
what is negative against me ? 

(Haiiem aivay.) 

Aee's voice 
(/ar away). 

Fie, what a post-boy ! 

Hu, you've upset me I 

Snow's newly fallen here; — 

sadly it's smirched me. — 

You've driven mc the wrong way. 

Peer, where's the castle ? 

The Fiend has misled you 

with the switch from the cupboard t 



242 Peer Gynt. [Act v. 

PEKIU 

Better haste away, poor fellow I 
With the deriTs sins apon you, 
sooo youll &int upon the hillside ;«^ 
hard enov^ to bev one's own sins. 



SCENE SEVENTH. 
{Anoihir part of the heatfk) 

PEER GYNT 

(sings). 

A sexton 1 A sexton I where are you, hounds? 
A song from braying precentor-mouths ; 
around your hat-brim a mourning band ; — 
my dead are many ; I must follow their biers 1 

(the button-uoulder, wUh a box oftools^ and a 
iarge casting-iadli^ conies from a side path.) 

THE BUTTON-MOULDER. 

Well met, old gafler 1 

PEER. 

Good evening, friend. 

THE DUTTON-MOULDER. 

The man's in a hurry. ^Vhy, where is he going? 

PEER. 

To a grave-feast 



Sc vii.J 



THE nUTTON-MOULOEB. 



Indeed ? My sight's not very good ;■ 
excuse me, — your name doesn't chance to be Peer? 



Peer Gynt, as the saying is. 

THE DUTTON-UOULDSR. 

That I cttlllttckl 

It's precisely Peer Gynt I am sent for to-night 



You're sent for? What do you want? 

THE BUITON-UOVLOBa. 
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It cant bel Like this, withoat any warning 1 

THE BUTTOir-MOULDER. 

It's an old tradition at burials and births 
to appoint in secret the day of the feast, 
with no warning at all to the guest of honour. 



Ay. ay. that's true. AD my brain's awhirL 
Youare ? 

THE BUTTON-lfOULDKR. 

Why. I told you — a button-moulder. 

PEER. 

I see 1 A pet child has many nicknames. 

So that's it. Peer ; it is t/iert you're to harbour 1 

But these, my good man. arc most unfair proceedings I 

I'm sure I dcsenre better treatment than this ;— 

I'm not nearly so bad as perhaps you think. — 

I've done a good deal of good in the world ;— 

at worst you may call me a sort of a bungler.— 

but certainly not an exceptional sinner. 

THE BUTTON-UOULDER. 

\Vhy that is precisely the rub^ my man ; 
you're no sinner at all in the higher sense ; 
that's why you're excused all the torture-pangs, 
and land, like others, in the casting-ladle. 



Give it what name you please— call it ladle or pool ]} 
spruce ale and swipes, they are both of them beer. 
Avaunt from me. Satan 1 

> ** roU" otherwise «« Svov1p51 "—the sulphur pool of hell. 



i^iwr»**»^'"*i*'' — ■ . - — , j_ 



be off; and be careful what you'r 

TIIK DUTl'ON-Mi 

Kly friend, you're making a. great 
We're both in a hurry, and so, lo 

I'll explain the reason of the who) 
You arc, with your own lips you t 
uo sinner on the so-called heroic 
scarce middling even 

PEER. 

Ah, no 
10 talk common sense ■ 

Tllli QUTIOM-UI 

Just ha 
but to call you viituout nould be 

PEER. 

Well, you know I have never laid 

THE BUTTON-M( 

You're nor one thing nor t'other I 
A nnoer of leally snadioK «tyle 



Ay, V% 

10 fay 



Yoo^ tncadg 



OdIj oatsasdlj', fatndt 



Ah,wll«»be 
isDoplaoeiDr 



And in cxsoMqaoBoc; ftaead, Icss^s Isne^ 



No^ ID 



What trids are dioe t&a: joi^'ve sac 

at home hen^ iriule Fve beea a fccrgr ;am 



The costom's as oU as the Scajce^s , 

itfs dftjgnrd to pieveat lo» U ipcd sasssaL 

You've worked at the cnft— joc saase kaøv tsst t^^^ 

a castiog tonis out, to tpak p&ua^p aeae åam 

the ^pft ^?**!^ iv 

Wbatdid.|wvdakaeD? 




iM^dUMkM 



ScviL] 




THE BUTTON-MOULDER. 



' Ah, jrn; ]on Gynt was well known for a. watter* 
so long u he'd aught left in wallet or purse. 
But Master, you see, he is thrifty, he is; 
and that is why he's so well-to-do. 
He flings nothing away as entirely worthIe:i9 
tlut can be made use of as raw material. 
Now, jwv were designed for a shining button 
OD the vest of the world ; but your loop gave way; 
so into the waste-box you needs must go, 
tnd then, as they phrase it, be merged in the mass 



You're surely not meaning to melt me up, 

¥fith Dick, "Tom, and Harry,' into something new ? 

THE BUTTON-MOULDER. 

That's just what I do mean, and nothing else. 
We've done it already to plenty of folles. 
At Kongsberg- they do just the same with money 
that's been current so long that its sump's worn away. 



But this is the wrctciicdest miserliness I 
My dear good friend, let mc get off free;— 
a looplcss button, a worn out farthing, — 
what is tAat to a man in your Master's position ? 

THE BUTTON-MOULDER. 

Oh, so long, and inasmuch as, the spirit's in one^ 
one always has value as so much metal. 

* Iil«tUly, " Wiih Peler »nd P»ul." 

* 11i« Royal Mint U *t KoDEiberg, t town In wmhern h 
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PEER. 

No^' I say I No 1 With both teeth and claws 
111 fight agamst this 1 Sooner anything else 1 

THE BUTTON-MOULDKR. 

But what else ? Coipe now, be reasonablCi 
You know you're not airy enough for heaven— «i 

PEER. 

Tm not hard to content; I don't aim so high ;— 
but I won't be deprived of one doit of my Self. 
Have me judged by the law in the old-fashioned way I 
For a certain time place me with Him of the Hoof ;— 
say a hundred years, come the worst to the worst; 
that, now, is a thing that one surely can bear; 
for they say the torment is only moral, 
so it can't after all be so pyramidal. 
It is, as 'tis written, a mere transition; 
and as the fox said : One waits ; there comes 
an hour of deliverance ; one lives in seclusion, 
and hopes in the meantime for happier days.— 
But this other notion — to have to be merged, 
like a mote, in the carcass of some outsider, — 
this casting-ladle business, this Gynt-cessation,-* 
it stirs up my innermost soul in revolt 1 

THE BUTTON-MOULDER. 

Bleu me, my dear Peer, there is surely no need 
to get so wrought up about trifles like this. 
Yourself you never have been at all ; — 
then what does it matter, your dying right out ? 

PEER. 

Have / not been ? I could almost laugh I 

Peer Gynt, then» has been something else, I suppose 1 



m ■ J i . 
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No, Button-mouldcr, you judge in the dark. 

If you could but look into my very reins, 

you'd find only Peer there, and Peer all through, — 

nothing else in the world, no, nor anything more. 

THE BUTTON-MOULDER. 

It's impossible. Here I hive got my orders. 

Look, liere it is nriticn : Peer Gynt shall thou summon. 

He has set at iicf.ancc bis life's design ; 

clap him into the ladle with other spoilt goods. 



I 



What nonsense 1 They must mean some other person. 
Is it really Peer ? It's not Rasmus, or Jon 7 ' fl 

THE BUTTOK-UOULDUL 

It is many a day since I melted them. 

So come quietly now, and don't waste my time. 



I'll be damned if I do 1 Ay, 'twould be a fine thing 
if it turned out to-morrow some one else was meanL 
You'd better take care what you're at, my good mjui I 
think of the onus you're taking upon you^^ 

THE BUTTON-UOULDER. 

1 have it in writing 

PEER. 

At least gire me time 1 
THE BtnrON-UOULDBR. 
What good would that do you ? 



L 
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FQ ose it toprofe 
that Fve been m jself afl the daj% of mj hie ; 
mod that's the qoesdoo thaf s in dispute. 



Yonll prove it ? Andhow? 



Why, by vouchers and vitnesM& 

THB BUTTOll-lfOULDEIL 

r m sadly afraid Master will not aocq)t thenL 



Impossible 1 However, enough for the 

My dear man, allow me a loan of myself; 

111 be back again shortly. One is bom only onoe^ 

and one's sel( as created, one lain would stick ta 

Come, are we agreed? 

THE BUTTOJMfOULDEB. 

Very well then, so be it 
But remember, we meet at the next cross-roads. 

(peer GYiCT runs ojf) 
1 ScefeoCaoCc^ pi 22tiu 



Sc viil] 



SCENE EICUTH. 



(A/MftktrfMiU M «(« ktatk.) 



251 

I 



Tine ts mooer, as tbe tcripture says. 

If I only koew where the crossroads are ;- 

thef maj be near and tbcf may be far. 

The earth bums beneath me hlfe red-hot iron. 

A viiDcss I A witness I Oh, where shall I find ooe? 

It's almost unthinkable here in tbe foiesL 

The worid is a bangle 1 A wretcbed airangcinciii^ 

vbea a man must prore a right thafi u patent as ååj I 

(Am old uam, itmt toith t^, with a sta^ in Ait hand 
and ff b(^ 9» kii badt, is trudpmg tmjrønt 1^ kim^ 

THB OLD HAH 

{stops). 
Dear, kind sir — a trifle M a booseleas aotd 1 



Eicose me ; I've got do small change in my pocket ■ ■ 
THE OLD HAM. 

Prince Peer I Oh, to think we should meet again 1 

PEEK 



Who are you? 



THE OLD UAK. 

You forget the Old Man in the RondJ;? 
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WhyijouVe 

THE OLD IIAll. 

The King of the Dovre- my boy I 



The Dovre-King ? Really? The Dovre-King? Speak I 

THE OLD HAM. 

Oh| Fve come terribly down in the world 1 



Ruined? 

THE OLD UAH. 

Ay, plundered of every stiver. 
Here am I tramping it, starved as a wolf. 



Hurrah I Such a witness doesn't grow on the trees 1 

THE OLD MAN. 

My Lord Prince, too, has grizzled a bit since we met 

PEER. 

My dear fiuher-in-law, the years gnaw and wear onCi— 
Well wdl, a truce to all private affairs, — 
and pray, above all things, no damily jars. 
I was then a sad madcap— 

THE OLD MAN. 

Oh yes ; oh yes ; — 
His Highneu was young ; and what won't one do then ? 



SrSSMgT^srr-gggqp- 



i w. i n »! n «i,w n — ■,^,^-». ,- 



Sc wmj rm Gnrr. 



I 



Se tat led a depfanble life ;i 
> ta^ — ifae aod Ttood sn now liråig togetfaec 



OftbeTalijeld 



Jl 



It^he? Ahk; 
it «as he I CDl out with dw neter-giris. 

TBK OLD MAN. 

Bot mr giaodno has Soarithed — grown both stoat and 
and htt tu a p p in g diildien all orer the conati y 



Now, taj dear nan, span m this flow of words y— 
Fft something qnite different troubling mj mind.^ 
r«c got into rather a ticklish position, 
and am greatly in need of a witness or voucher;— 
that^ bow joa could bdp me best, father-in-law, 
and m find jou a trifle to drink my health with. 

> -IlancilmlarkoUlvwdacInd''— UlenUf, "to live en cold 
water ud Ire '— (o lira wtMcbedly ud be Iwdlr UeainL 



;\ 
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TUB OLD 



Yoa doo'ttay so; on I be of ok to hb Hi^mr» 
Yoall give me a diancta; then, in icCnra? 



Most gladly. Fm somevliat hard pressed for cash, 
suul must cot down cn>cnics in eveiy direction. 
Now bear what's the matter. No doobt yoa remember 
that night when I came to the Roode a-wooing 

THB OLD MAH. 

Why, of ooars^ my Lord Frinoe 1 



Oh, nomoreof theFriaoe 
But no matter. Yoa wanted, by sheer brnte forces 
to bias my sig^t^ with a slit in the Icns^ 
and to change me aboat from Peer Gynt to a troU 
What did /do then? I stood oat against it,— 
'swore I would stand on no leet bot my own; 
loTC^ power, and s^ory at once I renoanoed^ 
and all fisr the sake of remaining myself. 
Now this £urt, yoa see, you mast swear to in Coait- 

THX OLD MAX. 

Nok rm blest if I can. 



Why, what nonsense is this? 

THE OLD MAX. 

Yoa sorely don't want to compel me to lie ? 

Yoa pulled on the troll-breeches, dont yoa remember, 

and tasted the mead— » 




Aj, )mk kad me aea a a i 'n ij ; — 



Wbea JOB Idk Ac Rood^ 

■■f Bct^ ■ jMi juhj Scuic oeop. 



Tbst «luch seven the whole nee of m 
iRMtbemÆiatt^ Traff/ TøUfyu^irtmtKfk/ 

ncEK 

THS OLD MAM. 
And with every nerve in yoor body, 
jtn\t being liviog op to it ever siooc: 

' Litcnll7, ** Wrate ny ntotto bdiiad yost cv." 



lU^ 



■^ 
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What,!? 



Tbevoidl 

to SWMIg 

at ne aid Ike 



asa 



• f 1 1 ->• • • 1 1« . 



^MT^/ A 

ThisnBtbeaS 



{fmib 

I daresay |€a dHok daat 

Wait; hoern^ovioi 

how the ^infafox Atf cad 

and the HikkgeU/mrmmihai 

ever since the wnicr jou jcc mic rTinnrTj, 

Doyoacaretoicadtaca? Yocr 




Kerens an aitidc^ look joa, sgDed * Scslaaabøa^' 
And here too ttoæ: "ODTiou-Si 
The writer points oat and lajt 



that hocus and a tail are of ^isSe isaixxtxace; 
so long as one has bat a str^ of the hidcL 
«'OurMir^'hecoodadei; ""pvcs^aeialHanskof 
to man,"— and p t oce e ds to cite ]foa as an 



Clarly tW tntt^laaMc Cor "■ Uvk 



ScvQL] 




TUX OLD UAN. 

Yes, tlut's pcrrecUy clear. 



Might u weH have stayed quietly where I was? 
Might btve stopped in the Ronde in comfort and peace ? 
Sived tsy trouble and toil and no end of shoe-lcalher ? 
Peer Gyat— a (toll ? Why it's rubbish ! It's stuff! 
Good^iye I There's a halfpenny to buy you tobacco. 

THE OLD MAN. 

Nay, m; good Prince Peer I 

PEER. 

Let me go I You're mad, 
or else doling. OS to the hospital with you 1 

THE OLD MAN. 

Oh, that is exactly what I'm in search of. 
But, as I told you, my grandson's ofTspring 
have become overwhelmingly strong in the land, 
and they say that I only exist in books. 
The saw says : One's kin are unkindest of all ; 
Pre found to my cost that that saying is true 
It's cruel lO count as mere figment and fable 



PEER. 

e others who share the same fate 



My dear man, there : 

THE OLD MAN. 

And ourer^lves we've no Mutual Aid Society, 

no alms-box or Penny Savings Bank ; — 

in the Ronde, of couise, they'd be out of place. 
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No^ that cursed : Th ikysi^åe cnau^ was the word there I 

THB OLD MAN. . 

Oh, come now, the Prince can't complain of the word. 
And if he could manage by hook or by crook- 



My man, you have got on the wrong scent entirely ; 
Pm mysel( as the saying goes, fairly cleaned out^ — 



THE OLD MAN. 

You surely can't mean it? His Highness a beggar? 

PEER. 

Completely. His Highness's ego's in pawn. 
And it's aU your fault» you accursed trolls 1 
That's what comes of keeping bad company. 

THE OLD MAN. 

So there came my hope toppling down from its perch again I 
Good-bye 1 I had best struggle on to the town—— 

PEER. 

What would you do there? 

THE OLD MAN. 

I will go to the theatre. 
The papers are clamouring for national talents 

PEER. 

Good luck on your journey ; and greet them from me. 
If I can but get free, I will go the same way. 

> literally. •• On a naked hUL" 




•■«■«•MWVH 



li' 



SCENE NIXTH. 



l^t a cnst-road.) 



Now comes the pisch. Peer, as oe-rer beibre I 
TUs Dovrtsh Emeugk his passed judginent upon 
The vtsa^s a wreck ; one must float with the spa 
AD else ; oelj not to the spoilt-goodt heap 1 

THS BDTTOX-HOULDBR 

{at fit crau-ivad). 
WcU now, Peer Gynt, have yoo foand fouc TOncb 

PEEK. 

Hån we reached the cross-road t Well, thaf s si 

THE &UTrox-iioinj)EK. 
I can see oo your face, as it were oo a signboard, 
the ffst of the paper before Vn reid tt. 
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PKER. 

True enough ; in the wood, and by night as well^— 

THE BUTTON-MOULDER. 

There's an old man, though, trudging. Shall we call him 
here? 

PEER. 

No^ let him ga He is drunk, my dear fellow 1 

THE BUTTON-MOULDER. 

But perhaps he might 

PEER. 

Hush ; no— let him be I 

THE BUTTON-MOULDER. 

Well, shall we turn to then ? 

PEER. 

One question only : 
Whet is it, at bottom, this " being oneself"? 

THE BUTTON-MOULDER. 

A singular question, most odd in the mouth 
of a man who Just now 

PEER. 

Come, a straightforward answer. 

THE BUTTON-MOULDER. 

To be oneself is : to slay oneself. v 

But on you that answer is doubtless lost ; 



Sc. ix.] Feer Gvnt. 

and therefore we'll say : lo sUnd forth everywhere 
with Master's intention displayed like a. signboard. 



But suppose B man never has come to know 
what Master meant with him 7 

THE BUTTON-MOULDER. 

He must divine it. 



But how oft Dre divinings beside the marlc, — 
then one's carried adundas^ in middle career. 

THE BUTTON-MOULDER. 

That is certain, Peer Gynt ; in default of divining 
the cloven-hoofed gentleman finds his best hook. 



This matter's excessively complicated.— 

See here 1 I no longer plead being myaelf; — 

it might not be easy to get it proven. 

That part of my case I must look on as lost 

But just now, as I wandered alone o'er the beatbt 

I felt my conscience^hoe pinching me; 

I said to myself : Af^er all, you're a sinner 

THK BtrrrON-UOULDER. 

You seem bent on beginning all over again 

PEER. 
Noi very far from it ; a great one I mean ; 
not only in deeds, but in words and desires. 

I've lived a most damnable life abroad 

> So in origliMl. 
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Wdl «dit pve mc tine; I «S fiad ool a psnoo. 
vUi afl ipeedL aad tibeo bans JOB his 



Ajf if joo cm bfi^g æ dtt^ tfacD il is 
joo fKipe this buuiigw of the immgladlf 
But Peer. Vd mf 




The paper is old ; 
it dates no doabt from a long post period ; — 
at one time I Kied with disgosting slacimeis, 
went piajiog tiie prophet, and trusted in Fate. 
Wdl^ maj I try ? 

THE BUTIOV-lfOULDEX. 
But ! 



My dear fellow, 
Fm sore yoo can't have so much to do. 
HcR^ m thitf district, the air is so bracing, 
it adds an d! to the people's ages. 
Recollect what the Jostedal pvsoo wrote : 
**Ifs sddon that any one dies in this valley." 

THE BUnOV-MOULDER. 

To the neit cross-roads then; but not a step further. 



m^t 'w 




iK:teac^tfd? 



&jtte: T^a^^m^ttaé^t 



ii,„: te I I iii<»»*.t».«»ip 



Peer Gnrr. [Art v. 



Aha 1 theo ihcre^s sooie ooe bosnd hcaYenmavds 



So; 
I hope he is taldiig a difliereot rood. 



Maj I walk with Hor Rutor a bit of the wa j ? 

THE LZAjr OJTE 

Whh pleasiiie ; I'm putial to compan j. 



I should like to ooosolt joa- 

TUS LEAX OXE. 

Herausf^ Goabeadl 



Yoo see here befote you a good sort of man. 
The laws of the sute I have strictly observed, 
have made ik> acqnaintanrt with fetters or bolts ;— 
but it happens at times that one misses one's footing 
and stumbles 

THE UEaV OVE. 

Ah jes ; that occurs to the best of u& 



Now these trifles jou see- 

' Soiaor^iML 



^ ij 




OolfWåiMt 



A va&^pum wyfaat ettjcatrfy g e tetoped. 
THS LUX OVE. 

TtaAaMnalkwf? 

THK LUJi OSS. 

So I Salter mjsdC 



Td bave uken ny ooth joo wcR simplT A fonoo ; 

and I find INc d>e boDonr . WcU, best ii best;— 

«ben the hall door stands wid^ — shoo tbe Idtdien «ajr; 
«faen the kii^ to be met with,— avoid the latief. 
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THE LEAN OlfE. 

Your hand I You appear to be free from prejudice. 
Saj on then, mj friend; in what way can I serve you? 
Now you mustn't ask me for wealth or power; 
I couldn't supply them although I should hang for it 
You can't thin^ how slack the whole business is ;— * 
transactions have dwindled most pitiably. 
Nothing doing in souls ; only now and again 
astiay 



The race has improved so remarkably? 



THE LEAN ONE. 



No^ just die reverse ; it's sunk shamefully low; 
the majority end in a casting-ladle. 



Ah yes — I have heard that ladle mentioned; 
in fact, 'twas the cause of my coming to you. 

THE LEAN ONE. 

Speak out! 



If it were not too much to ask, 
I should like— - 

THE LEAN ONE. 

A harbour of refuge ? eh ? 

PEER. 

You've guessed my petition before I have asked. 
You tell me the business is going awry; 
io I daresay you will not be over-particular. 
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the leah one. ^h 

But, mj deai ^^H 



My demands arc in no mj 
I sbodldn't insist on a salai;; 
hbt treaiment as friendly as things will pennit 

THE LEAH ONE. 

A fire ID jrooirooni? 



Not too much fire; — and dikfyj 
tte pover of departing in safety and peace, — 
the n'ghc, as tbe phrase goes, of freely withdrawing 
aboold aa tqwoing oflbr for bai^uer daji; 



I 



THE LEAN OMX. 



My dear friend, I vow I'm sincerely distressed ; 

but you cannot imagine how many petitions 

of similar purport good people send in 

when thej^ quitting the scene of their earthly actiTity; 



But DOW that I think of my past career, 

I fed Pre an abttdute claim to admissioD— ^ 

THE LEAH ONE. 

Twas but trifle!; yoo said 

PEEK. 

In a certain leate ^~ 
but, now I reitwmber, I've trafficked in tlares 
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THE LEAN ONE 

There are men that have trafficked in wills and souls^ 
bat who bungled it to that they Éuled to get in. 



Fve shipped Bramab-fignres in plenty to 



THE LEAN OKE 



Mere fustian again I Why, we iaugh at such things^ 
There are people that ship off hi gruesomer figures 
in sermons, in art, and in literature — 
yet have to st^y out in the cold- 



PEER. 



Ah, but then, 
do you know — I once went and set up as prophet 1 



THE LEAN ONE 



In foreign parts ? Humbug ! Why, most people's seAin 

ins Biaue^ ends in the casting-ladle. 

If you've no more than that to rely upon, 

wiUi the best of goodwill, I can't possibly house you. 

PEER. 

But hear this : In a shipwreck — I clung to a boat's keel,- 
and it's written : A drowning man grasps at a straw,-* 
furthermore it is written : You're nearest yourself^ — 
so I half-way divested a cook of his life. 

THE LEAN ONE. 

It were all one to me if a kitchen-maid 
you had half-way divested of something else. 

^ So in origiiuL 



Sex.] 
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Wbkt son of St is this half-way jargon, 

nving your presence? ^Vho, tliink you, would care 

to throw away d rly-bought fuel in times 

like these on su' spiritless rubbish as this f 

Theic now, di t be enraged; 'twas your sins that I 

scoffed ai ; 
Bad excuse my speaking my mind so bluntly. — 
Come; my dearest friend, banish this ^xiT from your head,' 
•od get used to the thought of the t^ 
Whfet vould you gain if I lodged vr 
Cmsider ; I know you're a sens 
Wd], you'd keep your memory ; 
but the retrospect o'er tecoUectiu, 
would be, both for heart and for tav 
what the Swedes call "Mighty poor sport"* indeed. 
You have nothing either to howl or to smile abouV 
DO cause for rejoicing nor yet for despair, 
nothing to make you feel hot or cold ; 
0017 a sort of a something to firet over. 



;-ladle. 
boarded you? 

far true; — 



It is viitten : It's never so easy to know 
whete the shoe is tight that one isn't wearing 

THE LEAN ONE. 

Very tive ; I have — praise be to so-and-so I — 
no occasion for more than a single odd Gho& 
But it's lucky we happened to speak of shoes; 
it reminds me that I must be hurrying on ;— ' 
—I'm afler a roast tliat I hope will prove fat ; 
to I really mustn't stand gossiping here. — 

* liteially, " knock out thil lootli'' 
' " Bra lilel rol^." 
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And may one inqaire, then, what sort of sin-diet 
the man has been fiattened on? 

THE LEAN ONE. 

I understand 
he has been himself both by night and by day, 
and that, after all, is the principal point 



Himself? Then do such folks belong to your parish ? 

THE LEAN ONE. 

That depends ; the door, at least, stands ajar for them. 

Remember, in two wajrs a man can be 

himself— there's a right and wrong side to the jacket 

You know they have lately discovered in Paris 

a way to take portraits by help of the sua 

One can either produce a straightforward picture, 

or else what is known as a negative one. 

In the latter the lights and the shades are reversed, 

and tlie/re apt to seem ugly to commonplace eyes; 

but for all that the likeness is latent in them, 

and all you require is to bring it out 

If, then, a soul shall have pictured itself 

in the course of its life by the negative method, 

the plate is not therefore entirely cashiered, — 

but without more ado they consign it to me. 

I take it in hand, then, for further treatment, 

and by suitable methods effect its development 

I steam it, I dip it, I bum it, I scour it, 

with sulphur and other ingrolients like that, 

tin the image appears which the plate was designed for,- 



mmnrmi^fmmm„mm 
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ihsLi, namely, which people call positive. 
But if ooe^ like 70^ hu tnmdged himielf oa^ 
ft^Tthff gnlphiir nor pirtBth aviSs Id the \uieL 



/ 



I see; one miut oone to 70a Uadc as e raven 
totomoiitawiiitepluaufgjan? Piay whatf s the 
fa if ^ i ^^fi ^ ^Msdi the negative f!iHintft*iicit 
Aat joiAe now to timnder to die positive side? 



Tkie naine^ Peter^ Gyst 



Is Herr Gynt hifludf? 



Feler Gynt? Indeed? 



Yeib be vows be isi 



WeD, he^ one to be trusted, Oat same Herr Fele& 

THE LEAN ONE. 

You know him, perhaps ? 



Oh yes^ after a fashion ;- 



one knows all sorts of people. 



THE LEAN ONE. 

Fm pressed for time; 



where saw you him last? 

* SoioorigiasL 
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PEER. 

It was down at the Cape. 



THE LEAN ONE. 



Di Buona Speranza ? 



PEER. 



Just SO ; but he saUs 
very shortly again, if Vm not mistaken. 

THE LEAN ONE. 

I most hurry off then without delay. 

I only hope I may catch him in time 1 

That Cape of Good Hope — I could never abide it ;— 

it's ruinol by missionaries from Stavanger. 

(ffie rushes off southwards,) 

PEER. 

The stupid hound ! There he takes to his heels 

with his tongue lolling out He'll be finely sold 

It delights me to humbug an ass like that 

He to give himself airs, and to lord it forsooth I 

He's a migh^ lot, truly, to swagger about 1 

Hell scarcely grow fat at his present trade ; — 

hell soon drop from his perch with his whole apparatus.— 

Hm, 2*m not over-safe in the saddle either ; 

I'm expelled, one may say, from self-owning nobility.^ 

(A shooting star is utn; he nods after it.) 

> << ^W^jer-Adten." ** Self ejer " (litenlly, *' idf-owner ") mcftut a 
freelioldcr, u oppoied to a " btumaiid " or tenant. There it of coiine 
a play apoa words in the originaL 
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Bolt &!1 hall from Peer Gynl, Brother Starry-Flash 1 
To fl^h Ibnb, to go out, and be naught at a gulp — 

(/Vij AiMse/f Iffgttfur as though in itrror, and 

goa detf<r in atnortg tkt mists ; Siillntsi /or 

awhile : Ihtn kt aiesi) 
Is tbere no ooe, no one in all the turmoil, — 
in the roid no one, no one in heaven — 1 

(Ht COBUS fartoard ogaitt further damn, throws his 

hat ufcn the ground, and tears at kis hair. 

By degrees a stUlness comes m-er him.) 
So unspeakably poor, then, a soul can go 
tuck to nothingness, into the grey of the mi&L 
Thou beautiful earth, be not angry with me 
that 1 trampled Ihy grasses to no avail, 
Thoo bcftutifal son, thou hast iquandCFCd awaj 
thy glot7 of light in an empty hut 
There was no one within it to hearten and wana ; — 
the owner, they tell me, wai never at borne. 
Beantiful son and beautiful earth, 
you were foolish to bear and give light to my mother. 
The spirit is niggard and nature lavish; 
and dearly one pays for one's birth with one's life.— 
I will cUmber up high, to the dissiest peak ; 
I will look once more on the rising sun, 
gaie till Tm tired o'er the promised land ; 
then try to get snowdrifts piled up over m& 
They can write above them : " Here Jfo Ont lies buried ; ' 
and aft(»ward^^>^en 1 Let thing* go as the; can. 

anntcH-ooBRs 
(stngimg^M tht fortst pfsiKy 
Oh, morning thrice blessed, 
when the tongues of Cod's kingdom 
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strode the earth like to flaming steel 1 
from the earth to His dwelling 
now the heirs' song ascendeth 
in the tongue of the kingdom of God. 



(irauchis as in terror). 

Sewtt look there I iAere all's desert and waste. — 
I fear I was dead long before I died. 

{THes fé slink in among the bushes, but comes upon 
the cross-roads.) 

THE BUTTON-MOULDER. 

Good morning» Peer Gynt 1 Where's the list of your sins ? 

PEER. 

Do you think that I haven't been whistling and shouting 
as hard as I could ? 

THE BUTTON-MOULDER. 

And met no one at all ? 

PEER. 

Not a soul but a tramping photographer. 

THE BUTTON-MOULDER. 

Well, the respite is over. 

PEER. 

Ay, everything's over. 
The owl smells the daylight. Just list to the hooting ? 

THE BUTTON-MOULDER. 

It's the matin-bell ringing 



^*^*— *~^'~~-r^-^-^— ^^— - -- - _■ II.. - ■. . r -M-iiMi. ~ — -^— . 
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^L PEER 

H {pointing). 

^H^ Whai's that shining yonder ? 

^V THE nUTTON-MOULDER. 

H- Only light from a hut 

^L PEER. 

^H And that wailing sound 

^r THS BUTTON-UOUI-DEft. 

Sut a woman singing. 



the list of my sin; 



Ay, there— there I'll find 



THB BUTTOK-MOULDEK 

{sating him). 

Set your house in order 1 
{T/:^ have (ome outofthe underwood, and art siatidiiig 
near the hut. Day is dawning.) 



Set ray house in order? It's there ! Away I 

Get you gone [ Though your ladle were huge as a coffin, 

it were too small, I tell you, for me and my sins I 

THE BUTTON-MOULDER. 

Well, to the third cross-road, Peer ; but then 1 

(Turns aside and goes.) 

PEER 

{approaches the hut). 
Forward and back, and it's just as far. 
Out and in, and it's just as strait. 
(Stops.) 




\ 
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No I— like a wild» an unending lament, 

is the thought : to come back, to go in, to go home. 

{Takis a few steps on^ but stops again,) 

Round about, said the Boyg 1 

(Hears sinpng in the hut) 

Ah no; this time at least 
right through, though the path may be never so strait 1 

(Ife runs towards the hut; at the same moment 

SOLVEIG appears in the doorway^ dressed for 

^-€hureh^ with a psalm-booh wrapped in a herchiif 

anda staff in her hand. She stands there erect 

and mild,) 



{flings himself down on the threshold). 
Hast thou doom for a sinner, then speak it forth ! 



SOLVEia 



He IS here I He is here 1 Oh, to God be the praise 1 
(Stretches out her arms as though groping for him,) 



Ciy out all my sins and my trespasses I 

SOLVEia 

In nought hast thou sinned, oh my own only boy. 
(Gropes for him again, and finds him,) 

TH£ BUTTON* MOULDER 

(behind the house). 
The sin-list. Peer Gynt? 



'9'wmmmm 
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Oh, thai nddk n euj . 



Tbeo tc2 vhai tboB 
AVbere was I, as aifid^ as the wheAc wsas^ ibe 
where was I, with GoA si^ t^m mj brow? 



In my &itl^ in my hope; and in aj ks«c^ 



(steri:r iw£i>. 

What sayest thou ^? Peace 1 

Thou ait mother tbpdf to the man diafs tbere^ 



Ay» that I am ; but who is his £tther ? 
Surely he that Uxfffcs at the motbei's prayei. 



(a li^Ai shines in hisfaa; he cries i) 

My mother ; my wife; oh, thou innocent woman 
in thy lore— oh, there hide me^ hide me ! 

(Pliiip to her and hides his ftue in her laf. A 

The sun rises.) 



^ " I mio Tro, i mit Uåb og i min Kjxrli^icd.* 

We have endfdy sacrificed the metre of the line, feeling tt impoeiible 
to mar til amplkity by any padding. " Kjcrligbed " also «^f^ 



charity,** in the biblical 
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ITbk Maries of Peer Cjrni ud Godbmid Clesné botb occtn 
■ Asbifimtfl^ > Rdadeer-ttimticg m Uk Roodé Hills * (.V#nu 
/)W*» g «Bi<y F *ff*Ægfgjir.Ciriatiaiiia, 18481. TheyucVdd 
br llw peasM guides or gillies wba sccompanr a thootiog 
pi-ty into the mounuir.s— the firet by Peer Fuglcskjelle, tbt 
leoood by Iter innfoldea. Onr tmuUtiaa of " Peer Gyu* 
b based oa Mr. H. L. Br^ouifi Tcniao, pnUnbcd ta JtMii 
<«< y«ft Z^, LoodoB, 1881.] 

PEER GYNT. 

Ik tbe old days tbeic lived in Kram a hunter, whose name 
«as Peer GynL He was always up in the moontains sboodng 
bean and dks ; for in those days there were more forests on the 
ifY^Mwi tain* to harbour sod inld beasts One >iwt^ . late in the 
■"*""". long alter the cattle had been driTcn borne, Peer tet 
out Tor the hills. Erery one had left the uplands except three 
szter-firts. When Peer came np towards HSvrinp , idiere he 
was to pass the night in a sæter, it was so dark that he coold 
not see his fist before him, and the dogs foil to barking and bay- 
■Dg so that it was quite nncanny. All of a sudden be ran against 
umething, and when he put his hand out he ftit it was cold 
and slippery and big. Yet be did not seem to have got off the 
load, so he cooldnt think what this ooald be ; bat unpleaunt it 
«as at any rate. 

*■ Who is it ? ' asked Peer, for he felt it moring. 
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" Oh, it's the Boyg,* * was the answer. 

Peer was no wiser for this, but skirted along it for a bit, 
thinking that somewhere he must be able to pass. Suddenly he 
ran against something again, and when he put out his hand, it 
too was big, and cold, and slippery. 

** Who is it?» asked Peer Gynt 

" Oh, it's the Boyg," was the answer again. 

** Well, straight or crooked, you'll have to let me pass," said 
Peer ; for he understood that he was walking in a ring, and 
that the Boyg had curled itself round the sæter. There- 
upon it shifted a little, so that Peer got past. When he came 
inside the sæter, it was no lighter there than outside. He was 
feeling along the wall for a place to hang up his gun and his 
bag; but as he was groping his way forward he again felt some- 
thing cokl, and big, and slippery. 

•• Who is it ? " shouted Peer. 

^ Oh, it's the great Boyg,'' was the answer. Wherever he put 
his hands out or tried to get past, he felt the Boyg encircling 
him. 

''It's not very pleasant to be here," thought Peer, ''since 
this Boyg is both out and in ; but I think I can make short work 
of the nuisance." 

So he took his gun and went out again, groping his way till 
be found the creature's head. 

" What are you ?" asked Peer. 

" Oh, I am the big Boyg from Etnedale," said the Troll- 
Monster. Peer did not lose a moment, but fired three shots 
right into its head. 

" Fire another," said the Boyg. But Peer knew better ; if he 
had fired another shot, the bullet would have rebounded against 
himseUl 

Thereupon Peer and his dogs took hold of the Troll-Monster 
and dragged him out, so that they could get into the sæter. 
Meanwhile there was jeering and laughing in all the hills 
around. 

" Peer Gynt dragged hard, but the dogs dragged harder," 
taidavoicCi 

^ See footnote, p. xi? • 




wimg he «CM «Ml «bBcb^ When be cuae MS od 
Ae Ttaod< be sw a pri, wbo was callinc some >beep up t 
Ulade. Bcc «bea be cuae lo tbc place tbe sid «u gdw 
afld ibe **>*^ tBO| aad be sav iHwhing boc ^l fffesit flock of 
faess. 

* Wc^ I imcr saw beus ia a flock bdbre,* thongbt Peer u 
kisMlC WIm be amc aeaicr, tbcy bad all diaappcued 



herG]paCii«« 
«iifc Ibs §«■ lo bi^'* 

nice a««r in a hSock. 

~Oh,il!lteabHd bBness far Pcer.bis imm far nijr pis ; 
Car be kasA «a^ed hniself tcMiajr,* sid anotber Tcnce in 
tbe hSL Peer washed Us bands witb the water he lad, and 
shot tbe bear. There was more !au~htei aad jeeriog in the 
bflL 

"Yoasboold hare looked after yonrpi^ I" cried a voice, 

** I didirt nmember be had a water-jng ba w mi hå legt^ 
answacd tbe other. 

Peer sknmed tbe bear and boned the carcass atn^^p the 
snxKs, ba tbe bead and tbe bide be Mok wiib hinL Oa Ui 
■zy home be ntel a fox. 

~ Look ai my famfa^ bo« &t it is,' said a voice in a hiQ. 

* Look at thai gtm* of Peei\ bow high it is," said a voice ia 
anotber hiD, just as Peer took aim and shot tbe fax. He 
^kiniH^^ the fox and took tbe skin with hint, and when he came 
to the sKter he pot the beads on tbe wall oatside, with their 
jaws gaping. Then be lighted a fiie and pot a pot on to boil 
some soup, bat tbe chimney smoked >o terribly that he could 
scarcdy ketp bis eyes open, and so be had to set wide a mail 
window. Suddenly a Trail ome and poked his nose in throogb 
the wiitdow; it was so kwg that it reached acraoi tbe lOOn to 
tbeCiepUce. 

' UtoaSy, " with Ins taiL' A gon loosdj ilvng over tbc ahialdtf 
bean a ■■■***■* rcsenlilaaee to a tail ■**^i'*«g m u tbe lii^ 
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** Here's a proper snout for you to sec»" said the TrolL 

**And here's proper soup for you to taste," said Peer Gynt; 
and he poured the whole potful of soup over the Troll's nose. 
The TroU ran away howling ; but in all the hills around there 
, was jeering and laughing and voices shouting — 

** Soup-snout Gyri I Soup-snout Gyri ! " 

AU was quiet now for a while ; but before long there was a 
great noise and hubbub outside again. Peer looked out and 
saw that there was a cart there, drawn by bears. They hoisted 
up the Troll-Monster, and carted him away into the mountain. 
Just then a bucket of water came down the chimney and put out 
the fire, so that Peer was left in the dark. Then a jeering and 
laughing began in all the comers of the room, and a voice said — 

** Itll go no better with Peer now than with the sæter-girls at 
Vala.» 

Peer made up the fire again, took his dogs with him, shut up 
the house, and set off northward to the Vala sæter, where the 
three girls were. When he had gone some distance he saw 
such a glare of light that it seemed to him the sæter must be on 
fife. Just then he came across a pack of wolves; some of 
them he shot, and some he knocked on the head. When he 
came to the Vala sæter he found it pitch dark ; there was no 
sign of any fire ; but there were four strangers in the house 
carrying on with the sæter-girls. They were four Hill-Trolls, 
and their names were Gust of Være, Tron of the ValQeld, 
Tjast61 Aabakken, and Rolf Eldfbrpungen. Gust of VærS 
was standing at the door to keep watch, while the others 
were in with the girls courting. Peer fired at Gust, but missed 
him, and Gust ran away. When Peer came inside he found the 
Trolls carrying on desperately with the girls. Two of the girls 
terribly frightened and were saying their prayers, but the 
who was called Mad Kari, wasn't afraid ; she said they 
might come there for all she cared ; she would like to see what 
staff there was in such fellows. But when the Trolls found 
that Peer was in the room they began to howl, and told Eldft^r- 
poogen to make up the fire. At that instant the dogs set upon 
TjfMSl and pulled him over on his back into the fireplace, so 
that the ashes and sparks flew up all round hinu 
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" Did yon see my snakes, Peer?" aa 
—that was what he called the wolves^ 
" You shall go the same way as you 
shot him ; and then he killed Aabakke 
rilie. Eldforpungen had esc:iped Up 
Peer took the girls back to their homi 
Slay .iny longer up at the sæter. 

Shonly before Christmas -time Peei 
heard of a fjrm on the Dovrefjeld whii 
number of Trolls every Chrislmas-ev 
farm had to turn out and get shelter < 
hours. He was anxious to go there, fi 
the Trolls. He dressed himself in i 
and took with him a tame white heart 
awl, some pitch, and waxed twiae. W 
he went in and begged for houseroom. 
"God help us!" said the farmer; 
V!c have to clear out of the house ou 
Christmas-eve the whole place is full c 
But Peer Gynt said he thought he 
the house of Trolls ; and then he go 
gave him a pig's skin into the barga 
behind the fireplace, and Peer took ot 
twine, and set to making a big shoe, t 
skin. He put a. strong rope in for lac 
the shoe light together at the lop ; : 
handspikes ready. 

All of a sudden the Trolls came, wil 
some began dancing, while oilicrs fell 
fare on the table ; some fried bacon, ai 
toads, and other disgusting things ; t) 
dainties they had brought with them. 1 
the Trolls found the shoe Peer had mat 
be for a very big fooL Then they all v 
when each of them had put a foot into 
rope, shoved one of the handspikes into 
ihey were all stuck fast in the shoe. 
Just then the bear put his nose out an 
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** Win yoa have a sansagc, white pussy ?* said ooe of &e 
Trolls, and threw a led-boC frog right into tht bear*s jaws. 

^ Qaw and smite. Bruin ! " said Peer GynL 

And then the hear got into such a rage that he rushed at the 
Trolls and smote and dawed them all, and Pteer Gjnt took 
the other handspike and hammered away at them as if he 
wanted to beat their brains out So the Trolls had to dear out, 
and Peer stayed and enjoyed himself on the Christmas dicer 
the whole feast-time. After that the Trolls were not heard of 
again for many years. The farmer had a light-cokMired mare, 
and Peer advised him to breed from her, and let her fools in 
their turn run and breed among the hills there. 

Many years afterwards, about Christmas-time, the ^nner 
was out in the forest cutting wood for the feast-lime^ when a 
Troll came towards him and shouted — 

** Hare you gol that big white pussy of yours yet ?* 

''Yes, ^e^s at home behind the stove,* saiid the farmer; 
*and die's gol seven kittens now, much bigger and fiercer 
thanhenel£" 

*We11 never come to you any more, then," shouted the 
TrolL 

''That Peer Gynt was a strange one,* ssud Anders. " He 
was such an out-and-out tale-maker and yam-spirmer, yoa 
couldn't have hdped laughing at him. He always made out 
that he'himself had been mixed up in all the stories that people 
said had happened in the olden times.* 



GUDBRAND GLESNÉ. 
• 
" Thbrb was a hunter in the West-Hills,* said Thor Ulv»- 
volden, "called Gudbrand Glesng. He was married to the 
grandmother of the lad you saw at the sæter yesterday evening, 
and a firtt-rate hunter they say he was. One autumn he came 
across a huge buck. He shot at it, and from the way it fdl he 
couldn't tell but that it was stone dead. So he went up to it, and, 
M ooe ofken does, seated himsdf astride on its back, and was 
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Away iliey w 



Cjende-edge ; and r 
thought he would n 



|usl dfawing his knife to cleave ihe neck bone from iheikuU 
But no sooner had he sat down than up it jumped, threw ill 
horns back, and jammed him down between them, so that he 
was fixed as in an arm-chair. Then it rushed away ; for the 
bullet had only grazed the beast's head, so that it had fallen in 
Never any man had such a ride' as that Gudbtand 
n the teeth of the wind, over the ugliest 
Then the beast dashed along the 
« Gudbrand prayed to the Ixird, for be 
r see sun or moon again. But at last the 
reindeer took to the water and swam straight across with the 
hunter on its back. By this, time he had got his knife dravn, 
and the moment Ihe buck set foot on shore, he plunged it bto 
its neck, and it dropped dead. But you maybe sure Gudbiand 
GlesnL' wouldn't have taken that ride again, not for all the ricbes 
in the world," 

" I have heard a story like that in England, about a deer- 
stalker that became a deer-rider," said Sir Tottenbroom.' 
" Bliecher, in Jutland, tells a similar one," I said. 
" But what sort of a place was this Gjender-edge you spoke 
of, Thor?" he interrupted me, 

" Gjende-edge, you mean ? " asked Thor. " It's the ridge' of 
a mountain lying between the Gjende-lakes, and so horribly 
narrow and steep that if you stand on it and drop a stone fimn 
each hand, they will roll down into the lakes, one on cad) nde. 
The reindeer-hunters go over It in fine weather, otbenrise it's 
impuuble; but there wasidevjlofafellowup in Skiager— Ola 
Storebrlten was his name — who went over it carrying a foil- 
liied reindeer on his shoulders." 
" How high it it above the lakes ?" asked Sir Tottenbroonk * 
" Ob, iff not nearly so bigh u tbe RondE-bilU," said Thor. 
** But it's over seven hundred elli bigb.* 
' "Skyds"— cooveyanee, 

* An ÉtgUih ipMtsnuu) who accoinpeiilei AibjdRHca 00 hii njaU^ 

* " Rygge "—bock'boMi •rMc 
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WEDNESDAY, MAY 23, 1906 



DEATH OF HENRIK IBSEN 



Celebrated Norwegian Poet and 
Playwright 



^Won Fame Only After Years of Painful 

Struggles 
• /.-.. — — 

^et Bitter Attacks, Then Highest 
** Praise 



Boston First Saw One oT His Plays Acted in 

1B89 



Had Bees Kear to Death f or More Than « 

Year 






During This Time None of His Friends Saw 

Him 



Only Members of Hie Family Present at 

r ( Bnd 

... I 



Christiania. Norway. May 2a— Hcnrilc 
Ibfen. the Norwcslan poet and dramatist, 
dicil at 2w30 o'clock this afternoon. The 
dcAth of Ibsen w^ unexpected, although 
for the past year ho had been very weak 
^nd it was known that his death was only 
a question of time. He was unconscious 
towards the end and passed away i>eace- 
fully. None of his friends was allowed to 
see him during his long illness, the only 
persons admitted to his room being the 
doctor, the dramatist's wife and his son. 
The news of Ibsen's death made a great 
impression in this city, whece he was 
much beloved. 






The Life of Henrilc Ihsen 

niH Childhood Immortaltsed In *<Pee« 
Gynr**lftii Father, Once Rich, 8ad. 

. clcnly Forced Into Danknaptoy and 

■ the Son Compelled to Make ilia O^xu 

■'Wat— ^rhc RUe tQ Fame Aiiralnst 

Host DIs<!oarattrInar Odds 

••• • • •• I ..." - 
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they lold to k Krae%e 
(etr ilivllarx. Tbat wsi tlia end at 
the firs: tslltlon. but doI of ■■Catlllno," 
which iinee then hi^i been revived, rvprlDt-a 
cd. played, irantlaced uid &iiBlyied for 
•-.-.rly traces of the sonlua that Uter «>• 
nvisled. The play attracted the att«otlan 
of 0:e Bull, who bad Juit then put bl« 
chc^Uhcd vIoUd m»Id« (o found A new thea- 
tre HI Sfre-ta. At the end Of biM 0ve-7cu: 
contract Ibfen received a call fram th« 
Chrl'tlania Theatre. In accapttoE It h* 
ci.ar.scd places with BJomvon, who pT«c*de4 ' 
hlni at the cKplt^iI and aucCFCded him «C 
Bcrscn. Isben returned to ChdsUanl» In 
I'iDT. with the manufcrlpt o( "The Vlklns* 
at llelgctand" In his pocket. The play was 
:<;:t on lh« aUige. but proved a, lallur*. 
Vcan of «CrusGiG and bliiemcu followed. 
a:id It wu not until ISCO that tbe tid* 
turned. "Brand" waa pubUiiied that year. 
Its hi>ro li « minister, religion Is Itf tbenw.' 
The NorwL'glan people took It tor a defence 
o: (lOKmacic TcUslon and hailed ll« author 
lis a, senlus and a saviour of society. Tba 
Gyldrndahl Company ol Copenbason, tb« 
Ism-'*! jiubllshUiB concern In the thrs» 
northern kingdoms, undertook to puhllsll 
Er.yliiir.R that Ibsen mlsht write after that. 
The Sral edition of "Brand" conUlned 1290 
■x>\Aea^ B-T.A «as boiA out «rlthln a month— 

»l «ItOOaV MlAvlUKft. <■* licet»» VO. \I><^Ift Vi:«%. ^ 
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v n'ii r« c» nliy acqulrr.ti p^jiulaiUy, i[ .:.;t 
Is Incomo. That play -«-as ro.ifirOocl .is» 
oiled attack on progressive political 
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•1 idcas^ and especially 6n tho Idcan and men. 

[of the 'liberal party In Norway. Tho author 

LIfa Of '^'^" denounced as a diflgutsod reactionary. 

,• When tho llrst performance took place at 

the Christiania theatre, tho students carried 

their hostile demonstrations to such a point 

that the curtain had to be dropped in tho 

middle of the second act. Another per** 

formance was not attempted. Ibsen vUitcd 

and. Sweden and Denmark that same year, lie 

Ma did not put his foot on Norwegian soil 

again wntll 1877. 

Ufa O:* Ibsen's reputation outside of the Scandt- 

<: navJan countries may be said to date from 

(iur 1S70, and the appearance of "Pillars of 

^ Society." It seemed at that period as if 

i he and the world had made their peace 

Ufa QJ and as if he would be accepted by the 

4 world on his own conditions. In 187D he 

y^ sent out "A Doll's Jlouse.". ^Poor,* disillu* 

ll^ jlonlsed Nora left home and* husband and 

1^ children for good at the end of the last act 

* In the original version of (the play. The 

Ul^ ^{ theatrical managers shied at such an end« 

f Ing. For once Ibsen consented to compro« 

mise. He changed the flnal scene to make 

Nora say she would think the matter over 

for the sake of the children. This did not 

mend matters at all with the public. Ibsen 

was denounced as an enemy of marriage 

and a blasphemer against domestic eancti- 

— i. t^. The hubb ub that followed was deafen» 

Ufa O 1<^^* Invitations to dinner parties in the 
, Scandinavian capital had this request ap- 
pended to them: "The guests are respect- 
fully besought not to discuss *A Doll's 
House.' " 

But worse was to follow. "Ohosts" ap- 
peared in 1881. It set the world by the 
ears at once. One-half declared the author 
to be crazy, while the other half found him 
unpardonably Immoral. The reviewers 
cried out against the "introduction on the 
stage of tho clinic and the insane asylum, 
with all their horrors." Thirteen years 
passed between the first and second edi- ■ , -, , ,. 
tions of the book. The principal Scandina- [ of England t most 
vian theatres refused for two years to have pcully u removed by 
anything to do with the play. They said 
they feared a popular outbreak if they 

Ufa i put it on the istagc. Ibsen showed how .! 

deeply he felt the public's failure to under- ur knowledge of the 
stand and appreciate "Ohosts" by writing 
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"An Enemy of the People." his next play, t 



/l 



where the hero is stoned for daring to 
speak the truth and for trying to save the |<S. 
people against their will from the dire 
results of their own blindness and folly. 
Tho play ends with these words, spoken 
by Dr. Stockman: **That min is strongest 
who stands mo^t alone." T\veae "«w^v 
hor/ever, were not the reauU of a. tcvoxactv .\ 
flry disappointment on the pjvxt ot Tt»^tv. 



"aboMr* ws« w dcnuad twtca 
rrtcM trom tk« ChrMUnte Tb»& 
rieli» W 'Ar E&cny aC tiia P( 
>« STWiUd «lifcoat d 
'l i>.«t pcloa falskt fhar*tan IWTf 
■ (.1 ftU hiB productUm*. But at 
Gil -Iciioa o( "A Wild Duck" b* 
. i^iiiccd !li« Eirtc« to Oie bail] 
Llf« ol'"''"--!'^ »^' "* "■* "QIwwU 
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, ._,■, * ««rie» at plAri which *t 

"*! td ta the tune «C ibelr «.uUior. 

C**> acotbcr IIk Eampiaa nkUooi 

lUnt Al & Uicrarr powfr that 

Life ol UJtea Into account. It«on n 

,, CHrtaiUala ln leoi, "lam for k I 

«nd v&s rrcat<r«id lika k trlump 

^y Ile Qovu left hil DBtlva countr) 

°et> i^in he puMlihcd *Tb« Uulet 

and Ibe world «u traabled < 

Lite ol Sama crttica hsatened ta declai 

„ aen biul K^ne bankruiit at loat. 

rvcaoted when "Jobn O&brlel 

" ° api>cared two yeara later. Thli 

E«neraJ apiiroval st «nee. Moj 

Life ol ci:n«d to Ihliik tt Ibwn'a pxa^ei 

„ Thm cajTie ■"Wben Wa 'Dead 

Ibsen'i Aims and Idci 
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t call tho slAte. 
I waa hcU by Ibsen emoilani 
n Inielleatiuilly; yot aa ho ere 
worked llBclt into a crc-ed. 
lure InlellDCC miule It dlsLIn^;' 
41 overylhlng h»' iliouffhi and 
Le." ho writca lo Gojrs BraniJ 
«0 of the li 
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51 Vi Is'InlKe stiij;© pirres of "his whlolTl 
J with modftrn life that we get the fully , 
"«loped Ibscn philosophy— In 'The PHlara • 
■ a« « ■ ^Society," for example, with Its lashing • 
Life Of LOnriooal hypocrlay; In "Th© Doll's Hoiise/' J 
"Aiii^'l^ore the dramatist for the flrst time as- 
serts the principle of Individuality for 

I Iff Af Jl/ ^^^^^ •■ ^®^* ** men; In "Ghosts," whlcU 
UfC OI Ai works out "the consequences of those con- 

*' V^ ventlonal opinions that stalk among us Uke |ke account of a 
great o spectres,** and In "An Enemy of the People,*' f undenralaed — 
ooold )- wherein Stockman, a character created to Volume." — Maåh 
cJUsiiA ^ell society the truth about Itself, accuses | 
i that man of weakneas who allows himself to ; 
If ^f J be bound hand and foot by social conven- j 
Ufa Of il tions, and enunciates the principle that "the l 

"A.«trong man Is he who stands alone." }iasgow HiruUL 

'"^ 'Yet Ibsen was not wholly absorbed in 
Uffe of Ml*^ struggle with' social forces. He was a j 
aoef as well as a dramatist, and his tender ; 
Wi'BoUcJtude for the poor and oppressed, what- f^' o* Puritanism 
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liasne\*ever the source of their misfortune, was 
oontlDually manifesting Itself. At the s^^o 
Uffo of l| ^^ twenty-two he knew enough of Ufe to be 
mored to write : . 
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Elth«r mutt thou at life's feast 
8U at table as a sueet. 
Or a looker-on etand etarlnf 
Throush the llfhted window paaew 
In the eoM and wind and rain. 
Outside, not to enter darlnc. 

He wrote "Rosmersholm" to teach the )* ^^ fultest and 
duty and power of self-saerindng love, as i 
opposed to selfishness. It his attitude to- 



Uffo off ^ ^^^^ ™*"* '^^^ critical, he always pictured 
^ woman as a radiant. poeUc being; aad 



"11 summed up his conception, of her in^a sen- {the leading iicts 
of thc| tence: "To love, to sacrUlce all, and to for- f. 



tnmsl 
origii 



Mn get— that is the saga of woman." Toyman Li, u-i.» • -. j 
, J and woman alike he addressed the lines : ^i'^l'^?* fl 

Be altosether what thou art— ' *°^ *^^^ ^ "^ 

Be something wholly, not in part! 
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itributioo of more 

Apparently ««Aireeted to am Extreme^ I Wbyle Professor 
— HU MorBlBK Poses tn the Gra.M4 ^ Attractive and 
Hotel^Hls Working Methods tl.^^Matuluiitr 

Three years ago, when William E. Curtis, 
the author and tr^veUer, waa in the land of 
Norsemen, he wrote: "Everybody in Nor- 
way knows all about Ibsen. His name la r cj, w.lt*. «^* 
a household word, even among the Z^ f ^^ ®^^^ 
ants, and his eccentricities are the topic of 
convcrsaUon in every drawing-room and at I 
every dinner table. He Is affected to an i 

Sr^a'St.JSIlfnlf'*^ ^^^* ^"^* ^ ^ ^ to be ranked wi.K 
for advertising purposes, or at least to ' '»»»« witA 

Msphasise his originality and individualitv ■ 

the characterlsUcs of which ho Is hlms^f ! . 

most prou^ Ibsen considers himself a 

man with a mission, and his ecceotrieities * 

are part of his stage bosinesa. He h^ 1 

hlm^f sakl that •thT.trong^mai %S^ ' 

earth ia he who staada moet alona; wh^ : 

wWoh the p«vle oOopUin. To hWv^^*. 
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ubility. but JcaplBed Lltii Tor hi= vor.l-^- nnil 
BaUl3hnc::3. His p4cturc-8 &pp«fi7 (n *y»XT 
__ shop window, Lowever, and If tlM nasib«r 
f copies said Is a orlterl&n )>• la tti* m«*i 
popular man in Norwny. Od« ot Ibsna'a 
ecullsrltlGa -Is hU «Jrcdi. Ho «rearm a. 
I very lone black irofcdi^lotli coat, rwiihlni 
nearly to hts bcoli, with & «lilt hat curt- 
Cully pollstMMl. a bnnul wtilla tnUJlln Uo, 
1 trims hla hotr and br&i^ in k mannor 
t suEgesls llorua Orrolcy. lis Is sold 
be very pankulnr about hU pmon. and 
lakes an hour and a half every momlns la 
I dress, but during tbU Um« ho do«a a N^od 
t thlnklns, and makMi p«nclllwl nolM 
^ ta.ble[ of Helper trhlU hla pallul 
J and lone-^ufCerlns valot «tn-nds by «rttb hi* 

' [i tiaad amdunc 
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"Ibsen \e so rcsular In bl> hablU tno-t iba 
ppoplB of Cnristlanlft can •« their wftlebo» 
by Ms comlns and going. Ha laavea bla 
house, wlileh la neir the oontrt of lb* city. 
every morning at preclaelj- U.80 O'elOCk, 
and always walks down the aaina strcat 
at leisurely pace, with srcal dlnilty. but 
on air of ahstractlon. At UM h« Mitctlca 
Ilia university bulldloea and nav«r talll t« 
slop and eomparo his walcli With lh« oImJc 
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m.i>' be on lifa ll.»t, aiul iIi.m h iuriiJ to i.i» 
homo for a two o'clock dinner. 

"Ibsen has a wifo and ono son, Slf^rd 
Ibsen, now about forty years old, who has 
been In the consular scr\'icc. and I belleur 
spe^t several years at Washington as secret 
tary of legation. He Is at present occupying 
& subordinate position In the Ministry of 
Foreign Affairs. Sigurd married a daughter 
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Introduction 
LtioDt by Paul 



judgmi9tt thai 
'J« Of BJttmstJeme BJttmson. his father's most fe^/^/tw^WKiv 
'^ formidable rival In literature ,and popular j 
I estimation. The two authors are not friends. | 
They are very jealous of each other. Ibsen ; 
envies BJ^mson's great popularity and pros- < 
perity, while the latter regards Ibsen as 'an 
affected old donkey/ and often calls him 
such. In front of the new theatre In 
Christiania are bronze statues of both men 
Ih heroic size, which were erected at the 
expense of the public and generally admired, 
but are unsatisfactory to the subjects. A 
few days after his statue was in position 
Ibsen varied his morning walk by i^ trolling 

•I^ XJ J *^^*' *** ^*^ direction. For several moments 

aAC XlUl he stood gazing åt the efflgy of himself, 

and NoL showing his long coat, his bushy hair and 

FaénuT whiskers and his big eyeglcisses, then shook 

his head sadly as If in disapproval and went 

*v««. TT on his yfSLy, He has never been near the ▼ ^ j 

Tn« Hu rtatue- since. «^n Introduc- 

tioo an Ibsen is supposed to T>e a rich man, al. lumeroas Illui- 
^v^^^oitt thougl^ he ts said to be very penurious and 
never contributes money to any cause. He j 

The HuJ ^^•^''^ * '*^« income from his plays, ^^uction and 
vii^ 1 and saves the most of it. His only ex- ^ ".."." "?" 
A^.J trava^ance Is pictures. Ho has a flno F'onliipicce by 
ARTUR^ taste for art. and has one of the best pri- 
vate collections of paintings in Norway. 
Ibsen Is as vain as a man can be, and. al- 
though he never notices anybody on the 
street, loves to be stared at. and is espe- 
cially gratified to have strangers call at 
his house and ask the privilege of seeing 
and Nd him. At the same time, his manners are 
Ha&DY not gracious or attractive. Ho is afflicted 
with a natural diffidence and reserve which 
•p* xJmJ be cannot overcome, and seldom «^PP«a" L»n/\M/v»»»TT» 
******"■ to advantage in public or among stran- P i-'ONOGHUK. 
WitJi ni cers." ' 

Speaking of Ibsen's excluslveness. ft ' 

The Hut *Mnis to have %>een a part of his phiio- j Introduction 

lad No ^y- Some twelve years ago he wrote to builraUoof by 
H* R. ] ^^^'fi^^ Brandes, the Danish literary critic: | ' 

, "Friends oonstltute an expensive luxury. 
The man who has Invested his capital for ' 
life In a calling and a mission, cannot af- i NotCt, by 
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ford to keep friends. The expense of keep- 
ing them does not^le so much in what one 
does for them as In what one omits doing 
for their sakes." A German writer who 
spent mach of his time at Munich about 
twenty years ago, relates that he often saw 
ths irfaywright and his wife taks their 
eommon morning constitutional. Nobody 
who did not know them could suspsot them 
of 1>slng In company. Ibsen was aXua^m 
'lea Bt^p9 ahead of hli wite-or i^tYva^m aYk% 

y^^^*o anuch bohtnd. But they n%N«r «^X 

M^fnm^r fnø^ø^hfT than t^at. 
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OU8 occasions mat 
am I to this extent 
human Ideals to t 
also an optimist, 1 
the power of thos 
and to develop." 
an Interview: *'It s 
of every dramatis! 
vailing order of t 
work." An Interei 
of Dr. Ibsen's per. 
condensation of se 
him, appeared som' 
manitarlan, from 
Sherard. In the c 
Mr. Sherard asked 
favor of «uoh and i 
••I?" cried Dr. lbs 
of nothinir* I ^ugi 
plays are not doct 
life as I see it—" 
Interrupted. "Certs 
glan dramatist, and 
as I see It in "Sorv 
fcss to Indicate h 
thinf^a could bo Inl 
teacher, I am a pair 
"But a portrait, a 
made to convey a 
than any other mea 
shrug-ffed his should 
or," he repeated. Ii 
conversation Mr. 
"Ghosts. Ohos 

mnnnlncr evf *n\t\nam\ 



lUnstratc 



I" •". ■ . . 1-.: /. .-ut L'." Lvc .'■■ ■ n:o 

5 tliC i'.'ime, practlc.iUy. M:iy not hcrc«iity 
bo inilucnccd by environment and cduca- 
Uonr* 
Ibnen, says Mr. Sherard, is a pessimist by 
C theory, and a misanthrope In praotice: *'I 
^ should describe him as a typical misan- 
thrope, by natural tendency. His domestic 
^ ^j^ . life has not been a happy one, and woman 
wi Olid hug woven but few celestial roses into his 
life. In his "Master-Builder*' he expressed 
what were his ambitions as a young man— 
. ambitions which be has aoarcely been able 
to realise." 

Ibsen . told one of his few confidential 

friends recently that some of his greatest 

dramas he had written in six weeks. His 

method of work was very peculiar. He 

spent many months thinking out the plot, 

the characters, the dialogue. But not a word 

was put on paper. £>;erything was carried 

tn his mind. Suddenly he shut himself up 

SONsto write. During this time he saw no one. 

THE SI ^* ^^^ ^^^ come to the hotel for his brandy 

l^f J and soda. He dined, drank, slept, lived 

' * j alone. His meals were sent in to him p if 

THE I he was a prisoner. He would not permit 

WIl the xnembers of his family to talk to hioL 

Mus "I am living with my characters," he ex- 

THE ^' P^^^i^^^ ^0 bl> friend. "They have form and 
AXX& dj jj^^ ^Pjj^y ^^ ^jj about me. They dine 
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tone and Line 



Mus 
and 



with me, sleep with me. I talk to them.. 

They talk to mo. I write down what 

THE S' ^^^^ B^y» My work comes along very fast 

Profc I never find it necessary to erase or do over. 

_--_ . It Is all In my xnind, from the first soene to 

THE S J the last, even the words and the rhymes. 

FLQ a.nd it Is only necessary for me to write it 

quickly as I can. During this time 

not Henrik Ibsen. I do not live in 

THE ^ Norway, nor in the world. I^ is an exi^t- 

WIL voce apart from life, with my creations.'* 
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He Was to Bone a Denls:od| to Others 
a Mystlo or a FaBatto-»8one Views 
of BIm 

The world has been divided slnpe Ibsen ^^^^^^"^ 
llrat appeared on the horison, thougb, to be f^f ®' Music 
sure, his opponents have not been so vio- 
lent of lata Perhaps no modem playwright 
haa been more enthusiastically praised or so 
roundly damned, both at honle and abroad, ^..^^n 
About ten years ago, the politest epithets piTOR. 
applied to him in most British newspapers 
and periodicals were "crasy fanatic" and 
"ghoul," "monstrous blasphemer" and 'Mm- 
moralist" Mr. Clement Scott, then dra- 
matio critic of the Daily Telegraph, only 
voiced the almost universal oplnlo|i of the 
public In describing the performanpe of 
'*Qbosts" as *'a disgusting representation 
; • . an open drain: a loathson^ sor^ ua- 
bandaged: a dirty aot done i»u't^SLC\i\ a. y 
Xazar^house . . , cand\d tou\iveai . . . ivo'^^vX 
pcrf /ou.i etutt . , , gross. almoaV i^uXxVCl Vti^%- \ 
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(irimHW crttle», trticws crltlclra» (nrtrnd 
vent so tftT oa to sliftck «vcn Ihb «harMtafa 
•Dd mornllty ol the pcoMo Who W«nt t* »»• 
Ibsen"» play» ptrformefl. So It "b^A 6e<n 
soma 7*ars o»rll»r In h» own a«tlv« Nor- 
way. Tot Jia Uvea U dOTTii. 

What waa , the rcnMli ot Ih!» moit w-i 
troordinary and unparalleled volt» laeo flf 
the public ]uagmenl7 What rov'latlon «' 
amailng Qualllloa of eonlaa flonvtrl**! Ui« 
■■Immoral," ■■flUHy." ■■«houlUb," ■1n»aii«" 
nhmn « epodal 
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[ellcfilual anil moral power 
inceT How account lo 
.1» worha Into «very Icnown CivllUoa ' 

LAND5EEt enger and nQthiulosllo oommenU Uitr tia.ya 
a rise tot There ore maoir reasoni, 
■t entirely from lila sreat glfla as A 
. and ot hi» roaslerly Bklll a» a dra- 
iBt. One crtllo «aya: "He had Ibe main 
vital quality oC elncoHly. However 
his opinion» may ba regarded, there can 
oubt ot that. Ha »a« qulto fearless: 
has Rradoally hcen thruei In upon 
people» mind» that, terrible tbouRh many 
[ Ills play» are, whether acted publicly 
r perused quietly In Iho study, the last 
■nrii lo t« flpoken about any of them !i 
1 \i anything approachlns pru> 
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tense popular 



lency In a einglo word or dtefl. The polni 
cannot tie argued. Those who' see prur- 
ROMNEY, I f«y >n. _">■ '«'"'='=■■ °^ ."Hadd» Oabler,' 
Bart-, F, 



Ijidy rroia the Sea.' *flll 

, lency anywhere. Thay .ara blind 
Sir Heibefl lerrlbla ploturea Ibson draws o( a deadly 



• heredity, ot a. weak-spirited wi 

I would ba 'ftdTaneed" but dare» i 

II the redeeming «fTeol of [reedon 



of lnde> 

V.,T. .rV^ 'VJ penilant mind. It U the pamlonate cry (or 
WILKIE. St freedom, treodom trom the ordinary «oul- 
/-n^tcTADi J hampering oonvcn I tonalities ot «oclaty thai 
CONSTABLI ,3 continually being echoed In (he «rest 
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truggUns agalniC the «hack- 
Ion al Boelecy, Impolonlly, at 
a, and with a irnglo end. Never wai 
■o pasilonate a lava of liberty as 
■b. It la reflected not only In W» 
,.,^,.-8, but also In hla letters and ipoeohea. 
The unfettered devolopmcnl of Iha In-i 
dividual he would Becure at any coat - 

"His p«rslslent aJid blltoo-ly aUnglng al- 

tacks on, conventlonaJ, gcnernlly-respectod j 

Ideala ot every kind have aroujscd unaUuK. 

nertoctly natural, hatred! and Indlgna- . 

R Till lately hla attitude towafda lUa , 

.'■Detstv \l■na.«B^w^4. h? '■•«ry tew. •»«» * 

ft-monE X-n<j'e«'<. ot. "^■^„^^^.^^;^* ^X.". 
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i\- ...... a :':I" L' \/.'j;a ho i:i iLim- 

!.'ij ut, in-v:!. in 'iirand/ as in nearly all 
hij later plays, especially after 'Emperor 
and Galilean/ is to show what terrible 
e^rcrlAces of human lives are made to ideals 
of all kinds, which have no longer any 
yaUdity. In The Wild Duck' we have an 
tdoaJlst tnrinff to force his ideals on a 
family, with disastrous results; in 'A Doll's 
House' the happiness of a family is a^ain 
saxnriflced to th« conventional social Ideals. 

^'Rosmersholm' points much the same 
inoraL The theme o^ freedom, complete 
freedom from tlm accepted social ideals, is 
continually the chief, underlying: thought 
In Ibsen's dramas. It is not. of course, the 
OQly one. Nobody has brought home to 
people's minds with a greater effect of 
awful reality the dread truths of heredity. 
For this alone he deserves the grateful 
thanks of mankind. The last act of 
'Ghosts' must have had a beneflccnt In- 
fluence on many a light-liver. In any case, 
to talk about Ibsen as immoral or obscene 
or prurient Is nowadays the mark of an 
Inferior intellect. We are slowly being 
Vn\ educated to understand htm and his point 
of view. His presentation of his view of 
life is essentially, and. without doubt, de- 
liberately provocative." 

"What does Ibsen stand forr* asks James 

' Huneker. "His perversities qf execution, 

.aberrations in form, contrarltiea and mon- 
umental obstinacy are too muoh for the 
average commentator's nerves— why should 
he he enjoyed by the pu'blio when doctors 
of the drama dlsagrree? His warmest ad- 
mirers deny him the gift of humor, and wo 
believe that he is the greatest humoristens 
well 04 dramatist— of the nineteenth cen- 
tury. No man, not even Browning, has 
kept such rigid features in the very face of 
Idlotio ehuse and still more silly praise. 

, Not a sense of humor? Ibsen's types are 
often suburban, but, then, whether we like 
to acknowledge ft or no. the majority of 
city folk is suburban in intelligence. Clti- 
xonahip In a metropolis is no brevet of 
mental freedom or wide culture. Ibsen's 
characters are all Norwegian and they are 
as normal as the creatures of any great 
dramatist— often they are middle-class to a 
tiresome degree. The fact is thatf the Ih- 
senites have been quite as annoylng-r-ond 
we presume necessary— as the Browning so- 
cieties and the Wagnerites. They have 
diverted attention from their master to 
themselves, drawing down some of his 
lirhtnings fi*om the clouds to gleam about 
their owq unlaurelled skulls. His imita- 
tors, as Is always the ease, have only 
øaught the externals of his stage technique, 
his marvellous economies of time and place, 
his drastic dialogue and his predileotlon 
for unpleasant people. His Intellectual 
range, his gripping magnetism, his tremen- 

. A<nM.. ey^otlOQ f^X flesl)-an4a^\ooA >^tic»« 
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X. MANUAL TRAINING. By Dr. C. M. Woodward, Director 
of the Maniul Trainbg School, Sl Louis. Illusmted. 
" Tberc LI ao ptua aaihoiity aa the lubjccl than rioTasoc Woodwud." 
—Muiråiittr G-ar^aM. 

XL THE SCIENCE OF FAIRY TALES. By E. Sidsby 
Haktijind. 
"Mr. Hanland't book will wia the s)-r»palhy of all cametl itudcn», 
wwledi^ it di jnliv;. ard )'v a th orouph love and apptecialioa 
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XIL PRIw -nut the n-orld recognlMS today In the 

" An alt death or Henrik Ibsen, the Norwegian 

elhooenph aramall>I. the cIosItiK of a career maklne 

vTTT T-uJ ' chapter In Ita hlalorr. )a cheerinE proof 

\Å ""' '•"''' "^ ' 

■"""fl It aeems atter all that a poet la a power; 

ttiimfteefil """ "" <"*"» " "'"' "^ ">" f"»' """'- 

appraise fiJ •*'■ ''f human society. We may not make 

qualities in & national holiday, as did clttsslo Athens. 

J Cor the production of a new pleoe — wb mny 

XIV. BAQ not crown Iho dramatic author with the 

SlMSl civic bays as we do In aome cases n poll. 

"Anexcell tlclon who [a not dead. and. 

—Låmttl, \ Speaker Reed's dloium not 

XV EDuJ """'■" ^"^ Ibson loccei the 
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Intellectuality anil 
I moral purpoae and character In Ibsen's 
case, standing primarily nnd pre B ml n en II y 
I ttsalnal 'conventionality and hypocrisy In 
\ lite, nad I&t ft\*iso «t -WBTQ-Qii". Bham and 
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V.'>~z.7j air of lS4&--(0 on comlnp: to man- , 

hcod's threshold. II;s iinl youthful drama, ROSO. lUuS- 

''CatSilna^" warn filled with the reroluUonary i 

•thouirhta of the hour, and thirty cop- ^ ^f Qjcu and 

ics were sold. He was an cbjectedly iit together." — 

'jxMr student In the imlrersltjr of 

CSulstSanlA at the time, so poor that 

he and his room-mate had a pair of 

trousers between them for appearing in [ted. 

the streeL But the coming man refused to 

"go into businesir and starred to write j[/)PMENT. 

dxnmaj^ until through the Influence of 0!e i «u^ Anthro- 

Bull, the Tlolinist. he was made director of j^j ^f Anthro- 

the iSerlln theatre. Then followed a na- 

^tkmal series of historical dramas, and the '. ._ ^. .^ v-_. 

..«« ^ .. . •, to OS to nsTe 
romantic plays sodi as "TPeer Oynf and . ^^^ learning.** 

'^rand." in whldi he strudc his highest 

note. 

• 

. It was not antil a third period of develop- 
ment that he took «p the role of a social 
philosopher which has stamped the charac- I • earth 

ter of his work, and made his fk.me. The | 
duty of individual Independence and frank 
and honorable living before the world is 
the burden of the plays of this period, and 
in that preachinir he reached the full 
splendor of his achierveracnt. He is the 
commonly called iconoclast, bat his pur- 
pose- in **taking the lid ofT' of contem- 
porary sodetr has been rather constructive \ 
than destructive if viewed as he would UNT OP THE 
have it viewed. If he exposes our lE BRANCHES 
patched op social system, our hollow j>oli- TaLDO, Ph.D., 
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tics, our affectation of ideals where no 
sincere ideals exist, the shallowness of our 
culture, the cowardice of our moral teach- 
ers, the superlMality of rell^ous practices 
and the emptiness of loveless marriaires. 
it is only to warn and convince us that 
social disease may be making fearful 
projrress undemeatn sleek i^ood apj>ear- 
ances. His cry is for radical treatment ^2.50. 
and cure.. . X>evoted thus to the exposition i^q books which 
of, social or political evils, the stage will % done so much 
take on new life and honors as an instltu- >^ the factors of 
lion. The ri^hu of the working people. .'^^ ^*'»*^«'*^»<^'" 
the rights of women, the spreading of \ 
democracy, the disestablishment of prlvi- ♦— — — — 
lege, these are the objects for which his 
vigorous nature contended through the 
medinm of the stage in the publo interest. 
Bat «a he said in one of his lexers, "I be- 
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Ilenrik Ibsen, Norway's great poet and dra- 

o ..YV matist, died at 2.30 o'clock on the afternoon 

BrUuk of May 23. at his home in Christiania. At 

YYYVTI^^" bedside were Madame Ibsen, their son 

-'^-'^-^Vj'SiKurd, and his daughter-in-law, the latter's 

E^wife. 



Pp Haakon transmitted to the widow his own 

itikT ^^^ Queen Maud*s sympathy and condolence. 

No The Strothing and other public bodies for- 

aflord to mally records the national grief. All the 

theatres were closed that night, and the Au* 

thors' Union placed a wreath on the Ibsen 
monument outside of the National Theatre. 
Although his literary activity ceased some 
years ago, when an apoplectic seisure forced 
nim to abstain from mental labor, he con- 
tinued to be a familiar figure in the life of 
Christiania, and was frequently seen driving 
in the streets with a companion. From Wms^ 
to time fresh apoplectic ilTolua cmxn% uw& 



niversity. 
experience caa 



h/m, /eaviDg him weaker. TYm ^«^ WL«t^ 



\ 



T»esnms ol rautolcBcc « 



BT aiglit BSOIber ■dnirt tcfl 
Hi> åfalh Quae pmeefnllT. 



«od OB lut ToMda; aisbt BSOIber ■dnirt I 



irVYTv TX.V*'*' w (^ world. Ahmoc Umm who 
■***^ J|.^nwM«ca of »»pwh^ were IQog PredCTi<4 




t principkl Ibektrts at I 

, . At A Maidoii «f tlie Pu-l 

.,_, tlianrnt A Fridk^ a aocioii offered by tb«j 
7« wotl p,„id„^ Halt a «tau funeral be arranenl. pai»! bj 
ifaoM wIm ha vu DDaniowBdj approred. Ma; 31 wat •« I 
*> ibc dace. I 

XI. THE i 
Witho* 



"nil wff 




ft SEtOL 



nlVMofnptbL 

XU. THB ttoSfX^Slii^ 



_ _l M !£S«.AST«W, 

I, Irat IbMD'a «taatlliif u :, 

at eoat«np«(ar7 linner ot ctuncicr, 
_ -J «MMtlMdoB aDd dranaUc tccbalqae lotni U 
> ladlsHtaMa tact. Una; ■imtenu («sard Ti-f,_ 
«_ aa tbt BaM uosBBinaW driuaUe seaiiu 

XLIL HIST EapettallT ta Ua Utcr run of bit lift Ib*«apLOGY 
Tf) Tlwaa BoCcd for bla pasooal ecccnirlclUea ud thcC^riiDV 
D .• motMc and aoUtajj dunetcr o( bla dKixwlUoD. M U KI. 
By KAI UK named !«■ waa happjr. "" ' 




XUII. 



"Mr. Hi^lSt. out I 



, _, ._e UnlvtrsllT ot Utaali , 
e grand etata ot Utt Order ot 
-J merit trom tlie NorveclaD ^(^li^i] jq 

prcKDl a do u,;;^"'20,Tsa8. <il" se^arlnje tanUr- HH an" pe of ihe 
Eieales que*, «strj pr^vei blm la hire had a certain amoDDt abroad." 
— SlaitdarJ. ot Sculcb ind Cerniui blood aa well aa the naUre 
Norwegiaii. nu falll'r met wlUi Saudal dleai- 
VI itr \,nn "f* and he nifferrd all jear» of extreme poirert» 
JU>1V. MUK ttom 1636 to IMi. durios the latter part ut jX)ciCAt 
Bases ( Wicb period be «mdled at a local KWulinc [ -j- 
,"*2ft„ ertooL ta 1M3 ht became apprenticed to an [ Irva- 
laled by apothwar», la iwe ho «role bla Dnt drama, i 
"The ores» Catiline, and in 1850 h* «ent to the Uolver^tj 
.-..™. ITior Cbrlatlanl. s> a medicnl ■tudwit, Callltne f « 
lieatment of 1 ^^ ^^ , «uccen. but Professor Monrad, ot the ic 
obearoahu noial CniTersIt/, one ot the loremost crlUea ot 
ibe lime. reeoEDlied ibc «pint o( seiiliu and 
XI V A ST "tote a rerlew m which he predicted a ireatk 



Charles '. ituSi^ot mcdrdne aUoéetiicrwhen The Wafrlor"» 

"nr n.Tio «oand was Baccesstnllir prodnted In the lame 

Ur. UaTO. Durlne 1851 he becurne lolereiled In a 

ireeVlr J( " "- '' --'-'■ '- -"'■'■■*-' 

Igh The 'influence of Ole , 

° .. .1.. .h..._ I- nn.-gen. DnrlDf 

I' iraie oi BLixfuci; crauted bin 

the duties of his oKce be wrote 

at, Johii'a XlcbL la 1856 hia 

jfll draiua. The Bnnquet »l Solhnng,. 

naa nrodnccd and met with a vorj faTOrable n- 

ceiitlon both In Norway and Sweden. Tbe «uc- , 

ceedinc year ho accepted the rcmi ot Director of , 

■WnWt t«« he *rote LadJ '?^m„? 




■ledge 



Bjr 



IS. 



CotiiiQt (1841);. 

(ISSD), St. JohD's NlRhl 
Solbaag ■-->--■ 




/** '** Is (be iMt of tbe purely n 

(Ltpodiici romantlc blecorirnl pUrs ciiTmLnDliKl In 

VIklnCT of llclpilnnd. r>jcbolocy «nd i. 

Vat I HppiMir first in Love's Comcdr and The 
.., IrfiiKUP ot Youth mnrka » fourth translllon to 

VV soclut sublecCa. SIlll n flfib claaslflcatlaii, uudcr I . . 

Pd the bend of Bj-mboUc dmniiifl. mlgbl be made to DduCliOQ by 



■CUE OF 
JTY." Wiih 



W 1 



"isu'r"^™!! PEOPLE." 



. - . _lngul»r fact Ury Note, 
tbat tbe Dinlib people rtcogulifd Ibcea'i imlni | 
__. lone before hL« own coumrimen wer» coDTlDced I vilf Thl/^G 
VOU II tb.T Ibe work h.d .ny ,t' rime vBlM. A Danish I VlKlNOb 
• publliher prlDted bla poen.^ mid pls/a vhta no," With *a 
— '- " -<■ Swell, n ,-nrcJ _lo make the 



Vol. 



VOU V 



The 



IJiher, and tbe theatre i.. .„. _._ ,_ 

lad a aort ol optloa on bU (Iriinias. . 

,j Tba Blmptcat wai o( Irrntlng tbe Arnerlcao ' 

*' productions will probablr bi ' 

,, entatlana in the sama ordci 
Voi> V. tabulation alresdT eItcd. la tbe Sprlag of 1 
c Ladr Ine«T of Ustroat, wblcb has never b 
° clren Id New York, was proilii<^ed in Boslon -^ 
i Nance O'Nell. with no ni.,rt ea.;t than wns to: 

intlclpsted from ao loesl and antiquated ftn nnirxi w 
e of coBStnictloD. Practlcallr all the playik. ITiJI^M. 
a been given on tha Continent — eapeciallj In ts ARCHEK. 



With kit 



!Q)y WILUAU 



piece of COBS 



ictloD. Practlcallr all tbe playik. 1 

Slven on tha Continent — eapeclallj In rs A 
at bere II will be posalble to •"-- 



e productlOTi 
__ Jet. P ""■- 
I staged (or c; 



tbe Murray Hill T 



e first 



: tha o 
iKTcalTs Stas* Socretj a't 

- - — -srlcan production of sn 7 '^•' U'enT 

Ibsen comedy. The I'lllars of Society was played Dg tha pf«Mni 
■t long ana as IbHQ by Oennan scion In the Gtr- none !£• vcnr 
Diun Isnftuage. Id IHSl It waa civni In EnsHab ^^ 
twice, flrtt at a mitlnee pertormsDce si tbe Lj- *'* 
ceum Tbesire by pupils of tbe Lrcenm School, >m) stMlaldV 
and a few days later by a remilar oomnanT ai ! 
iismnieriteln'a Opera IlouM. In April 
waa revlvea at tbe Lyric, wltb Wilton 
In tbe role of Consul llernlck. 

' Doll's HooM hss been the moat popalar • _ 
< . .. _j|[ m^ trsi* 

. . _ . . . . best, bMBost 

. , __ applied to anj MmiDanltT. 

and because Ura. Fiske baa made tba ebaracter 

Nora partlcDlarlj famona. Befar* It wu 

CD in New York MadaiM Itodlotk» la m»«4«&\ 

barlok acted the to1« «t ttm» V& \aq.\vi\\w.^ 

Id Dsecmbci, 188». \X ' " "^ 






iv lue roie oi v^onsui iiernics. 

A Doll's HooM hss been the moal pops 
the most freoDentlT presented of all tbi 
dies, because It Is reallr one of tbt best. 



: tbe allustions may 



. 5<.\ 



L 



- - - - ■ lA 1«M. Mr». Flskc «M 

L «sacUl Mtlnee p«-farni- 

— «ilk W. H. TkotD»-< 

mai Than* ■• llri-4 

RTind by Mn. tnatt at a* 

' tt tb« Haohattan Id 

ban pt»«d b* 

[u. UN». Btbd 

put ar- 




na, la Uv. 
tkcputoTx* 



Mim. >_-. - _ 

-_ prmitila G«r . .- 

U91 M I ■>■■■'■ nc*m. U 2wtuT. 18M, 
tt maa alajad & ^sglUA. OiR •* tbc hitclv 
'-■'■■■ H ud t^tm >^ tfe* G«i«M Tbcalre bj a 

^ Thonc w» OnraM 

. AiÆe- U_1«>3 




Paal Olorf** » — lUw eaBpaay Utt la tbt 
Svilacof 1M5. 

Ad Bwohf at tkt Pnpta kai ted Jnct one pro- 
4MUM laT««w Tgtt. ttal oC O* I Tama a iTt 
SUM 8«eiMT ta JwaVT. U05. ■—M W h»!» waK 
praSaccd at tM Prtacm TtcaU* <■ Harden, 
1*0*. wir — — 




t^B a fcarafttr 

gv« ha« mM^l. ._ _ 
ic nttUb raat, apccatvd 
I Tbeatr* in 1S08. In IM 
I TUcalrc «ra, PUke annmrd 

ceai cqeal to bn triDDpb ' 

Hmmi. iBd abe bai ap 

ooa **a««. la 1005 (i--- 

I pan U tbe tinw Un. Flaka was anMarlDi 

tCTtval «f Cba ptwe. Od U>7 13. IWW. Cbw 
' 1 mtUacc prodactiM at MaaUr Bonder » 



'f^7. "i 



1 FmUrldi LewU a 



IBSEN. . 
Thk death of HEmxK Ibsdt bad Ions 
been expected, for at various times dnrins 
tbe p.ist Are jean soDoaiKeiDenta that be 
had been fatolly Gtrickea were made; yet 
.as he liTcd od, admirers of hla woi^ hoped. 
"In spite of his ripe age. that he would fOU 
-add to his great life work— a wriea of plaj» 
several of wlilch piomlse to Btaod aa monn- 
. menta to his eenlus for a time l>e]>o»d the 
possibility of prediction, and to conttain to 
iDfluence the stage Increaalngly in the di- 
rection of absolDteIr tnithfol atodlea of ho- 
mao life nod impulse^ 

me alory of Ibsek's life is told elsewhere 
in The Miwwb. It is a atory that baa had 
repetition in tbe cases of other great ma>, 
Telotme're, -w^o»» 4ft\j«mtafttlon OTCrcame 
not (ia\i «tealt Oiac*.'^ o.^»' »m*\as&fisiB»i. 

*,«« fttao «ilA -wXA-iti «KMS-QJ*N»» -oaaSiftWv 



the future, whereas Ibsdt passes from life 
accepted by the better intellects tbe world 
'orer; and be lired to see his phllosopbj 
recognized and his plays not only a llring 
force; but a rerolutionary power, in tbe the- 
atre. 

IBSKN, of coarse, Is not yet commonly ac- 
cepted, for the world is slow to throw off 
mental as well as physical habits; yet his 
genias in handling certain phases of life 
with absolute fidelity to truth has shown! 
the atter worthlessness of superficial and 
•artificial drama except for the thoughtless 
and tlie simple Before Ibsek's plays had 
become known in English, at a time when 
false heroics and fustian were accepted, an 
author like Sabdou was deemed great, even 
by critics of note But as James Hukixxb 
says, in a critique of Ibskn, "Sasdou's 
creatures are all hollow gesticolatlon, aiid, 
■ empty, sonorous rhetoric, mere passionate ! 
marionettes, beside Ibsext's** — a troth that- 

naturally could not be eTolred until con- 
trasting genius made comparison possible 

As one writing in the New York 8un says: 
*'Ko sane and sober minded person would 
exaggerate Ibsen's peculiar merits by com- 
paring him to Sophocles or Shakespkabx. 
Yet it was given to him to exhibit, to an 
extent unparalleled in recent times, the spe- . 
cific and sovereign quality which was so con- 1 
spicuous and so, memorable in the Greek and 
Elizabethan dramatists. By him, as by 
them, not merely surface phenomena, evan- 
escent manners and ephemeral ideals, but 
the primal truths and basic realities were 
bodied forth upon the stage in shapes of 
beauty or of terror. Like them,: he 
pointed no particular moral, but by poig- 
nant or appalling examples drove home to 
the quivering conscience the moral lesson 
of human life Like them, he was a phi- 
losopher, teaching and preaching through 
consummate works of art; an artist in 
whom a thinker was articulate^ 

It may be useless to attempt to add to 
this brief, but truthful, powerful and essen- 
tial tribute; yet a few words should be said ' 
against the petty minds that have seen 
nothing boble and that have professed to 
see nothing but that which is ignoble, in I 
iBsxif 'a works. iBara Yiaa Yi«»i ^»:i\^ >^^ 
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i^"wi 



■» i^'» ' 



^^ MMXA ouvrtva lu ujuir iruc te: 

>: .\Id.i:s o' life wiili which he d 
.. v.> «yi^vTisy of iiuy sort hau 
.^ .-:... \.::.^;y. iiijustiv.-o. Kolti.shii 
.... x.:-^r^\i Lucuii:>hos> on character J 
.uzo docesuUou. ilis i^rcut purpu 
^cc ^e auore prvgnantly stated tbxi 
cwu wonis : " It should be the eui] 
«v«;y dnuiutist to improve the p 
,-;^lcr o' the world through his w 
"* u^ I hdve always tried aud shall 
,0 oo." Mozv than this, he has 
.r^cCvTJLll^' every great dramatist oi 
4 .u; :ue sax;::e purpose, aud altbou; 
^<re u;;;ut:oas of his work but 
«ccw ^r suarp contrast their own 
joc eu:;'^:j^ixe hU singular genius, 
A-A:;l:^viie ^? L>e an inspiratiou to dr 
•».ic«ie ^'o^'s shall couuuaml resf 
sCL:::'^la:e ^> high tuju^uC lu the fi 
:jb»> s iulueoce on the theatre^ 
^ic w'^rever the stage has a model 
^j.» ^;i: jusc N?gttn. And thus his i 
ca u:e ;»et; Uiust eTcutually beo( 
:,-c:aL 5s.^i>;y as a teehnicist — a 
2;jl;2 — t^ ^azx'tMa which most ne 
:^-c^ AS»I ;*caccicaUy concerns the 
ji^a^ ^' ^ ?^ir* project him as o 
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